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HAROLD Short Synopsis

Harold Blair is a forgotten hero. In 1945, when the number of Aborigines who had broken through
in white society could be counted on one hand, he emerged from the repressive Queensland
Reserve system to become the last, renowned Australian tenor of the concert hall era. Touted by the
media as the first Aborigine to sing opera and held up as a model of assimilation, Harold was
politicised in Harlem. He never shied away from the politics of being black....
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INTROCDUCTION

Many Australians over the age of 40 remember the name Harold Blair. “What a wonderful singing
voice” they say, “And a very charismatic man”. Then they pause. “Whatever happened to himin the
end?” they ask. Few young Australians know the name. “An Aboriginal operasinger? Didn’t know
there was one!” they exclaim.

Theseare intriguing reactions to the name of a man who isasimportant in Australian history as Paul
Robeson is to American history, who helped shape black-white relations in this country in the mid-
twentieth century and whose story is as relevant today as it was in the 1950s. That story is now told
in the documentary film ‘Harold” to be screened in ABC TV'’s “True Stories’ series on Sunday 9th
April.

‘Harold’ is filmmaker Steve Thomas’ portrait of Harold Blair, which follows his multi-award
winning documentary ‘Black Man’s Houses’, the controversial story of the search by Tasmanian
Aborigines for the graves of their ancestors on Flinders Island and an investigation of contemporary
Aboriginal identity in the face of the myth of ‘extinction’ of the Tasmanian Aborigines. “In “Harold’
the deep dilemmas faced by Aboriginal communities in surviving the eras of segregation and then
assimilation are focussed in one man” says Steve, “And Harold Blair paid the price of taking those
pressures on for his people. It's a story full of highs and lows and like life it’s tinged with
disappointments. Butit’s not a victim story and it has much to say today about the perennial issues
of art (and sport) and politics”.

‘Harold’ takes us on a sweeping journey from Cherbourg, in the heart of Joh’s country in
Queensland where Harold was born on the Reserve in 1924; to the rarefied atmosphere of the Melba
Conservatorium in Melbourne, where he met the woman who was to share in a controversial
marriage; then to New York and Harlem, where Harold became politicised in 1950. In 1951 the ABC
controversially pushed Harold’s singing career in Australiaand thendropped him but Harold's life
continued in Melbourne, where he became a prominent community member.

But this is ot a conventional bio-pic. “Itlooks like oneat the start” says director Steve Thomas, “And
that's how it began for me too. But the film progresses in a way which parallels my own dawning
recognition as I made it. A recognition that Harold was simply a man beset by the questions of life,
whose career became subsumed by those questions”.

In Harold’s publiclife his ideas as an activist and the projects they spawned were oftencontroversial
among black and white alike. While his private life, right up until his premature death in 1976, was
very much a search for identity. In its moving final section “Harold’ becomes a film about the
unresolved nature of these issues; and in particular the unresolved nature of family relationships.

“Harold’ features a wealth of archival film material unearthed during its making, a soundtrack
permeated with recordings of Harold singing both classicaland popular songs,and interviews with
his surviving family and close friends. In celebration of the film the ABC is releasing a CD of
Harold’s music, including tracks never publicly released, which should establish Harold at last as
‘the fourth tenor’.

s
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HAROLD Synopsis

In 1945, when the number of Aborigines who had broken through in white society could be counted
on one hand, Harold Blair emerged from the repressive Queensland Reserve system to become the
last, renowned Australian tenor of the concert hall era.

Touted by the media as the first Aborigine to sing opera and held up as a model of assimilation,
Harold never shied away from the politics of being black. He explored the uncharted territory of
assimilation unassisted by infrastructure or notions of self-determination. Like Paul Robeson he
was proof that blacks lacked choice, not intelligence. And like Robeson, his insistence on talking
about rights for his people had consequences on his career.

An unlikely alliance between a communist trade union leader and the famous soprano Marjorie
Lawrence set Harold on the road to fame. He made a fantastic voyage from the Mission to the
Conservatorium in Melbourne. Here he met Dorothy Eden who, ignoring the paranoia of the day
towards inter-racial marriage, became his wife. Shortly afterwards Harold travelled alone to New
York to continue his studies. Here he was politicised and lived as part of the ‘counter-culture’,
discovering the pleasure of being himself - free of labels like ‘abo’.

Harold returned home to star in the ABC Jubilee Concert Tours of 1951. Hailed by the public (many
of whom were moved to tears by his singing) but savaged by some critics, it became clear that
Harold was being pushed too far too soon by the ABC. His singing career faltered, never to recover
once he began to speak stridently for the Aboriginal cause.

Undeterred, over the next twenty years Harold toured Europe with Moral Re-Armament, sold
boomerangs, raised a family, ran a petrol station, acted on stage and sang popular songsonTV. He
lived in a Melbourne suburb with his wife and two children and in 1960 started a huge project
(innovative then but sometimes criticised today) providing educational holidays in Melbourne for
Aboriginal kids. In the era when black children were being removed from their parents he was
presented as the ‘assimilated Aborigine’, an example to which others could aspire.

But despite the media’s portrayal of Harold, he never stopped being black. His children, Warren
and Nerida, both now in their thirties, understand the pressures their father was under. As the
children of a famous mixed marriage they know what it is like to be criticised from all sides - for
being foo black or not black enough.

In the 1970s Harold’s conciliatory approach was swept aside by anew generation of Aborigines for
whom Land Rights was the catch cry. Now a schoolteacher and feeling increasingly isolated, his
personal life began to crumble. Fighting to keep up appearances, Harold smiled bravely on screen
in 1976 as a subject of TV's ‘This Is Your Life’. Two weeks later he was dead.

Today Harold is a forgotten hero. But the world heimagined is closer to hand -a world where people
can be whatever they want to be, irrespective of colour.
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HAROLD Background

There’s a scarcity of films about urban Aboriginal resistance in the early to mid-twentieth century
or about the people who frequented that landscape.

Albert Namitjira is one of the few individuals to havereceived someattention while films like “Lousy
Little Sixpence” have touched on the wider story. In general however, the television viewing public
might be forgiven for thinking that the modern Aboriginal movement began in 1970 with the
Freedom Ride and the Tent Embassy. This could not be further from the truth.

There are many stories yet to be told and many unsung heroes to be given recognition on the screen.
“Harold’ is one such story of one such hero.

When Harold Blair got his ‘dog licence’ (an exemption from the Queensland Aboriginal Act which
allowed him to travel and work freely if he gave up Aboriginal ways) and found himself on a
fairytale journey to the Melba Conservatorium, there was no Aboriginal flag, no pan-Aboriginal
identity, nosupporting infrastructure, no Aboriginal funding and few organisations for Aborigines.
As Prof. Bruce Miller states in the documentary about this era of apartheid in Australia: “The only
people interested in Aborigines were missionaries, anthropologists and communists”. One might
add: “and some middle-class do-gooders”.

But not all Aborigines were out in the bush or on missions and reserves. In Melbourne for instance,
there was a thriving Aboriginal community centred around Pastor Doug Nicholl’s church in
Fitzroy. Dances, concerts and fund-raisers were held regularly as a means of providing both social
and personal support for urban Kooris.

Important local Aboriginal figures included Pastor Nicholls and Bill Onus, the former famous from
his footballing days and the latter renowned for his boomerang throwing. Both were tireless
workers for their people and won the respect of the white community. Harold became part of this
support network, sang regularly at Pastor Doug’s Pleasant Sunday Afternoons and for some years ran
a successful Aboriginal choir.

On the national scene important figures like David Unaipon, William Cooper and Bill Fergusonhad
each made contributions of their own to the Aboriginal movement. It was against this background
and with the inspiration of such forebears that Harold Blair set out on his journey.

Having experienced the deadening hand of segregation, assimilation was the next strategy to
explore (notions of self-determination would come later). As author Eric Willmot says: “Harold
believed that you could be part of another man’s world withoutlosing your own identity”. This was
untested territory - based on the notion of taking things from another culture and adapting them
for one’s own use. As artist Lin Onus states: “Harold was not wholly concerned with black and
white - he saw himself as an Australian creative person”.

Harold’s contribution to Aboriginal development emerged from his personal experience of the
benefits of education and he encouraged his people to seek access to European knowledge. Because
the notion of uplift through education was overtaken by the civil rights movement in the 1970s
makes Harold 7o less a pioneer in his own day (nor do accusations that his thinking was
assimilationist), for it is the new generation of highly educated Aborigines, many of them lawyers,
who are now setting the pace in the contemporary debate about Mabo etc. Harold is one who can
take credit for that.
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Today, Harold isa forgotten hero. Although remembered for his voiceand charisma, his contribution
to Australian history remains unrecognised. Dorothy, his widow, has fought to keep his namealive
and it was when she approached Open Channel in 1992 that the idea of a documentary film took
root, strengthened by fascinating archival film of Harold which lay at the bottom of her trunk full
of memorabilia.

Thesearch forarchival film footage and audio recordings of Harold’s singing continued throughout
the filmmaking process. Even during the final stages of editing, material was still coming in and
being incorporated into the documentary.

Although strangely no concert footage was unearthed, the end resultisa filmrichinarchival images
and sound of Harold from the 1940s to the 1970s. These are supplemented by quotes from
journalists and critics of the day and integrated with interviews and contemporary footage, centred
around Harold’s surviving family and others who were close to him, particularly Aboriginal
Australians such as author and educator Dr Eric Willmot and artist Lin Onus.

Of course, “Harold’ is only one filmmaker’s view of Harold Blair, a portrait filtered by my own,
contemporary concerns, two of which are uppermost - art and politics and the family.

It was obvious to me that Harold’s New York experience was central to the political direction of his
life. “The first of his race to study abroad’ and ‘the first Aborigine to appear onany American concert
stage’. What a formative, political experience this must have been. We were therefore fortunate to
have the participation of Paul Robeson Jnr in the film, who reflects on various approaches to the
thorny issue of art (you can also read sport) and politics in a way which is so relevant today.

It also seemed clear to me (particularly in the Year of the Family) that Harold’s was not the story of
oneman but of a family. The consequences for children or spouse having a famous parent or partner
are great. But in this case the consequences seem to match a more universal experience - that of the
often unresolved nature of our relationships with parents and sometimes spouses.

This then is the story of “‘Harold’. It is not an “Aboriginal story” or a “victim’ story. Rather it is the
story of a human being in all his humanness. A man and a drama of his time.

Steve Thomas, Director (Dec. 1994)
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STEVE THOMAS Writer/Director

Steve Thomas grew up in England and graduated from Durham University with a Science Degree
in 1971. He spent the next four years as a youth worker before taking up a science teaching post in
Jamaica. In 1977 Steve returned to England to work for the Commission for Racial Equality as an
investigative officer.

Steve moved to Melbourne in 1981 and initially combined teaching with documentary research. He
trained in video productionat Open Channel,acommunity facility which encourages the production
of socially important programs. By 1985 he was working as an independent producer.

He has produced, written and/ or directed many programs for clients concerned with social issues.
An example is MOVING OUT (1991), a video made for Community Services Victoria about the
rights of intellectually disabled people to live in the community rather than institutions.

In working with Open Channel, Steve developed approaches to collaborative filmmaking with
communities. One significant success in this area was THE SEAGRASS STORY (1991), a 50-
minute documentary about the environmental issues faced in Hastings, an industrial town
standing on a globally important wetlands area in Victoria. Local conservationists had embarked
ona project using large-scale, outdoor theatre to raise awareness and promoteaction. The program
documents the project over three years (‘89 to '91) and has been screened on TV in Austria and
Canada.

With the multi-award winning BLACK MAN’S HOUSES (1992), Steve continued his collaborative
' approach to documentary making. This one-hour film enters the area of black-white relations and
was developed over two years with the Flinders Island Aboriginal Association. Funded by the
Australian Film Commission, it was screened on ABC TV in 1993 and has travelled to film festivals
worldwide. In addition to winning several documentary awards ‘BLACK MAN’S HOUSES
gained Steve the Rouben Mammoulian Award at the Sydney Film Festival in 1993.

Steve Thomas has now completed HAROLD (1994), adocumentary film for ABCTV’s ‘True Stories’
series. HAROLD was made in collaboration with the Blair family and Aboriginal communities in
Queensland.
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JOHN MOORE Co-Producer

John's career as a producer started at the Pram Factory theatre in 1978 where he was involved
in the production of a large number of shows including BANQUET OF VIPERS and KATE
KELLY'S ROADSHOW.

When the Pram Factory folded in 1980 John worked with Jean Pierre Mignon to establish the
Anthill theatre in South Melbourne, where he produced the first three shows, ARTAUD &
CRUELTY, FINELINE and EXILES.

After leaving Anthill in early 1981 John worked as a freelance production manager and lighting
designer on a number of plays including THE WHITE HOTEL, SUDDENLY LAST SUMMER,
CALLING FOR HELP and HERSTORY.

In 1982 he began to produce and direct short independent and sponsored film and video
programs including SCREAMERS, SOUND THE ALARM, RADHAZ and MEGA HURTZ.

In late 1987 John joined Open Channel where he has continued to develop his skills as a producer
onarange of sponsored and documentary programs. During nearly seven years at Open Channel
John has produced more than thirty programs for a diverse range of community organisations
and government departments, as well as seven documentaries for television. These include
BAREFOOT STUDENT ARMY, BLACK MAN’S HOUSES and GUNS AND ROSES.
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MARION CROOKE - Co-Producer

Worked with CBS News in London and the Food and Agriculture Organisation (UN) in Italy
and Africa.

Qualified drama and media studies teacher (Melbourne State College) and Graduate Diploma
in Organisation Behaviour (Swinburne Institute)

Responsible for publicity and promotion of Open Channel Co-operative and development of
workshop program.

Responsible for promotional campaigns throughout Australia for the Victorian Tourism
Commission

Executive Director of Learning Network, the service which pioneered the provision of
educational and information programs on ABC and SBS Television.

Film and television experience over 10 years as producer and producer/director (working
primarily in documentary and education).

Director of Footscray Community Arts Centre.
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N the 1950s the rtenor Harold

Blalr was promoted as the very

model of modern Aboriginality.

He was a singer in the John Mc-
Cormack mould who sang arias and
avmns on the ABC concert circult and
later perrormed :n Amerca.

News clippings rom the ume de-
scribe him as Our Singing Ambassa-
dor. and he was photograpned cheer-
fullv vodelling in the bath or sharing 2
cuppa with his wife Dorothy. The
magazine 'Dawn’ in 1952 enthused:
“Twentv vears ago a barefcoted litd
Aboriginal bov ran laughing and play-
ing on the Murgon Aboriginal Reserve
in Queensiand. A happv. carefree
voungster, he never dreamed that one
dav he would stand on the concert
platiorms of the world.”

Harold Blair died in 1875 aged 31,
but Melbourne writer/director Steve
Thomas is now producing a television
documentary about him in coilabora-
tion with Blair's family and with f-
nancing {rom the ABC. the Fiim Fi-
nance Corporation and Open
Channel. ‘Harold’ will probabiy screen
on Channel 2 early next vear in the
‘“True Stories’ series.

Thomas, who is now unearthing
clippings and archival film footage,
says the sunny 1950s media memories
of Blair were a "media constructon”
of a “‘successful’” Aborigine.

“He was held up as the model; this
was how other Aboriginals could be if
they wied hard enough. In a sense he
was the token assimnilated Aborigine,”
he says.

‘““That was an era when if Aboriginal
culture was to be accepted, it had to be
Europeanised for public consumption.
He recorded two albums — one was a
series of European sacred songs and
another of Aboriginal songs put to
European arrangements. [f Harold
Blair were alive today he probably
would be like Kev Carmedy, singing
his own songs — he would not be sing-
ing Eurcpean opera.”

Despite Thomas's comments, his
documentary will not be a consciously
angry judgment of the past. Rather.
with the heip of Blair's widow, Thomas
-wants 1o show Blair as a complex char-

N

Tenor Harold Blair was. n his
OWTl Way. a ploneer of black
power. He is the subject of a new

flm. writes Raymond Giil.

Harold Blair helped bring Aborigin-
al issues 10 white sociery.

acter who was a pioneer in fightng for
Aboriginai rights and who plaved a vi-
tal role in bringing Aboriginal issues to
a white society.

“It’s the story of an amazing journey
where no Aboriginai man had been
before. He left the reservaton and
really explored and experimented with
the notion of coming over to white
society — but he never gave up on his
own culture.”

Steve Thomas says Blair was happy-
go-lucky, bur in 1951. when he re-
rurned from touring America. he be-
came increasingly politicised.

Blair's ideas of Aboriginal advance-
ment would be regarded as outra-
geously assimilationist today.

singing ambassador

“His big thing was =ducation. He
said that if Aboriginal people were giv-
en the same education as white people
then thev could :ake their place in
white soclerv,” Thomas savs.

Blair initated a program where
Aboriginal children were sent from
reservations for holidavs with white
families so that both races could learn
from each other. Thousands of Abori-
ginal children participated in the
scheme in the 1%30s and 1960s. bur
one result was that wnite families
adopted some of “hese children.

While some saw 2is program as
heroic. Steve Thomas savs other Ab-
origines were less enthusiastic.

“In order to achieve 'whart he did, he
had o move away rom his own
peopie and he landed in a void. [ think
some Aboriginal pecpie feit he lert
them behind. but he fanned the black
power movement. {t's a myth-that the
modem Aboriginai movement started
in 1972 with the tent embassy. People
like Harold were laving the ground
work right through the 1930s w0
1950s.”

While Blair's actions might seem ill-
conceived today, Mr Thomas says he
was '‘a man of his dmes™ and there are
connections between this film and his
1992 award-winning documentary,
“Black Man's Houses'".

That film told the story of the
Wybalenna settlement on Flinders Is-
land. In efforts to “‘civilise’’ Tasmanian
Aborigines, the English “conciliator”
George Augustus Robinson tried to
root out Aboriginal cuiture and estab-
lish a European peasant culture. Many
died, and now some describe that set-
tlement as a concentration camp
where genocide was committed.

Steve Thomas says it’s easy to look
for villains and herces when making a
film. but history is never that simple.

“George Augusius Robinson was a
man of his tme, as was Harold Blair.
Both of them were criticised from both
sides — from their own people and the
other side.”

Steve Thomas and 'Haroid’ cc-produc-
er Marion Crooke are seeking any film
footage of Harold Blair and can be con-
tacted at Open Channel on 4195111



o551 ‘678 VU4V HYIVHISHY GRDIIIM 3HL-

Avpung wdpgg 1 DY SOLI0IL od ]
oqew 07 sey Alduns Apoqawios
JeyY Wiy 9JnIBay B IOy JUSWIBAI] € SE
11 dureas doy Upnod I ‘Jusdliad Lqeriupe
'M104 JO 9vord pood B SI 000D U] UM
*£1018 SIY Ul paajoaul
$99IYM 8] JO JS0W JO INnoaByos(g snoduwod
‘SNOTUOWIOUES 9y} AQ pojeriuuny aq .no&
1ng ‘suoreliuny Sty areys nok [m Apuo
JON "Uo7em 07 pJey PlOJBH puly A€W NOX
'$p6 @9 Jo sontod [BULSLIOqY
ay1 Ul paajoaut A1desp ‘yudy poo3d syl $1y3dy
s Jajydnep sty 'sA0f doap UM wiy J9q
Swistuadg ‘earssagduwy ANy ag wayj Jo yoes
‘MOPIM SIY SPIN STH YOR1IR 14edy e JO DOIp
Jrerg J91e[ $N3IM OM ], 'S90J3Y dYj ade oum
gPIy 91 pue arefg SIAL ST 3 949U m "UOTUNIL
SIQUORW SIYT SPU02ad A18juownoop 3yl
‘Spure) Addey pajiun e se paaeadde LparIq
Aoty tareadoad oyj pue PlOIBH JO 9yBS oY}
0] Mg CJ9ME8 yHM quInu jsoulfe ddam oyMm
AP PUB 9 IM SIU 1IT A11Ud08d prY J18lg
© 3J11 AN04A ST Sty JIrelgd plodeH,, supunouus
pPUB WOOJ 24N109] B 01Ul JUYSNd 93sIANIM
A BUNOA B $OA[0AUL AIBIUIWNI0P I8
JUUDE S1Y) UL JUWoW dJ182Iq 150Ul 9 1,
soworjod JO 198 TUIBJJIP £104 € Burjaoddns
SeM UONBIWISSE JO [OquIAS Julall 8yl 91
SIY JO PUd 3] SPIBMO], "UO JIIP[os 0 pley
31 PUROY Jierg pajeriiuny A3Uisearoul mou
0191 B 90U ‘piend mau oyl £4q WO, 90U
ge payeas) ABursealou sem ay ‘uoponpoad
sd€1s 198PNA-M0] B Ul WoJ, 9pou(y Jutderd o)
poonpoad usaq SuiaBi ‘JJo durge; sem sonrod
Je 9 SJBlg JO PUd OUY SpaemO],
SSHQR UBLHY JBOQ 0 JOPITY JB] U99( 9AvY
Wh 4] JUSWSSBLIequs Ui 98Uld 07 St
£ 1N0YE PIYS S101P1 SulusawW-[jom s3uiyg jo
1108 oy JBoy 0, wy pasiuoajed srdoad Lem
a1 s' durueswusp seo‘snouosiod se juUsBm
U0Issaadde o) ‘uosaqoy sv s)oeie 1933w

G
St

-Aq1ddn JO 3108 WS 9Y] PAAJUIFINS Y IIUM
W) Patuap a1am eyl sorpqissod
oy 3o asduy 3 B Juiyjed 'S0 9YY 39S POV
SOAI8S3.1 PUEB SUOISSIWU WICI] SPIY [BUISLIOYY
0s Louow astuUr3I0 09 £13 p,ay 10 ‘paeoeld [ed
-11od & 3uthrred Apnoad ‘8sSNOH jUsWBlIE]
opISINo  umop pur dn yosew pnom 9y
STULL, “IX9IU0D ST U SN0d3eIN0D Ajosuswiwig
seM JNQ SOI[[et S$SeW e SISUUB[Y XN
n3 Aq pauois uosseqoy 103 eyl 1I0S ouj
usem wsiaIoR [Bonrrod jo puBLq sJrelg
"19Y0ea] J00Y0s ® sB juawkoiduws 3ul
-29s A107819dS0pP 10 SMOUS PIOjmRID ALI8d
ur sqaed Joupr Juryjed ‘a8eied B j€ SUIIOM
Jrelg UM 9prs Juol e urdaq snyg, poyull
£13J0A8S UTBWAI PINOoMm s81iunjaoddo 1os.ed
3] PUB ‘YEedJ] B J0U JI ‘£)[9A0U B SEM 10U
[BUTHLIOqY UB ‘A][BIJUISSH "SM31ADI JUIS[UOL
“ed 210w pu® [anto Aduiseadour Jurjoaoad
'$197981 Ul 8910A SIY pey uoos eyl
$1J80U0D JO SOLIAs B Ul AIjUnod syl
punoae areyd payoIrwW-30d) DEV Y

gyloryoelq Axon-od-Addey oy
aq 09 PAUTDUL SSIT BHBIISNY 0] UINI3L PINOM
9H '9q pInov ‘op pinoo adoodd Horly 18UM
1N0QE UOITB[OADI B WITY 0] SBA WIN(S ULId)sa]
¥ $em SI9UJ0 10J yeUM PUB WI[IBH MBS 8y
IO MIN UJ "BoLIdUIY 07 JJO JUIPEay 21059
DUINOYP Ul 1413 2jiym  SSB-9[ppiu
PALLIBLU ‘3WBU PIOYISTIOY € 9WIBO3q J18[¢]
‘g 9yl ur Jurured) ¥99s 07 Wiy padeanoous
pue doi ysuug ul 10308 Uu® 9l ysndus
yeads 07 Wy jydne) ‘owr) J1ay 10j 9A18$9.3
-oad ‘oym ApuIB] QUINOQION ' Aq pajdope
sem 9y JUNOH Jnajelly $.0lpel U0 9ous
-1eadde Ingep ® 189V PIBUOPIBA 91jauear
9PBUAISS OIPPH UOS[aN 182y 07 JJO Bulyesus
£q 3ui8urs poudedf Jielg ‘pry UOISSI Y
"DI0J3Y SB ‘DABI( ST SBM Y “)X9U00
uRIeL)SNY 9UY ul g3y pood Lyl 14anoy

‘Aem UMO SIY UL By J010% 10 J93UIS J9UN9
B U0saY0Y 10} 2BW OU St Jield UM
ARMPBOIYG U0 PUEB POOMAIOH UI NI0Mm PBTUIP
pue Ja881u Anddn ue se pPoEL] ‘£13Unoo
siy Ul pasreuldsew A13Udnbssucd sem 9K
‘$9AUSSOHODL PUB 838IN0D PULI] YFIM WSTOBI
148noj ‘Jesws JSIUNWWos 9y} JO snonjdurag
-u0o ‘pue sopod Juim-1ye] padelquIs UOS
-qoy ‘seoualradxa sty £q posieoipvl 413Ul
-$BIJIOU] Ul }08YD 03 UOSHOR[ BI[BYBIN MO[[®
01 paarde (9704 ayj ‘SourON(_I dsudwuIl
Uyim [Un BLIOISY JIOPIRA dU) JO 13£0]
Y7 Ul UIFJIS UBW-3UO B PIONpuUod uosaqoy
‘ABMPBOIG U0 O[]dUIO S Juriels Iym
JIAIY UBA [O 10} SPIOM MU UO Bulisisul
‘gorIAf 10831u Suls 03 pasnial oy SN AN
-enba 103 udredured g 01Ul $590008 reuosaad
osuswwal ue Juiuang SUBLIBUWY-URILY
107 Joudredwro 18043 B 9UIBI9( U0SIG0Y
- dn ordoad anoA gnd 09 prEY NOA "PAGUILD
noA $e, (U0S $U0SaYOY JO SPIom oyl ub)
1Ryl ‘ydnoua pood jusem Ljpuostad pesye
Fury}od PaAsidy 9y ‘U0SIQOY NI U0saqoy
[ned Jo 78y ‘Aem 18o130[08P1 SSI 'snonjnuwing
ssof *a1pu0d ' Ul Qe 'spopresed £101s s 1elg
‘PHOM UIBpoOwt
9y Ut pasoons 1 upmnoo Ajdus 4349 'soqy a4l

SINVaVY
et}

aae8 NoA dpy yonuw Aoy J971BU oU AlRUY
‘yey) paaodd J1 ‘polIe] 3ARY 07 POWSSP 3I3M
JR[E PUE S[IOYOIN ‘edifiBuwleN ‘Hemepn],
QU0 AQ 2uo ‘uaypy erdodd syr O priom
o) 18aduaiuy 09 pue aopnfaad JuoIyuoy 09
‘BRIISNY UM Uim 9jenodou o3 sjdwalye
sty J0y 9ouid Kaeay e Aed 0} sBM YOBH
‘PaINOUoy udad ‘3o paacadde aq
pINoo £oU} SN, "UOIESIIAI 0jur A1adeaes
JO N0 “Judy |y3 ojul ssaUNJIep Ayl JO N0
paddals aaey 07 powesp aa9m A9, 'siRY)
10U ‘SULI®] 9FIUM U] "A19100S 10 34N3[1I0 UM
Ul $S300NS JO 105 DWOS PIAYIB PeY oym
SOQy 9SOyl 01 N0 pajeuwl sBM [BaoJddy
‘08 07 pPapadu I JUIM | §B IB] SB INOQE SBM
18U} S9IUM UBQUNANS JO sseW 9] duowy
reld plodeH
I0UYY) 917 JO S[JOUOIN Ino( 10188d JO SyIom
pood oy CeafyewWEN M9qQly JOo sdupjured
oy Jjo poasoadde staylQ emepn], 1990y
INOQEe  MIUYN BPPIL U99s FuiaBY OUWOG
SOUldLIOQY JANOJ IO Ba4Y] ‘189 1B ‘owru
PINOD SUBEBIISNY UM W) € SBM SI ],
SINBSOUIP 91|
1q v ised oqisusyasdwodul pue juldpoue
ue 0 paduoioq Ao e} SBM (18O JO aSNed
) eyl uolssosduwil 9y} USALE oJom puse
o 3Urdp saom A3U) PauLIed] am TO0YOS U]
‘30UBLISdXd AN0 W04}
210WSd S10W UBIY AR 1, UP[NOD SIULSLIOQqY
‘pourerq ury) patid aq 07 910 “wed) Juissed
€ woa] posdwiid ‘B3pLIg SeOULId U0 Jearund
oy duiferd seuidrioqy Jo 9[dnod © aJom
alay 'Alenjoues uAmieq auj 98 soplt fuod
Jury®) 01Ul SPII PAUO0IRIP OUMA ‘S3{De PII[BO
Alqeiadul BULILIOqY PO UB SBAM 319UL
‘$30LJ HOB[( M) B UIIS J9AI A{UO DI
'SUQIY AW Ul SeM I [IUf) Jooyos
4 Jnode pleay nok Jurgouos
9JoM  SoUIFLIOY  OUINOYISIA
ur dn Juwmoas sem I NHH




