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EXILE AND THE KINGDOM



"Exile and The Kin

["Exile and The Kingdom"] is more than just a
totally —admirable, engrossing and moving
dacumentary, itis a very important cultural/historical
statement. It is the first complete account in
Australian film history of the experiences of a single
group of Aboriginal peopie from pre-colonial time to
the present. Its unigue power is in the breadth of its
canvas.

The filmmakers have shaped the massive amount of
material collected into a powerful document as
powerful as a work by Henry REYNOLDS. It has the
same weight, the same combination of flawless
research and compelling argument.

The film sets itself up as the voice of the tribal people
from its apening image and never deviates from its
intention to let the people tell their own story. White
Australians are rarely if ever given this opportunity to
attend to history from an Aboriginal point of view.

Glenda HAMBLY
Film Director/Writer.

| have been fortunate enough to have had an edit of
the film which | have shown to & nutmber of Nyungah,
Yamatji and I njibarndi people. The response has been
overwhelmingly positive, and is a credit to the
integrity of the filmmakers in dealing with such a
complex and often sensitive subject. The film
provides not only a rare insight for non-Abariginal
people but also recognition for Aboriginal people who
have felt the repercussions of government policy. In
my opinion "Exile and The Kingdom" stands out
as being the most comprehensive documentary made
to date on an Aboriginal community in Australia.

David MILRQY,
Aboriginal Spokesman and Musician,

"Exile and The Kingdom™ avoids tabloid
imagery and reductive explanations, allowing the
narrative to unfold in a rhythm set not by the
filmmakers but the subjects of the movie, the people
who are telling their own story. In this sense "Exile
and The Kingdom" has an accumulative power,
which is something we expect from an arthouse
movie rather than a documentary.

However, what is most impressive about "Exile and
The Kingdom™ is its tone - coolly analyticai yet
fiercely critical, unsentimental, yet with the power to
efrage. ... After viewing the fiim one is left with an
enormous sense of hope, a conviction that the
;ndigenous peoples of Australia will survive and
lourish.

Mark NAGLAZAS,
Film Critic
The West Australian

gdom" ABORIGINAL & FILM COMMUNITY COMMENT[

The programis splendid, of epic proportions, discrete
sensitivity, great power and distinctive content.

Vaughan HINTON, Executive Producer
Australian Broadcasting Corporation

["Exile and The Kingdom"] is a landmark in this
state's history of documenting itself on film. It is
thorough, relentiess, comprehensive. It is accurate in
history and strong in the views attached to these
facts. "Exile” is a program made with the Aboriginal
community it portrays. It was built fromthe ground up,
rock by rock, over weeks and years, It is massively
researched.

...Ten years from now, | hope, it will still be playing to
audiences - children in Australian schools, for
instance, who need to know what it was, and s, like to
be Aboriginal, to be oppressed, to be human,

Paul ROBERTS,
Historlan/Fiimmaker/Producer

The project has been enthusiastically supported by
the Australian Film Commission, as an impressive and
authentic cultural work. For the viewer prepared to
iisten and reflect, this is a very tewarding, if wholly
disturbing film.

...The work is panoramic and comprehensive, drawing
on ora! history from Aboriginal elders as well as
colonial ietters, records and still photographs.

... It makes the connection between Aborigines in
chains in the late nineteenth century and the
Aborigines in prisons and detention centres a century
later. What we are presented with is a deeper
understanding of the way the abuses and denials of
the past informthe present.

The cumulative effect of the film is a sense of the
extraordinary resilience of the Aboriginal pegple and
their culture, the systematic repression of the
colonisers continuing to the present day, and the
economic motivation underpinning it all.

Carofe SKLAN,
Project Co-ordinator
Australian Film Commission

Frank RIJAVEC and Noelene HARRISON, in my
opinion  have produced an extraordinary
documentary. They have captured the magic of my
people and created a most moving piece of work,
Many members of the Aboriginal community are in
agreement with me.

Jedda COLE,
Aboriginal Spokeswoman/Actress
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GUARDIAN OF THE SACRED: Injibandi
elder Woodley King.

Roebourne
Aborigines have a
proud heritage which
1s depicted in a new
documentary, Exile
and the Kingdom,
which opened at the
Lumiere Cinema
yesterday.

KAREN BROWN
reports.

HERE was none of the usual glamour

I and ghtz associated with a film's

world premiere. But as the first
1images of Exile and the Kingdom filled the
makeshifi screen at the Rochourne Primary
School the excitement of the audience was
tangible.

Beneath a canopy of s1ars on a still sum-
tuer might, the calm and haunting voice of
¢n Aboriginal elder drifted from a loud-
speaker

He spoke with pride, authority and love,
wnd his words 1old the story of the proud
audience — the Abonginal people of Roe-
baurne

Movie crinies will inevitably pass judg-
ment on the merits of Exile and the King-
Jom but, for film-makers Frank Rijavec and
Noclene Harrison, the most important test
has been passcd with flying colours.

For the past six years the Perth-based pair
nave worked closely with the Injibandi/-
Ngaluma community of Roebourne to pro-
duce the two-hour documentary.

They camned the people’s respect. trust
and love and were adopted by the cornmu-
nity as family members.

The result is a_film which presents an
Aboriginal view of history and gives a rare
and personal insight into traditional Aborig-
mnal law and culiure.

In recent decades the media spotlight on
Roebourne has presented a negative picture
of a hopeless people living in drunken squa-
lor

In 1983 the nation was outraged by the
death in custody of 16-year-old Roebourne
resident John Pat. The Rorrifying details of
bis death were well documented by the
media and given renewed prominence
through the Royal Commission into Aborig-
inal Deaths in Custody.

Media crews from around Australia trav-
clied 10 Roebourne 1o cash in on the abun-
dant images of despair,

There can be no denying that white settle-
ment and a history of insensitive govern-
ment policy caused irrevocable damage to
the Aboriginal people of Roebourne.

But whiwe hands held the microphones
andd white eyes focused the cameras as white
\ustraha heard the story of Roebourne.,

For vears the Aboriginal people have
longed to tell their own story. Frank Rijavec
and Noelene Harrison made that possible
by histening to Roebourne’s long-silenced
Abonginal voice and refusing to fall into the
uap of sensationalism.

Rijavec initially went to Roebourne in
1987 10 investigate Aboriginal/police rela-
tons but soon realised the topic was
well-worn and of little interest to local
\hongines

“People were sick 1o death of visiling
ournahists looking for material to Nesh oul
their death in custody stories,” he said.

“They wanted 10 show their culture and
tell the stories of the country they came
from. cspecially the Fortescue River and
Millsiream, the heart of Injibandi country.”

Shortly after his arrival Rijavec was
invited 1o attend a children’s culture camp.
He videoed the youngsters as they danced.
learnt crafts and travelled on expeditions
into the bush

At might, with the help of a generator, the
images were played back to the delighted
cres of the children and proud parents.

“That kicked off a lot of enthusiasm.”
Kijavee sad

“It was a breakthrough and people real-
ed. mavbe for the first tme in their his-
oy that video could work fur them and do
some good.”

As the film ook shape it became clear the
people’s primary desire was (o present their
cxperiences in the conteat of their rich
mivthology and culture, he said.

“That was the happy spirit of the film and
that was always the driving force which
made 11 possible for the other tragic stories
io e told ™

The 1ilm traces the histons of the \borigi-
mal people from the creation of therr tradi-

mal Lindy along e Faresene River
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The natural rhythms of their songs,
stories and dances echo throughout the film,
providing a stark contrast lo the highly
structured, stilted language of colonists and
government officials.

Colonial letters, records and still photo-
graphs give an insight into the views of the
L‘oloma% conquerors who ventured on to
Ngaluma land in the 1860s and established
the town of Roebourne on the banks of the
Harding River.

The plentiful water supply and the prox-
imity of the safe harbour at Cossack, a
major pearling centre, made Roebourne and
the country around the Fortescue Valley an
ideal location for pastoralists.

The Ngaluma name for the town is lera-
mugadu and for centuries it had been a
sigmiicant place for Ngaluma Law.

But local Aborigines soon found them-
sclves displaced from their traditional
homelands, struck down by disease and uti-
lised as a source of expendable slave labour

The exile had begun.

Aborigines were imprisoned for abscond-
ing from therr white masters and the old
and the sick were kept in ration camps near
Rocbourne.

Some Aborigines managed 1o mainiain
contact with their tribal lands by working
on the stations but this was to change in the
1960s when iron ore experts were given the
green hight for development and an equal
pay award was introduced into the pastoral
indusiry

While a huge workloree of white males
butlt new rowns and whine politicians
espoused the benelits of miming. the Inp-
handi Npaluma

Banroma and Clurrama
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FLASHBACK: Aboriginal station workers breaking
1965. (Picture and top two pictures from Exile and the Kingdom).

i :
horses in the round yard, around

people were herded on to a reserve on the
banks of the Harding River,

Unemployment, violence, alcoholism and
imprisonment became a way of life.

In the 1970s the community was again
moved, this time forced to live in a village
of state houses near the town's cemetery.

The elders fought against this tide of
destructive change and tried desperately 10
keep traditional culture and values alive.

Bul a generation of young Aborigines
found themselves stranded between two
worlds — belonging fully 10 neither.

One youngster who was caught in this
cultural gap was the film’s narrator, Roger
Solomon.

Roger was born in Roebourne and was 12
years old when the mining boom swept
through the Pilbara.

He has bad memories of serving ume in
the old Roebourne prison and by his own
admission was once an angry young man.

“I only come good lately — if you'd
known me 15 years ago you wouldn't step
on my road.” he said.

*1 never used 1o hke the old fellas and
never used to listen 1o them. ['ve becn
through what the young people 1oday are
going through "

Roger 1s now 39 and suffering from meso-
thelioma, He contracted the discase while
playing around the jetty at Point Samson
where the lethal blue asbestos was loaded on
10 ships.

Mr Sulomaon helped script the film and is
hapeful 1t will open many cyes in the white
COMMUun

“he Bhn speaks o people ang 1 shiows

the pood sidie of Rocbourme,” he sind

ABOVE: Film-makers Frank Rijavec and Noelene Harrison chat with elders and
children from the Cheeditha Aboriginal community. RIGHT: Narrator of Exile and the

Kingdom, community elder Roger Solomon under 8 tamarisk tree from where his
grandfather passed down stories of the Dreamtime. Pictures by SHARON SMITH.

“We have ried to iell the Government
and mining companies about how we view
this land.

“Now we can use this film as a voice for
our community- — not just Roebourne but
for all Aboriginal people al) over Australia.
Our story is the same everywhere. ™

The involvement of the communitv's
ciders in making the film was particularly
important.

"The people. especially the old people, are
really glad that this film was made and they
are really proud of it,” he said.

“The elders are the key people who really
speak for the land, Some of them have now
passed away — but they speak of the land
with power and passion.”

Mr Solomon said the challenge now was
Lo encourage young people to learn the law.

ALTHOUGH Aboriginal studies was
now taught at the local school, law
ccremonies and knowledge of the law
ground could only be learnt through experi-
ence.

“They've got to pick up the law and take
it into their own hands,” he said.

“Every year | see the same four or five
elders singing at the ceremonies and people
of my age group get on 1o the young fellas
and el them, ‘come on you guys, you've
got 1o learn’.

“They've got to pick it up, take it off the
old feltas, grab it and go for leadership —
that’s what it’s all about.

“They've got to carry it on — if they
don't it will be gone.™

Thankfully, the number of young people
willing to learn the law was growing each
year, he said

_ Roger Solomon is a respected spokesman
in Roebourne and he tells the story of his
people with conviction but without malice.

“I've done it (the film) on behall of the
old people and all Australian Aborigines,”
he said. :

“This film will speak for all ABorigines
and it will last.”

Mr Solomon’s faith in the film 1o educate
and empower Aboriginal people is shared by
many Roebourne residents.

As a mother of four. Tutsi Daniel is hope-
ful the film will encourage young people 1o
be proud of their town.

She said the screening of the film had
generated a lot of excitement in the town,

"It was their film and it was something
for them — everyone felt good about it~
she said. “The film shows the good side,
shows people in the community caring for
each other and for our children as well,

“The rest of the world doesn’t know our
world. It's been hiding behind the bad.

“If only people could realise and look
around the corner and see the better things.”

Mrs Daniel said that although young
Abongines had to find their place in the
white world, they must also be spokesper-
sons for their Abonginal culture.

“We must be good role models to show
them vou must stand up and speak for your
righis and what you think is right.” she said

“1 found 1t hard — w's like you are always
wi e shadow ol vour culture. What was "
v eart §oneeded 1o and 1 el riphi.

Development Emplovment Project,

ened at first but once I got that word out 1
knew I could do it again.

“With this film | can see it has already
lified the people up so we can be really
proud of who we are and proud of our
culture.

“It makes me feel really proud of who |
am. I've siill got this feeling in my heart
that it’s a good job well done.”

That sense of pride is evident in many
iniliatives now providing hope and a sense
of purpose for the Roebourne people.

The leramugadu Aberiginal Corporation
provides employment opportunities and is
the principal sharcholder in the Mount Wel-
come Pastoral Company which owns three
stations in the Roebourne area.

Some Aboriginal people now live and
work on these stations in preference 10 liv-
ing in the state housing provided in the
Roebourne Village.

About 5km south of town, more than 100
people live al the Cheeditha Village, while
others have moved some 90km south of
town where the Ngurawaana group has
established an alechol-free community.

Other initiatives include the Mawarnkarra
Aboriginal Health Service, the Yaandina
Family Centre, the Ngarda Aboriginal
Building Company and the Community

FLASHBACK: Molly Fishook clowns it
up at the old Roebourne Reserve.

The Gurra Bunjya cultural camp enables
young people to learn about their rich hen-
tage and Abonginal language i1s now being

Through ATSIC (Aboriginal and Torre:
Strait Islander Commission), the MNgurin
Aboriginal Carporation also funds a widc
range of Aboriginal community programs

After years of government promises, work
has finally started on a public swimming
pool and a sobering-up shelter was opened
this year 1o care for those who remain
affected by alcohol,

Aboriginal and police relations in the
town have greatly improved. Officers are
carefully chosen for the posting and the
police station now runs an open lock-up
based on trust,

The fage of Roehourne is changing for the
better but the people’s fight to regain some
control of their traditional homeland is far
from won.

Exile and the Kingdom pays tribute 1o the
Aboriginal people’s love of this land and
challenges audiences 1o view the world
through Aboriginal eyes.

The honesty of the film is at times dis-
turbing but the overriding message 1s one of
hope., The language and culture of the
Aberiginal tnbes of Roebourne have sur-
vived 130 years of white occupation.

The exile continues but the kingdom Lives
on.
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By SIMONE HEWETT

ROEBOURNE: Yilbi Warri and
Kenny Jerroid reckon it took a
television documentary to get the
younger members of their community
interested in their heritage.

The . program, Exile and the .
Kingdom, Iast week won the United 5 - o
Nations Association of Australia’s
major media peace award.

Mr Warri and Mr Jerrold are
elders at Cheeditha commupity, just
seuth of Roebourne, which is home to -
about 80 Yinjibarndi Aborigines. R

Filmed in and around Roebourne at bl
the request of lacal Aboriginal elders,” [
Exile and the Kingdom traces the -
history, culture and mythology of a
people driven from their native
tablelands and forced to live in
coastal communities,

WA freelance filmmaker Frank
Rijavec wrote and directed the
documentary, which was co-produced
by Noeline Harrison,

The Aboriginal elders say that the
program, shown on the ABC this
year, was popular among local
Aborigines, many of whom were
involved in its production.

1t (the film) belongs to the people,
they know it and they like it. T hey
keep looking at it, especially the
young people,” Mr Jerroid said’,

“The young kids wanted to know
more about their culture after
watching it.

“Exile and the Kingdom showed
what was happening a long time ago,
and that was good.™

Mr Rijavec said he had set ount to
make a short feature film for the
police, but changed his mind after
speaking to Aborigines.

They felt Roebourne had had a lot
of bad publicity and wrged him to
make a film about their land and
where they came from.

ErY
Aborigines, and thes. %% o | EARNING ABOUT PAST: Mr Jerrofd relaxes with his grandchildren, Willy

beautiful film,™ Mr Rijavec said. James. 3. Jackie Coppin, 5, and Jane Allen, 11. Picture: SHARON SMITH
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‘+ABCand SBS fune intoAboriginal
- culture, JAMES JOYCE previews
oo two ‘must sees’, ;. -

azine |

- Tt'was the dispossession and removal of
iginal people from their land which has had
the most profound impact on Aboriginal society.’
" — Royal Commission into Black
’ Deaths in Custody.

‘All them millionaijres, like Lang Hancock, he’s
2 millionaire today from the blackfella . . . and
from ajl the-minerals what they find, the black.
fellas get nothing . . .. As long as tfley’rg rich,
they'ra gone and we still poor. ‘

- .- got no country, i o o
— Pilbara Aborigine.

d computer mag

HEN 17-year-old John Pat died in police
g custody in the far-flung Aboriginal ‘town-
shig’ of Roebourne, 1600kms north of.
Perth, in 1983, he became & symbol for Aborigines
of oppression and injustice,
- But like the other 98 deaths investigated by the
‘lllol)l(alPC?mmisaion into Black Deaths in Custady,
ohn Pa

10 an

L)

8 death was an isclated manifestation of a
much wider tragedy. ) )

As the Chief C‘cr)mmissioner, Mr Eilioit Johnsaon,
-20, found: ‘The nexus between inad uate or insuf-
“heient land provision for Aboriginal peeple and

behaviour which leads to a high rate of arrests and
detention is repeatedly and directly observed in the
reporta of the deaths.’ : .

It tack the royal commission three years, $30mil-
lion and 5000 pagés in 11 volumes fo reach this
conclusion. .

It takes Exile and The Kingdom, a documentary
premiering on ABC TV at 8.30pm on Wednesday, 111
minutes to illustrate the same point and tell what is
surely the definitive story of the Aborilginal experience
— beyond and throughout white settlement — at the
same time, ’ :

The ABC’s decision to screen this film while the
Mabo controversy continues is a clever play, but one

with good reason.

Anyone who has ever passed ‘judgement on the
Aboriginal land rights debate should see Exile and the .
Kin £m before doinﬁso again. :

tis a stunning achi

deo, aud

ision, v

~

ievement for Perth film-makers
Frank Rijavec and Noelene Harrison, who took took
four years to make the film.

... ‘In it, the people of an Aboriginal community —

 InjtbandiNgaluma tribes of Western Australia’s , i .
Offring m'mmarka_h]teemsitgg;% iture of Images from two Aboriginal films showing on ABC and SBS.
ﬂmlhand:d{ ol ﬂlmha  bee Shqmdl;:awtogl:le
uma @ have been misunder b
ignored ahuaef?igoe the coastal town of Roe-

boumeaprangupasacem:refotwhitepearliugand
‘pastoral endeavours in the 1860s. EXERN
, ¢ But mbre than that, the film, which wad written
- and narrated by John Pat’s undle, Roger Solomon
examines, articulately and mmﬁllingly the cu]turaf . ]
and_api:f:rt\._lgi:l: lmn?indofafld popuiation's deep F Jl ] 2t J I 8
affini i aws 8. 1
Dizetor Frank Rijavec, Australian born of rom uy o uy
Slovenian migrants, dw.-.ribﬁ thefilmasa ‘homaie to
the extremely beautiful and complex culture of the
peogle who have taught me most ahout the country
my family and [ are so new ta". , 0
‘Writers have done their work well in ca turin
this country’s dreams and histories, he said. * y«_:haf
len%wau to bring some of these to fife on film,"
: and the Kingdom does

with some mem-

e
~orable. images and & resounding - narrative from S
Solnm:.m:ﬁ' died at Easter f?:ﬁaabesm&rela;ed : =

Jewcastle Herald telev

hd

*.:; That thg ﬁlmblends a persussive land rights
passion with'a clear sense of historical and social per-
spective makes jt 2 documentary masterpiece.
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Feasting on the meat
of documentaries

The Melbourne Film Festival
(Scroeenings and seminars at the Astor,
Kino and Valhalia cinemas and at the
State Flim Centre)

HE festival’s annual gathering of
T documentaries has long been

one of its unsung highlights, and
1983 is no exception. This year’s offi-
cial “doco day” is scheduled for Tues-
day at the State Film Centre (the Astor
is “resting™, the 12-hour festival with-
in a festival beginning at 11 am.

I haven't been able to preview the
daytime offerings (which include
‘Confesstons Of A Suburban Girl’,
Susan Seidelman’s memoir about her
‘60s adolescence in suburban Phila-
delphia, and a program of short docu-
meantaries) but, if the three locally
produced films scheduled for prime-
time screenings are any indication,
audiences with lasting power are
unlikely to depart dissatisfied.

The best is ‘Exile And The King-
dom’ (8.45 pm). Presenting an
account of the history that lies con-
cealed behind the facade of a small
coastal town in Western Australia, it is
especlally timely in the light of the
current brow-beating over the High
Court's Mabo ruling. Directed by
Frank Rijavec, who co-wrote the
script with the film's narrator, Roger
Solomon (whose Aboriginal name is
Ylirra-Bindirri), it leads its audience
inside Aboriginal culture in a way that
is unprecedented.

Divided into chapters, its alterna-
‘tive history makes it clear why the

THE SUNDAY AGE <852
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land is “holy" to Aborigines. Here, in.
particular, the focus is on the Indji-
barndi and Ngariuma tribes, robbed.
of their homes, displaced from their
sense of community by “the cclonizl.
hunger for land”, and thrust together'
in the reserve town of Roebourne (Ier-
amagadu), But the film's wider impli-
cations for a nation grappling with itsi
ghosts are clear. '
Nevertheless, 'Exile And The King-
dom’ Is not about the white con-
science. It is a history of Australia
(albeit a potted one) from an Abori-
ginal perspective, narrating “the story
the media never tell about the really
important things in our lives”, These
include “the Dreaming”, the ancient
myths about the gods of the land, the
river and the sea, and the way racist,
€xpansionist colonial forces seem bent
on the destruction of the traditional
foundations of Aboriginal lives.
Quite properly, ‘Exile And The
Kingdom’ is an angry film. And, even
it it is too neatly packaged to be strict-

=N

e

ly described as anthropological, it
speaks with a compelling voice about
the struggle for survival of an invaded
people.
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A Cultural Force

Fxile and the Kingdom

Stephen Muecke

1believe, bad and all that it is, that the greed of capitalism is the
only driving force there is. )
Lang Hancock, 1971.

fyou drive through Roebourne, as I used to years ago, you

will see things that don’t appear in this movie—pub

scenes from Hell. This, clearly, is a superficial touristy
view which Exile and the Kingdom transcends immediately
in a move which establishes the film’s rhetorical strength
from the start. The “full story’ of the Aboriginal peoples of
the Roebourne area lies in the hinterland, back up the
Fortescue river, into the ‘holy land’ of the dispossessed
Injibandi/Ngaluma and other tribal groups. And by going
infand and back in history the viewer will come away with a
sustained historical argument over the two hours of view-
ing, a history which is supplemented with the cultural force
of the poetry of the song-makers, musicians and ceremonial
leaders of these people.

It is also a story which could be that of John Pat,.the
well-known teenage casualty of that hellish pub culture,
whose case was 2 seminal one in the Black Deaths in Cus-
tody inquiry. If you asked why John Pac died, then the
answer would have to be at least as long and complex as this
film. But Par’s story is not highlighted here (that risk of sen-
timenralisation and individualisation is avoided) and
remarkable restraint is shown in the trearment of the police
(*they do their best’, ‘they just keep a lid on the trouble’).

The film’s argument is that colonisation is a process,

not an event, and these people are shown to have survived,

against all odds, the wave upon wave of colonialist exploita-

tion—contact violence, massacre, pearling slave labour,

42 photafile farty

ration camps, station feudalism, town reserves, the mineral
boom of the sixties bringing radical unemployment, Chris-
tianisation, welfarism, prison...

This marerial is presented in a skilful and well-
researched amalgam of interviews with the local people and
historical stills, clips and documents. The narration by co-
writer Roger Solomon is restrained, the force of the argu-
ment being carried by the persuasive juxtaposition of state-
ment and image rather than strident assertion. Opinion lies
with the people interviewed rather than the script, while
Solomon can endorse recent progress in his community
with an irony that is more powerful than any pleading: ‘but
we have a nice new regional prison, built in 1984...".

The power of this film lies in its multidimensional
thetoric that pervades a global social space of indigenous
rights and sows the seeds of an exemplary polities there. It
marshals irony, didacticism, poetry and hard historical evi-
dence and delivers them ro a complex audience. This audi-
ence is future-oriented. It is, in part, those who will learn:
the children, pupils, students, from the Roebourne epicen-
tre out. It is the Injibandi/Ngaluma heritage which is being
delivered here, we have explanartions of the four-part
(‘skin’) section system to explain how the society is inte-
grated, how everybody knows where they come from so that
they can know where they are going in their country, how
the system is translatable to other kinship systems i other
parts of Aboriginal Australia, how the kin system relates
people to the plants animals, trees and rocks.

The survival of these Aboriginal cultures is demonstrat-
ed through the filming of parts of an initiation ceremony for
young men. Cleatly, very careful negotiations would have

imageslreadings/lari
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had to have been made by the elders here, because it is
often the case with Aboriginal cultures that, in the face of
the accusation that you have died out, or that you don’t
even have a culture any more, you have to decide what to
‘bring out’ across the line which divides public from secret
knowledge. If too much is revealed, neighbouring commu-
nities might complain that the culture is weakened through
this exposure. At this point the filmmakers are a little disin-
genuous when they say chat they couldn’t film certain
scenes at night because lights couldn’t be used. I is rather
the case that they would never be able to show all of an ini-
tiation ceremony.

Nevertheless, it is a stunning display of ‘primitive’ ritual
to see that press of the big mob of bodies, then the huge
field of green leaves that the initiates walk through holding
their nargas out front so thar the wind doesn’t flap the mate-
rial onto their tender penises. | say ‘primitive’ thinking of
Dean MacCannell’s recent ook Empty Meeting Grounds in
which he discusses O’Rourke’s film Cannibal Tours. Mac-
Cannell discounts the whole idea of the primitive for this
day and age—henceforth there will only be ‘postmodern
primitives'; the advance of capitalisation making it no
longer possible to encounter authentic ancient societies
(see also Baudrillard). One can only see ‘primitives selling
representations of primitiveness’ at the fringes of the inter-
national market. This is not the case with this initiarion
scene in Exile. Because of the didactic and political context
in which it is placed, this scenc is authentic both in an
ethnographic sense and in its own cultural terms. There is
absolutely no sense of the participants performing, fudging
or being embarrassed. It is a remarkable document of cultur-
al survival.

Unlike capitalist versions of culture, in which goods,
including ideas and creations, accumulate, Aboriginal cul-
tures must calculate the depletion, exchange and spread of
ideas in social space. The cultural stock is ‘always there’
being cared for on those sacred sites and waterholes, on
those rocky platforms where it is so enchanting to see these
old people in the film getting excited and singing, and the
kids moving their feet for the dances they will soon learn,
listening to songs like the wonderful Kumbuling Song quoted
here:

-1 stole the songs from the medicine man

and quickly left the noisy arguments in the camp.
T heard him wandering through the bush crying;

44 photefils farty

T vanished via the snaking trail in the sky,

Leaving the medicine man wandering in circles.

And there, a soft white hill,

like wet damper quivering;

and the medicine man disappearing into Delgar Soak
Hurrying into that soft shaking hill...

Lang Hancock and the miners are just one of the latest
waves of a capitalist greed model of culture that the film sers
itself up against. But what chance does it have against
industrial modernism? Where is the force of a surviving cul-
ture which seeks to amplify its voice via a film that will enly
have a few thousand viewers? Its answer, like some of the
ecological ones it yses, is that of sustainability and control.
The Aboriginal people do know how best to care for the
country, for their vulnerable country whose resources are
being plundered and damaged. Their ancient resources
model was one of limiting demand for food and water
resoutces by limiting population— for many men subinci-
sion came after circumcision. While we can't propose this
measuré to limit the world's demand for minerals, we can
cerrainly balance the forces of culture against those of capi-
tal, such that the knowledges of the former infuse the latrer
with a whole series of measures [ike checks, contrals, royal-
ties and rights to sustain these living and ancient cultures.

A nnnAann

Stephen Muecke’s latest book is Textual Spaces: Aboriginali-
ty and Cudtural Studies (Univers ity of NSW Press). Thanks
to Mary-Ann Jebb (Fremantle) and Lindsay Batrett (Syd-
ney) for conversations which helped orient this review.

Exile and the Kingdom was poduced in collaboration with
the Injibandi, Ngaluma, Banijima and Furrama people by
Frank Rijavec and Noelene Harrison. Co-writer and narra-
tor: Roger Solomon. Distribution: Film Australia.
16mm/{115min. 1993,

Exile and the Kingdom was awarded the Media Peace
Award for 1993 by the United Nations Association of Aus-
tralia together with the Council for Aboriginal Reconcilia-

tion.
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Pride, courage and hope

for community in ‘Exile’

FILM

EXILE AND THE KINGDCOM
Produced by Frank Rijavec
and Noelene Harrison

Narrated by Roger Solomon
Reviewed by MARK NAGLAZAS

ECENTLY in these pages |

argued that migration and

exile were the definin experi-
ences of the 20th century, was, of
course, referring 10 the ‘millions of
Europeans who were scatiered across
‘the globe in the wake of social and
political disaster,

It is easy to forget, however, that
cxile is also ceniral (o the recent
history of Australia’s indigenous
peoples,

Though they were nol packed into
cattle cars or shipped off across
oceans, the systematic removal of
Aborigines from their traditional
fands was as culturally calaclysmic as
anylhing happening in the Balkans
loday.

This dislocation (s greatly exacer-
bated by the fact thal the whole
Aboriginal belief system is umbilj-
cally linked to the land itself.

Taking a native Australian away
from his tribal lands is of the same
order and consequence as wrenching
the Bible from the hands of a devout
Christian or telling a Muslim he can
no longer read the Koran,

With such an undermining of tra-
ditional values, a violenl severin
from that which provides both spiri-
lual nourishment and moral cer-
lainty (“the Law™), is it any wonder
young Aborigines today find them-
selves in so much strife,

White people complain that their
young no longer respect the values of
their parents but J:che ever allow
indigenous Australians such an
cxcuse?

kS

L

o _E_ :

Injibarndi elder Ka

rri Monadee with Exile

and the Kingdom

co-producer Noelene Harrison. -~

This crucial issue is at the core of
Iwo recent WA films: Blackfellas,
James Ricketson's adapiation of’
Archie Weller's novel and Exile ang:
the Kingdom, a landmark feature-
length documentary.

While Blackfellas sacrifices much
of ils cultural insight for the sake of
enlertainment, Exife and the King-
dom is unblinking in its delermina-
tion to document the roots of the
current malaise, t0 trace back the
present crisis within Aboriginal cul-.
lure and society Lo the historic dis-

ruption caused by the British:

invasion.

Beginning with a series of imaﬁfs
cul]cg from news reports about John
Pai who died in a Roebourne police
lockup in 1983, narrator and co-
writer Roger Solomon explains that
he was advised to look beyond the
tabloid headlines and sensationalist
lelevision images.

“When we began to work on this
film our elders said we should not
start in the town but back up in my
mother’s country,” explains Solo-
mon. “They wanted to tell the world

that our story goes a long way
beyond the town of Roebourne.”
Thus the film-makers, who devel-
-oped Exile and the Kingdom over
several years in close association
with Injibarndi, N rluma, Banjima
and Gurrama peoples, begin this (ale
.of loss and displacement on the

“tablelands of the Fortescue River
. the actual and spiritual homeland of

the various peoples who now reside

"in Rocbourne,

Using

) 2 compeiling mix of cre-
ation story

poetry, logic and argu-

“-ment the ﬁlm-makcrs‘explain why

the land provides the bedrock upon
which Injibarndi-Ngarluma law and
custom is built,

"The Law not belong 1o me,”
explains Alan Jacob (one of the
"numerous participants) pointing to
the earth. “Law written here.”

After detailing the “pre-history™ (a
word that seems inappropriate when
dealing with Aboriginal eulture and
sociely) the film moves us through
‘the period of while colonisation,
unearthing appalling facts about the
viclent rule of British and pastoral
?;g(r)lords. 1o the mining boom of the

5.

Apart from ‘its wonderful thor-
ouihness and respect for the material
a1 hand — Exile and the Kingdom
breaks new ground in iis ability to
shape and order a vast amount of
historical and cultural information
~= the real strength of this truly
remarkable documentary is that it
allows the Roebourne people to tell
their own story.

By adjusting the rhythm of the
slorytelling to that of ils subjects {a
startling reversal to the practice of
traditional documentaries), director
Rijavec and his co-creators have pro-
duced a film that gives a section of
our community a voice that is recog-
nisably their own —— a voice that
resonates with pride, courage and an
overwhelming sense of hope.



HEN Fremantle film-

maker Frank Rijavec

went to Roebourne in
the State’s North-West he plan-
ned a four-week stay to make a
20-minute video about the relg-
tionships between police and
Aborigines for use in police
training,

He ended up staying, on and off, for
five years to produce a major documen-
tary now set for national and interna-
tional viewing.

For Rijavec discovered shortly after
arrival that Aborigines in a town which
had for some time been a focus of
medis attention, following the death of

John Pat while in police custody. had-

little interest in discussing the subject
of his proposed video.

‘What the people of Roebourne want-
ed was a film showing their culture and
the effects of economic booms on that
culture, told from an Ahoriginal point
of view. What they wanted was a docu-
mentary which would tell the stories of
the country they had come from — from
the Fortescue River, Millstream and
the Hamersley Ranges; they wanted a
documentary more of hope than seli-
pity which, by highlighting significant
events from the past, could heip them
come to terms with the present.

Rijavec, whose other documentaries
indicating a passion for landscape and
people had already been seen on ABC
ahd SBS, secured financial backing —
some from Aboriginal organisations —
and set- about the docu-
mentary. But first he had
to overcome the suspicion
and mistrust felt by many
Aborigines tired of the
frouble-town imsge of
Roebourne fostered in
part by media reports.

With his co-producer
Noelene Harrison he was
invited to a culture-camp
and videoed youngsters as
they danced - images
later played back at night
via & television hooked up
to 2 generator. The expe-
rience of recording this
special event formed the
foundation of Rijavec's
relationship with the community and
opened new doors.

Accompanied by elders he went into
the hinterland zlong the course of the
Fortescue River. He went on turkey
shoots and came to appreciate turkey
baked in river sand by Trevor Solomon,
brother of Roger Solomon who narr-
ates the two-hour documentary which
resulted from Rijavec's extended stay.

N time Rijavee and Harrison be-
came part of Roger's family and
were allocated '"skin colors” and
names. Rijavec hecame Banaka while
Noelene became Burungu and at night,
around the fire at Roger's house, the
stories of the past began to tumble out.

For the past holds the key to much of
the present for the Aborigines of Roe-
bourne. First it was the pearling hoom
of the 1860’s which made slaves of the
Injibandi/Ngaluma people and
displaced local Aborigines from their
traditional homelands.

2 TV Extrer May 30-June 5. 1993
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Then, almost a century later, came
the iron-ore boom resulting in the
development of hew towms — Dampier,
Tom Price, Wickham, Pannawonica
and the regional centre of Karratha —
which herded the Aborigines of Roe-
bourne on to a reserve on the banks of
the Harding River.

Social problems, like alcohol abuse,
surfaced in the Sixties, too, and
although elders struggled to maintain
traditional values in a changing iand-
gcape, youngsters — like Roger Solo-
mon — were trapped in a cultural no-
man's land,

et ')IJAVEC was aware of the dangers
“','f * of making his documentary Exile
and the Kingdom — due to be
screened by ABC in July — a cry for
help from the helpless.

Instead the documentary, which was
financed in part by the Aboriginal and
Torres Strait Islander Commission and
the Ngurin Aboriginal Corporation, ac-
knowledges that despite severe disloca-
tion, the Roebourne tribes have sur-

nﬂnr-nhnnnnnnnnﬁi.-ni-;ﬂﬂaﬂmnn

' FOUR WEEK TRIP
| LASTED FIVE YEARS

Indjibandi jecder Woadley
King ot Jiddah, a scared site.

vived with their language and culture
intact.

Other major investors in Exile and
the Kingdom, which cost about $300,00,
were the Australian Filin Commission
and the WA Film Council. The film,
which has already had a successful
theatre season in Perth, is set for a
screening at several international film
festivals as Rijavec sets about re-pay-
ing the faith, and the money, of his
investors.

But he remains concerned at the atti-
tude of commercial television in Aust-
ralia to full-length documentaries.
“The ABC has shown that there is a
good audience for documentaries
which deal with subjects other than
wildlife and travel,” he says.

“There does seem to be a mind-set in
commercial television about this and
it’s my view that the commercial net-
works could be doing more without jeo-
pardising their ratings.”

FExile and the Kingdom will be
screened by ABC on Julv 7.
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PrEvIEW

MARK SKULLEY

The once and
tuture kingdom

In the language of this country,
the name of this river is Yarnda
Nyirra-Na, ‘Sun Mirror'. This is
the story of the people who belong
to the tiver, and the forces that
took then: away.

O seGiNs Exile and The King-
dom, an extraordinary documentary
film about the Injihandi, Ngaluma,
Banjima and Gurrama tribes of
Roebourre, in Western Australia‘s Pil-
haga region. The film telis the way
they see their history, which for a
white audience means that things are
turnedinside out. It should be

Abongines. The police video unit
hadalready shot some ‘pretty abys-
mal’ footage, and the Aborigines
were lukewarm about the idea.
But Rijavec's approach was differ-
ent: ‘As soon as the question
changed and it became “there isa
chance of making a film, what would
you want to say, what do you think it
should do, what hasn’t been done be-
fore?”—that was the starting point. In
a sense, the elders have directed what
they wanted to show.’ Early worries
about another cameraman looking for
quick ‘stories’ eased after Rijavec went
bush for four weeks and shot video
footage at a children’s cultural camp.
A generator was cranked up at night,

explained in clear, simple diagrams.
The viclence and exploitation that
began with the arrival of pearlers in
1863 is well-illustrated, using diaries,
letters, official reports, photographs
and film, mostly from WA’s Battye
Library. Many Aborigines chose to
stay near their country by working on
pastoral properties, and those unfit for
work were fed at government ration
camps on the tablelands until the
1930s, when the camps were

compulsory viewing for any
galahs still flapping around
the notion that until white
settlement Australia was ter
ra nmufling—no one's land.

shifted to Roeboume to cut

Roebourne became
known as a ‘trouble town’ in
the mininghoorn of the 1960s.
Thereputationstuck afterthe
tragic death of 16-year-old
John Pat in a police cell in
1983—which, mote than any
other single event, led to the royal
comimission into black deaths in cus-
tody. But £xile and The Kingdom goes
beyond breathless, 30-second televi-
sion grabs such as ‘The hot and dusty
town of Roebourne will be known for
one thing and one thing only ... A
white film crew, led by Perth inde-
pendent filmmakers Frank Rijavec and
Noelene Harrison, worked in collabo-
ration with Roebourne’s Aboriginal
community for six years,

Rijavec first went to the town in
1987, with a brief for a film about
relations between police and local

costs. The introduction of
equal wages for Aborigines in
1967 brought mass sackmgs
ofblacks on stations and chey,
too, drifted down to Roe-
bourne. The iron-ore boom
brought a2 depressing state-
housing village near the town
cemetery, thousands of sin-
gle, boozing white men living

and young and old liked what they
saw.
The film begins with tribal elders
joumeying up the Fortescue River to
the tablelands where the Marga [crea-
tion spirits! sang and danced the first
Law ceremony, ‘“when the world was
soft’. The ground became hard in a
later age and the circular track of their
dance was preserved in a remarkable
rock formation. The initiation of young
men into the Law follows, binding
them to tribal country and their spir-
itual ancestors, and the relation be-
tween kin groups and the land is

VoLume 3 Numser 5 s

in ‘model’ company towns—
and no jobs for blacks.

The story is often grim: an elderis
said to have died of a broken heart in
the 1980s, when the WA government
flooded a sacred valley te supply the
mining towns, The vital natural wa-
ter courses are controlled by the gov-
ernment, which is resisting a push by
the tribes to regain a viable slice of
their homelands. But Exile and the
Kingdom is also full of hope, showing
how the community has made head-
way against alcohol, and that increas-
ingnumbers of young peaple are going
through the Law ceremonies.

EUREKA STREET

Telling kis people’s
story: Robert Solomon
narrator of Exile and
The Kingdom
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The film’s narrator, Roger Solo-
mon, had his wild days during the bad
times of the mining hoom but gave up
alcoholin 1984, after his nephew died
in police custody. He began to work as
an alcohol counsellor and together
with his father, James, and brother,
David, formed the Ngaluma/Injiban-
di dance group, which has revived
many old corroborees. Roger Solomon,
whose Aboriginal name is Yirra Bind-
iri {*Teeth Like Stars’), speaks with
ease and authority in the film and co-
wrote the script. He passed away at
the age of 39, three weeks after attend-
ing the film’s Perth premiere. The
cause of death was mesothelioma,
contracted as child from playing on a
jetty used to load blue asbestos.

Anotherbrother, Trevor Solomon,
says the film brought ‘everything out
mnto the open’ and the community are
proud of it. ‘Whatever we were talking
about, we'd get the old peaple, we'dsit
down and have a tatk about it, make
things straight by them and they'd
allow so much to go out ... every time
we spoke about anything about the
land of anything we’d approach them
first and get the AOK off them .’

The film premieredunderlate sum-
mer stars at Roebourne Primary
School, followed by a two-week sea-
son in Perth and a performance by the
40-member Roebourne dance troupe
at the city opening. Says Rijavec: ‘A
couple of very important people in the
community have passed away and we
were a bit worried about how people
would feel. But in some ways, people
don't feel too bad, they feel proud ...
even the {direct] family, There’s a
record of some very special things that
were said in a way that no one could
say quite the same way again.’

One taboo the filmmakers faced
was that no light could be shone on
the bundut, the ceremonial singing
and dancing for the public part of the
initiations. The camera instead fixes
on a fingernail moon in the night sky,
and the sounds of singing and dancing
do the rest. The film has traditional
corroborees and story telling, snatch-
es of church music and the ‘one-string
bush banjo’. Itisa documentary worth
seeing on the big screen, because the
landscape itself stars through fine aer-
ial photography.

The elders speak with the convic-
tion of standing on their own turf,

helped by a filmic rhythm that is clos-
er to breathing than to the rapid-eye
movement of modern film editing.
'The Law not belong to me,’ says one
elder, Alan Jacob, pointing to the red
earth. ‘Law written here.’

Exile and The Kingdom has been
accepted into WA schools and will be
screened during the Melbourne and
Sydney film festivals in June, and on
ABC television on 7 July. It has also
been selected for film festivals in
Bombay, Singapore, Auckland and
Wellington, and for the Berlin-based
Aboriginaliry Festival, which will tour
other German cities and London.

There is no taboo against using
John Pat’s name in print, but he was
related to many of the participants in
the film and is referred to in conversa-
tion as‘the boy that died’. The Injiban-
di, Ngaluma, Banjima and Gurrama
people know who that means. And
they know their story, just like Abo-
rigines everywhere know their own
story. It is whites who have to learn,
and this film helps. =

Mark Skulley is a freelance writer.

e Film Australia is distributing Exile
and The Kingdom on video. Their
number is {02) 413 8777.

« Roger Solomon’s family gave Eure-
ka Street permission to use his name
and the accompanying photograph.
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Truth to tell

A ‘new approach’ documeniary on Aborigines has
attracted significant international attention

BY VICTORIA LAURIE

he relationship between film-
T makers and Aboriginal communit ies

has a history of confrontation,
voyeurism and often a sense of betrayal
for Aboriginal participants who thought
the film-maker “understood”. True
collaboration is almost unheard of.

For example, Genocide, a controver-
sial documentary focusing on the
problems  confronting  tribalfurban
peoples in Western Australia, owed more
to the collaboration of the WA police than
to its Aboriginal participants, provoking
hostility from sectors of the audience at its
first screening two years ago.

Rare: So Perth film-maker Frank
Rijavec has achieved a rare feat with his
ilm Evile and the Kingdom. A 110-
minute documentary four years in the
making, Exife depicts the life and times of
the Indjibarndi/Ngarluma community of
Roebourne in the north-west of WA. Com-
munity members are eredited as associate
producers and co-authors of the film.
Roger Solomon, an Indjibarndi member
with whose family Rijavec formed a close
friendship on his first trip up north, is the
narrator. Solomon also seript-edited with
Rijavec to ensure correct terminology
and some highly poetic rendering into
English of Aboriginal songs.

Cynies suggest that “collaboration”
with Aboriginal people is, in reality, often
a euphemism for manipulative handling of
subjects by media erews with absolute
powers of veto. But those cynics need look
no further than the opening scenes of
Ezile for evidence of the profound care
taken by Rijavec to allow Aboriginal
autonomy on all aspects of the film.

One older man told him to “start with
where we came from, not the town”. So
Rijavec immediately abandoned his idea
of contrasting the  Indjibarndi
community’s actual lives with bleak ar-
chival media images of Roebourne (site of
the infamous John Pzt death in custody
that led to the royal commission),

“I soon realised they were sick of such
clichéd images of them as hopeless vie-
tims,” Rijavec says. “The question then
became, ‘What do these people think it's
important to make a film about™ "

The answer was “country”. In the first
few minutes of Exile, the bird’s eye of the
camera sweeps over breathtukingly

THE BULLETIN. AVRLL &, ju9y

beautiful tablelands around the Fortes-
cue Riverand leads down to the “places of
creation”. There, elderly tribal guides
describe how huge overlapping plates of
rock indicate the “soft worid " where “once
the first Law ceremony was danced until
the land went hard”.

“That mythology underpins all eon-
temporary law and relationships,”
Rijavecsays, "soit was clearly stated that
this must be the first sequence.”

The film moves on through the histori-
cal reality of white interaction with the
Indjibarndi people, incorporating re-
search by co-producer Neeline Harrison
that points to the symbiotic relationship
between police patrols and the pearling

Ensuring accuracy: Exile and the Kingdom's narrator, Roger Solamon

industry in the mid-1800s, which needed
slave labour for diving,

Licence: Later, an Aboriginal man mat-
ter-of-factly displays his “dog licence”
which, in the "30s and "60s, was granted to
certain Aborigines who sought permission
to live in towns. But the demise of their
pastoral jobs and their exclusion from the
iron-ore mining boom that revolutionised
life in the north left a demoralised com-
munity huddled in reserves.

Unique footage of u recent initiation
ceremony (filmed in wide shot with no
close-ups, to reflect the communal nature
of the event)reveals the great capacity for
survival of the Indjibaredi people and

their culture. The film seeks empathy, not
pity, from its audience,

The Aboriginal participants, all of
whom had to give their permission before
being filmed. had continuous access to
Rijavec's film footage, which he shuwed
“whenever [ could, to whoever was
around. I never directly asked "What's in
and what's out” but you'd get a gut
response [from people] watching it, from
enthusiasm for some material and a cool
reception to other.”

Problems: Obvious social problems, like
aleoholism and juvenile delinqueney, are
candidly tackled in interviews with
Aboriginal inmates of Roebourne jail, but
arenot directly captured on film. “ There's
publie stuff and non-public stuff and it was
important to respect this,” says Rijavec.
“I've seen alot of films that I know 4s scon
as I've seen them if the participants had
had the cheiee ahout whether it should be
played back to the whole world, they
would have said ‘No, we know this is
worth talking about but we want to talk
about it in this arena, not that one.””

Despite its achievements and wide

praise from Aboriginal groups, WA
film-makers and even mining eompanies,
Exile and the Kingdom was turned down
by the recent Festival of Perth’s film sec-
tion. Apparently missing the point of the
film, the festival committee suggested its
narration should have been done by a
“professional” and that the camera did not
get close enough to the individuals in-
volved in the initiation ceremony.

Regardless, Eaile, which will be
screened by the ABC later this year, has
already been invited to several interna-
tional film festivals and will be highlighted
inthe Pacific Arts Symposium in Adelaide
this month. m
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EXILE AND THE
KINGDOM

Produced by Frank Rijavec and
Noelene Harrison
Reviewed by Mark Naglazas

If you know from whence you
come then there is no limit to
where you can go.

James Baldwin

Slorytelling. it is.becoming
increasingly apparent to me,
is all about rhythm. One film is
distinguished from another not by
its structure or content or point-
of-view - these attributes, as we
have been taught by Vladimir
Propp and the structuralists. are
remarkably constant across all
ages and cultures - but the pace at
which the narrative unfolds,
Whenever 1 assess a screenplay
my degree of inierest is usually
determined by the thythm of the
storytelling. Conversely, if a film
sets out to challenge conventions,
the depth of that challenge can be
measured by the time allocated to
individual scenes and sequences.
Jean-Luc Godard, in his 1956
essay on editing ‘Montage My
Fine Fine Care’ (in Godard on
Godard), stressed the importance
of filmic rhythm: “If direction s
a look, montage is a heart-beat,”
Frank Rijavec, an experienced
editor who earned an AFI
nomination for his work on
David Noakes” How The West
Was Lost, clearly understands the
" relationship between storytelling

thythm and cultural difference.
Working in close collaboration
with the Indjibarndi/Ngarluma
community of Roebourne, Rijavec
and co-producer Noelene
Harrison have structured their
soon-to-be released docurnentary

cornerstone of their identty as a

Exile and The Kingdom according ®» race, the early material resonates

to the storytellying thythms of the £
film’s subject. Where other
documentaries of its kind race
ahead breathlessly, anxious to tie
things up with a neat conclusion,
Rijavec slows things down,
allowing a scene to linger in order
for the speaker to bring his or her
story or opinion to its natural
conclusion.

In an era when the disease of
MTV-style rapid-fire editing is
infecting mainstream movie-
making (Eisenstein has a lot to
answer for!) and harassed
Japanese business executives are
pondering the possibility of the 5-
minute feature film, Rijavec is
clearly moving, ever so
purposefully, against the grain.
Respect for the subjects of Evile
and The Kingdom has prompted
the filmmakers to begin at the
beginning - not with the mining
boom of the 1960's or the first
white settlements in Western
Australia, but the time before
recorded history, the time of
magic and myth, On the advice of
tribal elders, as explained by
narrator Roger Solomon, the
filmmakers begin the stery of the
Roebourne people with the lands
around the Fortescue River. The
film argues that the relentless
abuse which removed the
Roebourne people from these
traditional lands, the bedrock
upon  which Indjibarndi/
Ngarluma law and custom is
based, has led to the commu-
nity’s current problems. This 110-
minute documentary is, above all,
a4 beantifully logical and

compellingly persuasive argument
for land rights, ;

Because the filmmakers spend
so much time detailing the origins
of Indjibarndi/Ngarluma law, the

. powerfully throughout the rest of

the film. As we move through
history, from the white invasion
that forced the rightful caretakers
of the land into slavery and exile,
to the excesses of the mining

A e

Idjibarn
Place of Indjibarndi law

boom and the current problems
with alcohol, we are never
allowed to forget the significance
and influence of tribal faw and the
land in which it is inscribed. In
the same way that the Jews clung
to the word of God through the
darkest years of their history. the
native peoples of Australia have
looked to the land as the source of
their strength. This is why one of
the most moving scenes in Exile
and The Kingdom shows a woman
looking out over sacred lands now
covered in water caused by the
construction of the Harding Dam.
Most crucially, after viewing
Exile and The Kingdom. one is
left with an overwhelming sense
of hope. In recent months [ have
found myself turning off the
television when images of
Somalia or Bosnia-Herzegovina
invade the screen. [ suspect that
happened some time age when the

Lilla Snowball on the dam wall where many sacred places were drowned

Australitan public was faced with

" the umpteenth documentary

showing drunken Aborigines
living in desperate squalor. The
situation, such pictures tell us, is
hopeless. Not in Exile and The
Kingdom. By avoiding the
temptation to wrench images out

di elder Woodley King (ceurr) at the 'bundut’, ceaﬁon

of their context tabloid-style, and
endeavouring to make story
elements connect where the mass
media only wants chopped up
spicy morsels. the filmmakers
have succeeded in giving the
Roebourne people what they maost
desperately need to go forward - a
map of the past. The Aboriginal
community clearly understand the
stgnificance of the film - “This
story captures the essence of
Aboriginality, past, present and
future.™ writes Kado Muir,

It will take an effort on the part
of some non-Aboriginal audi-
ences to latch unto the rhythms of
this unyielding though never dull,
hope-filled and extraordinarily
articulate documentary. Which is,
of course, the whole point. If a
film such as Exile and The
Kingdom is to be politically rel-
evant it must invite and challenge
audiences to alter their way of
seeing and hearing, to force them
to reflect critically - both on the
act of representation and, more
crucially, reality itself. In this
sense, Exile and The Kingdom is
a major achievement.
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Roeboilrne film cele-brates
local Aboriginal culture

A THOUGHT-provoking,
conscience-stirring film had its
world premiere last week in
Roebourne. .

Exile And The Kingdom was just
a germ of an idea for Frank Rijavec
back in 1987 but determination, be-
lief in himself and exceptional in-
put from the Injibandi-Ngaluma
community of Roebourne (Jer-
amagadu) soon saw it become a
reality. .

‘With the help of Perth-based film-
maker Noelene Harrison and narra-
tor Roger Sclomon, the siory of the
culture and way 'of life of the Abo-
riginal peopie of Roeboume has
been told.

"In the language of this couatry,
the mame of this river is Yamda
Nyirra-na 'Sun Mirror',

“This is the story of the people
who belong to the river and the
forces that took them away,"-ex-
plained . Roger Solomon o the

ROGER Solomon narrates the film Exile And The Kingdom,

bundreds who had travelled to wit-
ness their history.

The film unfolded with a moving
look into the Tablelands.

Tribal elders gave viewers g privi-
leged glimpse of the- beginning of
the world and showed them the sa-
cred places shaped by Marga (crea’
tion spirit) and Mingkala (skygod),

The avdience was invited imto the
heart of the community to watch as
it celebrated the initation of its
young into tribal law.,

No matter ‘how old, Aboriginal
men are considered kids' until they
go through the law and emerge a
man. The boy dies and a man is
barn,

Aci:ordiug ta one elder in the film

without our law we would be just

like white people’,

Pilbara tribes were herded from
place to place and along the way
lost their dignity.

1t i3 hoped through this film the
world will see they have been

" By
exiled from their country and their
struggle with the new colonial or-
der of the 2(th century continues.

The eountry in the South West of

. Western Australia, the Wheatbelt
and the Pilbara have all been pri-
mary elements in Frack Rijavec's
works and Exile And The Kingdom
joins an extensive list of excep-

" tiondl works.

He firmly believes that writers in
Western Australia have excelled in
capturing the true meaning of the
‘mrea’s dreams and histories end it
was his desire to bring some of this
t life on film that spurred him o,

"My films always rely on special
guides, on individuals and commu-
nities who are closest to the ground
in each of the territories explored,”
he said.

"Exile And The Kingdom is a
homage to the. extremely beautiful
and complex culture of the people

who have taught me most about the
country my family and I are new
to."

~ The film was originally intended
to be a video about’ Aboriginal and
police relations in Roebourne but it
quickly developed into a much big-
ger story.

Noelene Harrisén. co-producer, -

and Frank abandoned their initial
concept and began work on the two-
hour film that was to become a la-
bour of love,

Like most Australians the cnly
contact the filmmakers had with
Roebourne, before the start of the
film, was via media reports, ie-
ularly around the time of John Pat's
death in policy custoedy and the
Royal Commissions that followed.

It was in 1987 that Frank Rijavec,
with greal trepidation, set out for
Roebourne to begin preliminary re-
search, He received grest assist
from the Pplice Aboriginal and
Commuaity Relations Committee.

"l landed in Roebourne green,
knowing no-one and with only a
few names {o contact,” he said:

"Affter days of asking people what
they would like to make a film
about I soon reafised that no-one
was interested in discussing police-
Aboriginal relations.”

According to Rijavec people were
sick of visiting journalists looking
for material to flesh out their 'death
in custody’ stories,

"They wanted to show their cul-
ture and tell the stories of the coun-
try they came from."

It was out in the bush at a culture
camp that things came into 'magic
focus' for Fraek Rijavec 5

Heére among the community spirit
invelving himself in daily gares,
expeditions, crafts, dances and
meals a seed was planted,

"1 videoed the day's activities and
even encournged a couple of teen-
agers to play a part sheoting inter-
views," he said. :

"At night & television was hooked -

up 1o a generator and the:day's
filming played,

"The response was overwhelmiing
and the experience of recording the
kids watching and learning about
correborees convinced the commu-
nity of the value of making a film."

This formed the foundation for

vety important piece in the por-
trayal of Aboriginal history for the
people of the Fortescue River sys-
temn and of the Pilbara regicn,

"The local Aberiginal people who
participated-in the production of the
film deserve the heartiest of con-
gramlations for their success. I be.
lieve Mr Roger Solomon has done
an excellent . job as commentator
and guide for the film audience and
its producers." .

Mr Stephens strongly urged all
residents o see the film, in particu-
lar the petf)g]];l of the Pilbara region..

"It (the ) gives.an understand-
ing of the complex history of the
Aboriginal people of the region
from early contact with white set-
ters through to the récent impact of
the major resaurce developments of
the region," he explained.

Mr Stephens stressed that- Exile
And The Kingdem was an immense
epic in its scope and significance
for audiences in Western Australia,

"This story is told in the authentic
regional Aboriginal voice ¢f Roper
Solomen and it3 power grows with-
out any need for sensationalism,

"I recommend it not only 1o peo-
ple who have a desite o et to
know and uadersiand the Aborigi-
nal people of the Roebourne com-
munity but to all the people of
Western Australia,”

According to In the Picture film
critic Mark Naglazas it will take an
effort on the part of some non-
Aboriginal audiences to latcli on to
the rhythms of the documentary.

"It is hope-filled and extraordinar-
ily articulate which is of course the
whole point,” he said, .

"If & film such as Exile And The
Kingdom is to be politically reve-
lant it must invite and challenge au-
diences to alter their way of seeing
and hearing and force them to re-
flect critically ~ both on the act of
representation and more crucialiy,
reality itself.

"In this sense Exile And The
Kingdom is a major achievement,”

The film, according to Rijavec,
received a overwhelming response
from the Roebourne community,

"They told me it gave them a
sense of pride and, after all, the ul-
timate feedback would have to
come from Roeboume first.”

tionship Rijavee
developed with
community over
the next six years.

the workiog rela-

—

Plans for the

L.J.HOOKER J
I _KARRATHA |~

filming began with
a series of 'unfor-
gettable ' research
trips, in the com-
pany of several
elders, out inta the
hinterland along
the course of the
Fortescue River to
the 'fantastic’
Hamersley Ranges.
The premiere was
attended by people

4 bedrogm
;’lrfocm all walks of founge area,
According to
Member for Min-

ing and Pastoral
Tom Stephens,
who was present
on the night, the
film represented a

e
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Retum 14.5% for the go gatter investor,
View with RODERICK CROFTS AfHrs 85 1978
" NOBODY DOES IT BETTER
1093 Searipple Road, Karratha

REDUCED $5000
S0LID AS A ROCK — $184,890

DUPLEX PAIR, air cond, large
carporis, big paved backyards.
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Spirit of the land

by FRAN JOHNSTON

FRANK Rijavec and Noelene
Harrison aren’t the first film makers
to spend four years pursuing a -
project. Nor are they the first to
make a documentary about the
Aboriginal people of Roebourne.

Exile and the Kingdom is not,
however, typical of what you might
issues from such a subject, particularly
given the media’s tendency to focus on
aspects such as alcoholism and crime
faced by the Roebourne community.

Instead, Frank and Noelene worked
with the Injibarndi, Ngarluma, Banjima
and Gurrama people to tell their story —
from its very beginning when the world
was created, to the present day.

When Frank first went to Roebourne
in 1987, he planned to make a documen-
tary about Aboriginal/police relations.
He soon discovered the people of
Roebourne didn’t want to know about it
- they’d had enough of journalists
pursuing stories in a similar vein.

- What Frank did discover was a group
of people keen to tell their story from
their own point of view. Collaboration
with the community bégan in the pre-

- production phase and continued right
through to post-production. -

The result is a deeply spiritual and
moving film — one which reflects both
the struggle of the Roebourne commu-
nity to survive 130 years of white
séttlement and their determination to
keep their culture alive.

Frank believes Exile and the Kingdom
works because it is the community’s
story -~ he just gave them the means to

tellit. “Without their dedication and
excitement, the film would have been
nothing,” he said. “It was their (the
elders) excitement that kept me and
Noelene going.”

Making the film also became a lot
more than work for the Fremantle film
makers: “It was a journey of learning for
us.”

The experience had a profound effect
on them. “Waking up at dawn in the

Pilbara is a spiritual experience,”
commented Frank. “It doesn’t matter
whether you believe in Aboriginal
myths or not.”

Talking to Frank, it is easy to see that
commitment worked both ways in the

"The experience
had a profound
effect on the film
makers."

production of Exile. Commitment and
trust from the community to share their
stories, faith (including the initiation of
boys into the Law) and pain at being
forced off their land, into slavery and
then out of the workforce, and commit-

z

ment from Frank and No¢lene to share
the film making process honestly.

Exile and the Kingdom is an extraor-
dinary decument. Using archival notes
and footage (much of it never shown
publicly until now), along with the
thoughts of the people of Roebourne, it
captures the spirit of a community in a
way that perhaps has never been done
before. It doesn‘t select one angle or
point of view, as is often the case with
documentaries, but instead gives a
thoroughly researched overview.

What comes across most strongly,
and becomes an inspiration for the
viewer, is the commmunity’s links with
the land - it is much more than some-
thing to be used, or even a vehicle for
spirituality. It IS their spirituality.

Exile and the Kingdom is screening at
the Lumiere Cinemas on Wellington
Street Perth for two weeks, starting

Friday March 19.

» Roger Solomon narrates the story of his people in Exlle and the Kingdom,
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co-produced
with Noeline
Harrison, was
made withtheas.
sistance of the
Aboriginal com-
munity af
Roebourne. Afirst-gen-
eraticn Australlan of
Slovenianparents, Frank hias
won and been nominated
for many awards for previ-
ous documentaries which
embrace the people and
country of WA, as well us
having worked for SBS-TV.
Exile and the Ringdom
has alceady been accepted
by three international film
festivals; the ABC and vari-
ous government depart- Baess
mers are also considering using It for education within
their institutions,
On March 19, Exile and the Kingdom will have its
Perth premiere at Lumiere Cinemas,
Taking time out from his time In Perth before the
premiere, Frank spoke with Grok

Whatmadeyoudecidetodoadocummtaryon
this subject?

The decision was made in 1987 after a short visit to
Roebourne where I went to make an educational video
aboutAberiginal-Potlce relations. I gotthere, gottoknow
a few people, but the original idea didn't really interest
the people there.

This was of course around the time of the Black
Deaths n Custody Royal Commission wasn't it?

Yes, that's right. By that time people in Roebourne
were sick of having the media attention which only
seemed 1o portray Raebourne in a negarive light. The
people had had to deal with that kind of media swarm
since the 1983 death of a youth in custody and they had
begun to really resent what the media were doing there,
They were a bit nervous and really not interested,

When we pot to talking further they sensed I was
actually listening and looking fora way 1o make it work.
They started saying; *If we've gota choice what we really
wantisto make a film 1bout our culture and the eountry
we're from”,

Rather than Roebourne?

There are a lot of old people who grew upand were
borninthe Fortescue Valley, Inthe mid-60s they were all
coliected into Roebourne, so they felt it was really
important to talk about "their" country, Its culture and
law.

One of their primary motives was for their kids who
had grown up in Roebourne isolated from their country
and that type of experience 1o have a better understand-
ing of where they wete from.

So that was their motivation?

Yes, plusthe factthat they sensed they had contral in

Karrl Monades - najiband eider wilh Noslane Harrson - Co-praducer and
sound recordist
where the film was going 2nd what it was g0ing to be about.
With their assistance we were able to learn much more of the
history of the reglon. My co-praducer Noeline and I were able
10 learn even more by fesearching Police and Depanment of
Native Welfare records in the Batrye Library, as well as
speaking ta pastoralists and other people who had warked in
the area,

‘What about your motivation?

‘The best parts of the film, or at Jeast the best parts for me,
wete whenwe talked aboutand experienced through the film
some of the ceremony and mythology of the country. That's
when I think people felt most open, most enthusiastic,

There are many aspects of the fim, especially the
socizl problems experienced by the Aborigines and
their tribal law which normally don't get covered to the
same depth by the wider media. How is it you were able
to go so much deepes?

The main reason was time. | spent 18 months kiving in
Roebaumne overa period of faur to five years so the ideas and
the relationships were developed over a period of ime.

[ made some really good friends and I've now EOt an
extended family up there,

S0 you were pretty well accepted? «

Yeah, I've been given a skin colour, I've got "brothers™
there, we communicate regularly, In fact they're probably
coming down to Perth for the premiere,

People realised It was a two way thing and that they had
ownership, it wasn't me getting the stories out of them, It was
them realising they had room o tell it their way, 5o they did.

They were Involved with the editortal content then?

The process involved playing back rushes so they saw
whathadbeendone the week beforeand gota feelingforhow
itwasgoing, A lotof stuffwaswritten offas theyweren'thappy
or they wanted todoitagain sometimesand improve uponlt,

What don't people in Perth know bout Roebourne?

They don't know itasa community of people, you know
itasasetofsocial problemsbecause that'sthe way mass media
chooses to represent i1,

—— __—gny'cien Hno'pe-ri —_— _ —_— —
I [ — - '
rank Rijavecisan . Generallythe media has
ex-WAITstudent 79 a very specific agenda in
I who has just fin- 4 reportinganythingandthey
ished the docu- have habits and tradition.
mentary fllm Ex- Roebourne has tradition-
ile and the King- allybeenaplace wherethe
dom. The film, media goes to talk abour

deaths in custody, the so-
cial problems and degra-
dation that occurred when
the mining boom hit.
Roebourne has been cast
as trcubled rown, thats
pretty much all city people
hear.

S0 Is the media to
blame for Roebourne's
image?

Going back deep ino
the history of white occu-
parion, white people have
alwaysconsidered Aborigi-
nes as less than swhite, less
than human in a sense.

1 think that still per-
vades in the way that peo-
ple say: “Aborigines are
lazy, they drink®, those

kinds of cliches.

Those prejudices have been sustained and | think the
roots are in the colonia! ways of looking at Aboriginal
people, That's why the media perperudtes that as well,
but it’s not necessarily the media’s fault. The media's
made upofmembersof the conumuNity, it's cur education
systems which have toially ignored what Aboriginal
socicty was really about.

Iearned stuffall at school about that saciety or what
the experience of being colonised was abour, Things are
changing, but itll probably take decades.

Can you see Exile and the Kingdom playing a
part In that process of change?

Absoluzely. Already the Education Department has
shown a very swong Interest in using the flm for
Aboriginal studies in secondary schools.

I's unique in that | don't think there are many
documenis on film that give an overall perspective of
what it’s like 10 be colonised and to be controlled by
SUCCESsive governments.

lna non-preachy kind of way the film also shows it's
our European administration which has created the
ghettos and many of the other related problems,

It's not that Aboriginal people as a race are coming
4apant because they lack certain quallties, it Is because we
as a power created that sltuation, We have to recognise
that, we have 10 admit it.

What about for the people of Roebourne?

The response In Roebourne hasbeen celebratory, the
buzz in the town following the release of the film was
incredlble, really positive,

There was a lot of pride attached 10 the fact that thers
Is this document that people can say there Is mare to this
town than other people’s attitudes allow them 1o see.

Justasimportant, it feeds back to the kids givingthem
pride which makes their parents much happier,

Sodoynuﬂﬂnkonedocummtarymchange
everything?

You can'tchange 130 years with two hours, I's a start
thaugh,

WitTH FrRank RiJavac

AI\_I_'T_TERVIEW
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EXILE AND THE KINGDOM

Directed by Frank Rijavec

Reviewed by Glen Hooper

Exile and the Kingeomisa new documentary
produced by Noeline Harrison and ex-WAIT
student Frank Rijavec. Involving four years
work within the Roebourne Aboriginal com-
munity, Extle and the Kingdom looks at the
history of the area and its people from an
Aboriginal and non-aboriginal perspective.

The Aboriginal history begins before the
arrival of the colomsts. Guided by the elders
from the Roebourne area. viewers are given
an understanding of the Aboriginal culture
and traditions of law - an understanding that
makes a mockery of the belief that efore
white colonisation no civilisation existed in
Australia.

Many Aboriginai beliefs and traditions.
germinared inthe region before spreading our
and influencing other Abonginal communi-
ties as far away as Uluru in the Northern
Territory.

In two one-hour parts, Exile and the
Kingdom moves from pre-history through
colonisation and the twentieth century to the
present, acting not only as a historical docu-
ment but also as g guide to what the future
holds for Roel)ciurne

Alongthe'way, the audience discovers the
true story of Roebourne, a townsite setup 1o
expedite the controlling of Aboriginals by
moving themto the town which for many of
them has few links with the traditional lands
their ancestors originally inhabired.

Not only were the Aboriginais coerced
into moving to Roeboume bur successive
invasions first by colonists, pastoralists, pearl
hunters and then the nickel companies totaily
rent the fabric of their society leaving it listing
like a punch drunk fighter.

Rarely have these significant historical
anacksbeenconsidered by the wider commu-
nity as it unfairly deﬁnes Roebourne as a
troubled town.

Thankfully, Exile arm‘ the Kingdom, by
virtue of the length of time the, film-makers
were in Roebourme and the editarial support
ofthelocal commmanity, takes viewers beyond
the shonsightedness of sterectypes and offers
many solutions and much hope.

Narrated by Roger Solomon, one of the
major spokespeople for the Roebotirne com-
nunity, Exile and the Kingdom stays away
fromthe commontrap documcmanes fallinto
of having the sub]ects mere plaversina story.
The film has a cemain lyrical element to its

Hasboumes young men in the Ffag:onal Prison with the iim's narraxor, Hoger Solomon {enir.

narration which highlights the age-old oral
tradition of its subjects.

Untrained in media presentation, Solo-
mon not only narrates, but also becomes a
subject of the documentary whenever he is
required for a particular or personal insight
into whatever is being discussed. His consid-
ered eloquence seeps into the pores of the
viewers and opens them up 10 empathising
with the film and its subjects. Forget Stan
Gramt, Roger Sclomon is a major talent.

As a piece of film or as historical docu-
mentation, Extle and the Kingdom s equally
excellent. The story is told with verve and
occasional humourbutalwayswith a sense of
respect for the subject being covered. The
humanityofthe peopleofRoebourne whether
they be about to take partin a law ceremony

or are incarcerated is truly poignant and -

makes this one of the better documentaries
you will see.

Unilike the ofien scathing current affairs
reports we see intermitiently on television,
Exile and the Kingdom succeeds in ﬁndmg
out the trith about Roebourne because its
fitmmakers spent so long crafting their docu-
ment.

Community involvement and the trust
placed in the filmmakers also allowed them
1o go where others have not and bring back
2 fair record for the viewers.-

Anyone with an inierest in history (black
or white) should most definitely go and see

Exile and the Kingdom. It is an excellent
documentary, all the better for its respectful
synthesis berween Abosginals and non-abo-
riginals working on the project.

Exile and the Kingdom will shed much
lightonthe true significance oflandrightsand
the effect colonisation and years of neglect
have had on the Roeboume community, At
the same time, the flm does not attempt to
make viewers feel guilty about the past, it
simply shows us how the community copes
and struggles to regain its own identity.

[can'trecommend Exile aned the Kingdom
highly enough. It is ¢ouragecus, intelligent
andarresting. Of equalimportance, Exileand
the Kingdom is the people of Roebourne’s
story, an honest, educative and insightful
story. .

Go see it

CURTIN STUDENT GUILD
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Moving portrait

The f{ruits of the
increased
emphasis on
Aboriginal
studies could be
seen last week
when students
from two Perth
high schools
expressed their
views alter
watching a new
documentary
film about
Aboriginal
people in the
North-West.
DANIELLE
BENDA reports.

[ 1N EXCITING new 100l for the tcaching
of Aboriéinal studies opens at the
M= | Lumiere Cinema, Perth, on Friday and

s most erthusiasic advocales are ihe
students themselves, Exile and the Kugdon is o
decply moving documentary film aboul the
experience of Aboriginal peopie from around 1he
Fartescue River in lﬁr Pilbara.

It is 1old from an Abonginal perspective and
narrated by Injabandi tribal leader Roger Solomon.
It details the Aboriginal experience of 1%:: land from
the time when the “world was sofi™ 1o the present,

The film shows the connection between
Aberiginal people and the land. Tribal elders tell
some of the legends and stories of Injabandi culture
and the other tribes of the nver flats.

It alsg goes through the history of European
occupation. The effect pearlers. pastoralists,
governmenl policies. alcohol and the mining boom
in the North-West have had on the people is
graphically illustrated,

It shows how Aboriginal people have held on 10
their cuflure and drawn strength from i1 10 ry 1o
overcome the odds they have faced since being
forced off their hometands,

Last week a group of Aboriginal studies students
fram Swan View and Hollywood Scniar High
Schools saw a special screening of the film.

Hollywood was one of the first schools to t;ring
in an Abori%iina[ studies program and students from
the school have travelled to Rosbourne 10 learn

from the Aboriginal people themselves.

The studenls were very enthusiastic about the
film’s valuc as an educational tool, “W¢ have just

R TR
k at Roebourne,
Picture: ANNA KAINO, of Hollywood SHS.

of tribal

Injabandl tribal elders James (left) and Roger Solomen, of

Roebourne, Roger was the narrator of Exile and the Kingdom.

learnt a mounlain of things. It is hard 1o explain,”
one student said.

A group of students said it was important to
consider Aboriginal histery from the perspective of
Abariginal people — rather than through the oyes
of while peeple,

“The point is that it is su different 1o anything
else — books and films — made by non-Aboriginal
people,” another student said. “From this rilm, you
cun comprehend their history,”

The siudents\ngreed that the fifm helped them
thirk aboul Aboriginal people as real peaple witly
real concerns and feelings, It would be relevant to
the study of Aberigingl cullures Australia-wide,

“It gives you the basics of iribal relations, mylhs
.and legends, slavery, the relationship with “the
land,” said one student, *It will help people
understand a bit better what Aboriginal land rigﬁls
is all aliout,”

The students said the study of Aboriginal issues
would nol anly heighten their own appreciation of
Aboriginal people and their cullure bul also give

Aboriginal people pride in their heritage.

HE film shows that many young peopte
have lost their connection with the land
M tand cullure, bul he students were
- reassured thal many young people were
getting back in touch with their roots.

Holtywoad 1eacher Chris Hill said the film had
relevance beyond the small communily al
Roebourne,

The sludents were not pul off by the scope of
change (hat would be necessary 10 enable people to
80 back to their homelands, despite pastoral leases
and mines.

“Even on a minor scale it {5 really feasible,” one
said. “Just 2 little step is going (0 make a
difference.”

,The students thought the film sheuld be essentjal
viewing for all politcians, policemen, pub owners,
entrepreneurs and others who made decisions
aboul Aboriginal people.

“You cant really make a decision unless you
know something about them,” said one. “You have
1o understand 1he_pcoele and their history Lefore
you can change things. .

The fitm is divided into several segments which
imake it ideal o show to classes in episodes.

Bernic Ryder, who is in charge of the Aboriginal
studies program at the Education*Minisley, said he
had recommended that schools show the Alm as
part of Aboriginal studies courses.




EURCPEAN Ausiralians often find It hard 1o
understand why fhis country means so much
to the Aberiginal people. After all, they don‘t
buy and sell it for o tidy prefil; they den't
exploil it for economic goin; they den’t even
build dweflings to last.

In Exile and the Kingdom a ground:
breaking documentary on Roegourne
Aborigines by WA diteclor Frank Rijavec,
these absurd camparisans with whila society
are ovarlurned and are replaced with an
undersionding of a cullure which, despile
the uphaovals of coloniselion, Js sill
micaculously intact.

MNarrated by Roger Solomon |Yini
Bindiri) @ Ngalumo/ Tnjibandi communily
leadar, £xila ord the Kingdom [tha fille is
taken fram Albert Cemus' beok of shor
stories} is a Itiumph for lhe Roebourne
community. It balances negalive rapotlin
on the lown and imparls rich cultwg
raditions wilh honesty and prids.

Explains Fronk: “The dilference with
Exile as o decumenlary is firstly, it's nol o
documeniary about Aboriginal peopls, it's
by Aboriginal pecple. | was just thare
providing Ihe film-making skills and puting
il all logather.

*Their voica was very much in the front
ol the [ilm, I’s in the firsl person narnalion;
nol on objective norration hiom an
arthroplogisl.”

Hs is olse quick to paint ou) how Ihis
method eclually alfecls the and resull,

EXILE AND THE KINGDOM  Talking Frankly

“The cudience feels empathy and a o1
closer la the people in the film. You build a
beter relolionship with them as it's mers
seduclive and more persenal thon other
documeniarias.

“This is not-an oqthro?ohgisﬁs
view. (s the Aboriginals saying
‘this Is our eulture, it's dlive, i’
ours ancihere it is,” .

“This is net on anthropologisl's view,

saying 'look how wonderlul this cutivre is'.
It's the Aboriginas saying ‘Ihis is our culture.

I's alive, I's ours and here it is'. That makes

’ujleclly big difference 1o how you view the
iim,

:-‘:‘nnd Joumney of spirial undersi

Yimanths. | thought ‘Oh yea

Indijibandi elders
reflact on the past.

¥ g i L

“I's nol an.aggressive film in the way it
puss its palitics either; it really tries Yo explain
and put the record straighl. Se much stuff
thal's been soid abour Roebourne is so
sensolional and vnliue thai lhe inhablianls
wanted to bolahce these negalive stories
oul with somathing a lille more poshive.

“They'd had enough of the media
shoming peopla with despairing and
‘derogatory coveroge. In a sense Il ix o
.bridge rying to overcome those cliches and
"geliing closer to the paople themselves.”

Divided Into hislorical segmenis en tha
history of the four major Aberiginal iribes
around Raebourne, Exile ¢ Mrales on
lhe upheavels which has plagued the
community slnce while settlement and
juxtaposes them agains! the wealth of myths
and tegends which keeps the Aboriginal
cullure alive,

%l serves as u window for a Jot
: Vs s vindos for
b équ;m&%zWMMfﬁ

¥~ S0, whal slarled oul as a decumentory
= abaut police/ Aboriginal. relations for a
¥ police education .video ‘davelopad: Into
! something so much more, | .

. “l'went up there to gaf
&point of view and they weren't that keen lo

-

{anymore,” Fronk discloses.
1. "This wes 1987 and they'd had so
i much negalive media involved, they didn'l

- gidlscuss John Pat's dealh In cusiody {In 1 983}

. :wani to relive it. They skressed that there are

- other prioritles, like cullural ones,”
And so begon Frank's unique,adventure
}ﬁing.
| was In Roebourne for a mont -lﬂ:‘llaliy
and | wos really Tnlerested [n listening to
< thelr storles, After a while, they decided to
- foke me olong 1o the couniry, *

‘B o T gt £l
. %:iﬁa imlﬁ:t:ef;_. ing thelt
: ¥oite ~ Hiak's the mast-impodtant
Jehange ™ < ean e
%7 "M was o lonlaglic adventure for me, |
4 never dreamed I'd be living up thars for 18
? E, hera's a really.
:solid social justice film to be made,’ bul
\what seduced ma Inle staying for so long
“waos these |ourneys with the Hribo! leaders
“dul Into the country,
. The experfence of camping under the
Pltbara sky and waking up to the magie of
tha! place was al fimes quite emotional for
me. I's @ combinalion of the counlry, the
storfes and the way they are told.*

1|j|';‘Aborlé|‘n6|'s' 2!

For Frank, a lisst genaralion Austialion
of Yugoslav parents, the bush around Albany
was his firsl love and it filled the gap
ciaated by the severed culiural ties ofghis
patenls’ homeland. In this way, he idenlifiss
sasily wih the Aboriginal people's sense of
exile ond splrl!uclilY with the land.

*l ean really relate 10 the Aboriginal's
sense of counlry ond place,” he says.

"What really louches me is the beauly
of lhis ploce and when you starl looking al
it In the imeless way they lock at It from, it's
a journey that | really wanted 1o make.

‘It made me realise thal just because
they live in an urban sftuation c‘oe:n'l mean
thai they've forgelien aboui the imporlance
of cantaln places fo them.”

He goes on e divulga the film's svccess
in its homatown {"tha lown was buzzing for
o waek aflerwards”], international film
lestivals as wall s in the soulh-wesl whare
Nyoangah people have readily idenlitiad
with the experlences of Roebourne
Aborigines. Butis this ull totally o product of
a more socially aware society?

*Aboriginols wouldn'l have bean abie
1o tell this story 10, lSJears ago,” Frank
agrees. "They wouldn’t have been
smpowered lo.

el e

"Journallsis dan’t go to Roebourne so

Ellbly anymore and part of the reason is thal
cebourne people aren't golng lo take it

anymose, Aboriginals are finding their voice
— that's the mesl important chenge. .

5o what does Fxile achieve for
Auslralian soclely ot large?

“lt's.a two way thing,” explains Frank,
*A lot of the older peopls wanled to tell
those slorles bacausa they wanted to
communicate with their kids who had grown
up In the ghetto.

“The young people in Roebourne have

“tesponded really well 1o the fllm; they're

really rroud, aspacial?- leenagers who
‘suddenly see Images of thelr fathess and
randiahers in o mode of baing leaders
that they don’l see In the lown very often,
*Il qlsa serves as a window for a lot of
European people who are willing Io listen,
And there hasn't been o lot of stuff that's
acessible before that came irom.Aboriginal

peo@e.
‘ou are left with no doubis as 1o who
would benefit most from wali'lxn this,
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FILMNEWS

Open air world premiere

On a hot balmy night in February, in
Roebourne, sixteen hundred km north
of Perth, the local Injibandi, Ngaiuma,
Banjima and Gurruma community
celebrated the world premiare of their
feature documentary, Exile and the
Kingdom, attracting over five hundred
people to an open air theatre set upin
the local primary school. The
culmination of four year's work by the
community, in collaboration with
Perth-based filmmakers Frank Rijavec
and Noeline Harrison, the night saw a
parade of speakers involved in the
project before the lamp was struck and
the film sailed out through a sky of
insects into the night. A hilarious mob
of about thirty kids, on the lawn under
the screen, provided a chorus of
laughter, recognition and cheers.
Local excitement continued for a week
atter the screening, spurred on by local
media coverage and the feedback and
enquiries caming to the. community
from neighbouring towns ang
Aboriginal communities. The reaction
of mining companies and government
departments who come under criticism
in the film was surprising and
gratitying, Hammersly Iron, the Water
Authority, and the Department of
Conservation and Land Management
all had representatives at the launch,
and all made a point of saying how
moved they were. The WAWA rep
said he had no idea how devastating
the impact of their dam and their
continuing exploitation of an oasis in
the heart of Injibandi country had been,
and would show the film to his “boss in
the city"”, while the Hammersiey Iron
rep said he'd never seen anything that
so clearly spoke about the effect of
mining and development from an
Aboriginal point of view. He promised
that the film would be used within the
company to educate miners. The
communlty is now preparing to storm
Perth for the film's two week season at
the Lumiere Cinema, commengcing
March 19,
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Book Reviews

Video Review

Frank Rijavec (ﬂircctor), Exile and The Kingdom (Lindfleld, Sydney:
Film Australla," 1993). Co-produced by Rijavec and Aboriginal people
from Injibandi/Ngaluma Tribes, Western Australia {screened recently
by the ABC). $164.95.

This film is a reminder that generosity of spirit and goodwill towards Aboriginal people
has been strangely absent in Australia, Every so often, the Australian people have nudged
resources a midge closer to Aborigines but, overall, until the High Court judged in favour
of Eddy Mabo, the System has been reluctant to elevate Abariginal demands ii a way that

would guarantee them a ‘distinct’ place within the institutional framework of
government.

Their story begins in the world of the spirits, before the adveht of ‘law’ or politics, in
what is now the land of the Fortesque River. ‘In the beginning’, the spirits of creation,
known as the marga, lifted the sky into place and, as they traveiled along the river, their
fires qaused fog to gather over the waters. For the Injibandi/Ngaluma people of the
Fortesque River region the beginning of “law” is traced to a war between the marga and
other creative spirits. Toda , the potency of that law continues to extend thousands of
kilometres east to Ulury in the Northern Territory. The preseivation of this Aboriginal
inheritance, and of the principles of the Australian democratic system as it now stands, js
at the very heart of the debates over Aboriginal native rights, :

The film is immediately captivating with a candid explanation of Aboriginal
traditional family relationships apnd of the importance of contemporary Aboriginal
initiation ceremonies, As the film progresses, white settlement threatens to destroy the
very foundations of these people. Aboriginal social systems are held together by

then by the pastoralists, Aborigines were finally dispirited by over a century of living in
the shadowy world of uncertainty created by a series of white ignoramus governments.
Aborigines now face the mining leviathan,

Their story is told without malice: Aborigines of the Pilbara region simply want us to
look, lend an ear, be fair ang judge for ourselves. All they ask is for understanding and
support from fellow Australians,

The film was recently screened fypahR oA B sin two 60 minule parts. Each pa&T1Is
segmented, the film is narrated by an Aboriginal person and there are subtitles. The film

is creative, clever and honest and it will make a substantially rich contribution to any
Australian politica) history course in al! schools and universities.

Exile and the Kingdom can be purchased by contacting Film Australja {(above) or
writing to PO Box 46, Lindficld, NSW 2070.

Cl-msn'm-: FLETCHER
AUSTRALIAN NATIONAL UNIVERSITY

From the AUSTRALIAN POLITICAL SCIENCE JOURNAL



Some movies land like meteorites into
our present battlcgrounds — .or they
would, if conservative rcv:cwmg practices
didn’t cushion the impact. Of such is Exile
and the Kingdom, which comes out of five
years’ work by the director, Frank Rijavec,

w:th Rogcr Solomon of Injibandi and
Ngaluma origin, as co-writer and narrator,
and numerous collaborators both white and
black. In a Pilbara-made profoundly strange
by sharp images of red cliffs and long val-
leys, the myth markéd rock shelves and
glassy rivers filmed at knee-level; thc speak-
ers trace-their habitation back to creation
storics, and follow it through invasion, and
enslavement to the boomn times of mining
and the northwest shelf. The days of
pearling and pastoral work at Jeast g gave
Aborigings jobs and kept them linked to

home country; then there were the two- .

edged swords of citizénship and drinking:
rights; the mining béom which offered no
role at all for-the first inhabitants, the-
ambiguous support of cvangcllcal Chris-
tianity, the big expensive Rocbourne
prison; and the desperate pressurc for land
rights now.

- With its enormous mformanon content,
its precise use of the archives — and in fact
without any explicit reference to Mabo’ —

the film makes total sense of the ngh
Court’s ﬁnd:ngs and the federal govern:
-ment’s present case. It operates succinctly,
w:thout shortchanging the complexitics of
each chapter, within the limits of classical
documcntary, the powers of insistent detec-
_tivé-work, of the motivated historical. pur-
suit, with full cinematic atrention to living

witnesscs, remain inexhaustible. There aré "
no flourishes; the film proceeds with the

stark c]arlry posmblc only to a story whtch
knows where it’s going, dnd why.

- But they look without seeing, I heard a
couplc of supercool bureaucrats and-a press
reviewer fobbing it off as worthy (that's the
terminator word these days), and claiming
that it failed-to “push the limits™ of docu-
mentary. That bit of prattle was worrying.
It suggested that in those quarters, as with-
the AFI, there’s rather serious confusion
around on means -and ends.

Sylvia Luumm isa Sydncy -based writer and
critic
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Instructive film

BEFORE making decisions that
affect the lives of Aborigines in
WA, such as approving mineral
exploration in the Rudall River
national park without consulting
the Martu people living there or
challenging land claims flowing
from the Mabo decision in the
High Court, Premier Richard
Court and his Cabinet would
benefit from viewing “Exile and
the Kingdom™.

I’s a film on the history and
culture of Pilbara Aborigines,
told by the people themselves,
which has been drawing big
audiences in Perth, enlightening
and educating schoolchildren
and adults alike. — BARBARA

HOLLAND, Mundaring.



The ABC must make. the
programs that the commercials
won’t make, can’'t make. And
David, that gives you a lot of lati-
tude. Almost by definition, the je-
wels in the ABC’s crown would
never have been countenanced at
Seven, Nine or Ten. Paul Barry on

- Alan Bond? Scales of Justice? Joh’s

Jury? The Exile and the Kingdom?

THE WEEKEND REVIEW AUGUST 7.8 1908
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An open letter to David Hill
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“This is the
story of the
people whe
belong to
the river...’

By Petrina Coleman

YIRRA BINDIRI was just 12 years
old when the mining bonanza of
the 1960s completely changed his
life. His stable, secure world
turned to one of uncertainty and
anger as he was forced to accept
European conditions.

But Yirra, or Roger Seclomon as
he is known in white society, was
not the first Aborigine to undergo
the trauma of cultural adjustment.
Generations of Injibarndi, Ngar-
luma, Banjima and Garrama people
living near Roebourne, north-west-
ern Australia, have suffered similar
adversity. Now, they are telling
their story.

Roger, a community spokesper-
son, is the narrator of Exile and The

EXILE

Kingdom, a feature film documen-
tary that has taken WA pro-

ducer/director Frank Rijavec and

producer Noelene Harrison four
years to complete. &

It’s a two-part series that cele-
brates the culture and way of life of
the Roebourne tribes. From Roger’s
first words — “This is the story of the
people who belong to the river, and
the forces that took them away” —
Exile and The Kingdom tells the
Aboriginal people’s own story. Yet

it is not a hostile account of
Furopean intervention, but a story
of hope.

Roebourne, 1600 kilometres
north of Perth, remained one of the
last regions to be affected by white
settlement. .

In the 130 years since Britain
claimed the continent, the Kooris
have been deprived of the land and
the customs that were their
birthright. They have survived slav-
ery as pearl divers and withstood

ration camps. Some

T T labored on cattle and

sheep stations and for
mining companies.
They were first given
part aitizenship rights
(known as “dog lic-
ences”), then full citi-
zenship in 1967, but
that did not repair the
damage already done.

31

Yirra Bindiri is the
narrator of-Exile and
The Kingdom, & new
two-part feature film
documentary that
interprets the way of
life of Aboriginal
tribes in Western
Australia.

Roebourne became a modern-day
ghetto, thriving on crime, alcoho!
and weifare rorts.

Today, the Kooris are fighting to

-change all this, coming to terms

with their past and re-affirming
their heritage and traditions.

A growing number of teenagers
are taking part in the initiation
process of Tribal Law, children are
learning corroborees, and elders are
lobbying government over the
future of their land. '

The cinematography of Exile and
The Kingdom is little short of breath-
taking, with striking landscapes
and fascinating footage never before
filmed of sacred ceremonies and
sites in the Pilbara. :

Exile aid The Kingdom will proba-
bly screen at the Sydney and
Melbourne Film Festivals in June.
There are also plans to show it on
ABC TV in July or August. -+

Panorama - May 1993



The Big World

Beyond Hinch: Roebourne Tells its Tale

LOUISE HARDING

If someone says the word
Rochoume to you, what springs to
mind? Let me guess: north-western
town with wide streets, red dust,
drunken Aboriginals, utes, brawls at
night, a wellare town..... It's a fairly
predictable scene, one we've watched
often enough on current affairs shows
where the “Aboriginal problem” is
dealt with in the same tired old way.
TV crew fly in, approach the most
immediate contacts they can find (the
drunk in the street), establish no deeper
contact or rapport, file the report and
fly out - all within, at most, one day.

Frank Rijavec is an indeperclent
film maker based in Fremaalle who
was confronted with these
expectations and patterns in 1987
when he visited Roebourne. Four
years earlier, sixteen yearold John Pat
had died in police custody, ultimately
sparking trials and the Royal
Commission into Black Deaths in
Custody. Now Rijavec was in
Roebourne assisting the Police
Aboriginal and Community Relations
Committee in making a film to ease
tension and generate understanding
inthe community. Rijavec found that
the superficial approach had already
made its mark on this project, and felt
thar this film, as with all the other
media coverage Roebourne had
received, had blundered into the
situation without so much as
considering what the Aboriginal
people themselves wanted.

Tothe Roebourne Aborigines it was
predictable and frustrating that white
people sought to explain and make
sense of the current state of
Roebourne's aboriginal community
withoul considering the pasi, their
tribal law, and the systems in place
that cut them off from their own rich
culture. AsRijavecsays: “People were
sick 1o death of visiting journalists
looking for marerial to flesh out their
‘deathin custody stories. They wanted
toshow theirculture and tell stores of
the country they came from",

Through extensive research and
the development of rtrust and

friendships, Rijavec and his team
tapped intc a far deeper, more vital
communitythaneverbefore presented
in the media. The resulr is Exile and
the Kingdom, a two hourdocue mentary
soon o open at Lumiere Cirtenas
(March 19th) and later this year 1o be
sereened on the ABC.

As soon as the film begins, scenes
ofthe Fortescue Riverand thetableland
areund Roebourne tmnsport you te
that arid area. Exile and the Kingdom
is visually rich, and indeed visually
privileged in its access to rribal
ceremonies and sacred sites. This is
indicative: of the trust berween film
maker and subject - the co-producer,
Noelene Harrison, was'even involved
in a tribal ceremanial dance, the
highlight for her of this four year
project.

The essence of the film is found in
the importance it places on the tribal
law and accompanying culture of the
Roebourne Aborigines. Rijavecshows
us a community that, far from being
the rootless, dying one of currentaffairs
shows, is determined 10 keep and
strengthen its
ownidentity.
The narrator,
Roger
Solomon, is
from the
Roebourne
Abariginal
community,
and as
Rijavec and
Harrison say
: "We could
not  have
wished for a
m o r e
articulate,
betrer
qualified or
eloquent
voice for the
film."

Many of
us have very
little  idea
abour WA's
history,
particularly
inthe north-west. We may not know
of the 1860s pastoral boom, the pearl
booms arounl the coast, orthe mining
booms of the Lang Hancock years.
But f2xile and the Kingdom charts our
oftenshameful past, viv.dly describing
its effect on the Aboriginal tribes who
were ultimateiy rounded up into
reservations, (having been wrenched
from their tribal lands), which made
up Roebourne.

The point of all this is 10 suggest
that there is much more to the current

Roger Solomon - narrator of Exile and the Kingdom

dilemma of Roebourne’s Aborigines
than the superficial dissection offered
by Hinch and his colleagues in crime,
Rijavec remarks on how many West
Australians “can't see (that) the
problems up there are directly related
to the terrible oppression that started

frem the word go.” Despite the
onslaught of colonisation, the
Roeboume Aborigines have retained
an inner strength, against long odds,
They have always been perceptive
and ironic- calling police "Chainhands”
from the days of chains, referring to
their partial citizenship documents as
“dog licences”, and their full citizen
rights acquired in 1967 as “drinking
rights”. Rijavec says this wryness is
bom partly of irony and wit, partly
from dejection and defeac. Still, it

suegests there is scmething in the
people Lnat 1s abte (o WIthsianda and
sustain a whole lot of pressures”, he
says.

Where are the Roebourne people
going from here? Exile and the
Kingdom paints a cautiously optimistic
picture of a community driven by a
renewed sense of its purpose, Tribal
elders are passionately trying 1o pass
their stories and knowiedge on to a
younger generationalreadylured away
by TV and sport. They are working
towards land custodianship, towards
moving closer to their tribal lands and
having a significant say in how these
lands are treated,

Two weeks ago, the film was
launched in Roebourne, with over 500
peoplefromsurroundingareas coming
toseeit, Rijavec describesthe response
it received as “overwhelming”. He
listened tothe Roeboume people and
teard that, for them, Exile and the
Kingdom was an expression of their
pride in their own tribal law and
culture. Beyond this, there was an
unanticipated open-mindedness
amongst the various mining groups
and governmentdepartments whosaw
the film, and Rijavec hopes there will
besome kind of “positive dialogue” as
a resulr.

For him, Exile and the Kingdon's
rain priority was to do good for the
Roebourmne Abarigines, in a practical
and immediate sense. But the film
was made very much as a long term
tootforsociety and schools, that offers
new insights and depths 00 often
passed over by the quick, fty-by-night
current affairs coverage given 1o the
north-west. It is intelligent and
compassionate, bul more than
anythingaccessible. Catchit at Lumiere
from March 19th, or keep an eye out
forit on the ABC later this year.
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Film changed
Frank’s life

AST Fremantle
film-maker
Frank Rijavec

was Sent 1o remote
Roebourne in 1987 10
begin research for an
educational video.

Roebourne had a rep-
utation for violence and
death and Frank admits
he was scared when he
first arrived there with
anly the names of a few
“contacts” wrilten an a
picce of paper.

Within a week, the
[eeling had becn replaced
with excilement and that
something special could
be happen.

The linished fleature
documentary, Exile and
the Kingeon. opens lor u
Iwo-week season ai the
Perth Lumiere Cinema
from March 19.

Critics agree Lhal
somcthing special did
happen and Lhe docu-
mentary has been  de-
scribed as the most com-
prehensive account of an
Aboariginal community
ever madg.

“1 went to Roebourne
wanting to iell the story
ol the Injibandi and Nga-
fuma people lrom their
perspective.” he sad,

CACthe time | did not
anticipate living up there
lor ix manths. which is
what happenced

“1 had neser exper-
enced the (riendship |
found there and 1 became
seduced mte staying.”

Frank samid what he
lound 1 ihe spectacuiar
VMUY wAs U communi-

L By JIM KELLY |

1y that had survived the
hardships ol colonialism.

Early on. he decided
the story would be 10ld
from an Aboriginal
perspective

Footage was con-
stantly shown back 1o the
communily during fitm-
ing to reinforce the idea
that i1 was (heir
documentary.

He was lortunate 1o
mect Roger Selomon —

# respecled member of

Roehourne’s  Ahoriginal
comniunily.

Roger helped open
doors 1o Lhe community
and was later chosen 1o
narrate the lim.

Frank said trust grew
quickly and the Aborigi-
nul people began to make
it clear thal their story
begen long belore Rae-
bourne was created.

“The OIm starts on
the tablelands where
their cullurad history and
myths were formed.” he
said.

"It continues on 1o
the story ol how thev

were foreed  rom  1he
country  and inte the
town.””

Frank would travel

with elders 1o arcas im-
portant to the Injibandi
and Ngaluma people and
film them as they told
their stories ol ereation
and history,

He said manv [elt
their history had been de-
nied in Roebourne,
where  Aborigines  were

made 1o el ashamed of
Lheir culture,

In schools during the
1960s  Aboriginal chil-
dren were punished il
they spoke in their own
language in class.

One of the strongest
recent memorigs lor
many of the community
members was the impact
of mining.

Frank said the booms
of the 1960s and 1970s
led to an influx of several
thousand men whose im-
pact on the Aboriginal
communily was devas-
iating.

HE people who ap-
pear in the film
talk vividly about

this period and the vip-
lence and alcoholism 1hat
resulied,

But it has not been all
bad news for Roebourne.

**Since the mid-
1980s. Rocbourne has
been o town on the rise.”
he said.

“The people have
lived through the really
hard times and are now
saying that they won't ac-
cept the suppression of
their culture any longer.

"1 dont know what
the future holds for Roe-
bourne but it can't ever
be as bad as i1s past.”

By the time filming
was complele, Frank had
become close friends
with many of Roe-
bourne’s Ahorigines.

He said the closeness
he felt with the commu-
nity helped him refleet
the 1rue nature of Roe-
bournc and its people.

® East Framantle fim-makar Frank Rijyae

[Aooval with his feature documentary Exile and

Ihe Kingdom, and Rogar Solomon {Below] who
does the narration
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HRoger Selomon delivers Aboriginality toExile and the Kingdom.

Aborigines tell
their stories

Fremantle director Frank Rijavec has created
;ﬂpower_fu_l anﬁcil:_e. entertaining documentary on

In the best sense of
parochial, he hasallowed
the people of the Inji-
bani Ngaluma, Banjima
. and Gurvama tribes from

around Roebourne to

" tell their own stories.

The *feature docu-

' mentary” format is ap-

. pealing, rot unlike the
excellent The Civil War,
with slow pans across
biack and white historical
photos meshed with
colour {ilm of today's
participants reteiling

their stories.

FiLm
Exile and the Kingdom
Lumiere .

Reviewed by
John Hyde

covery of iron ore in the
Pilbara.

After we watch the
affinity of the local people
to their culture and land,
it's chilling to hear a
voice-over by Sir Charles
Court speaking of the
arca as largely unin-
habited before mining. ]

It's a thorough his-
torical and sociological
piece with an illuminating
amounl! of infermation.

To non-Roebourne
residents, it gives an
understanding of Abo-
riginal creation, first
white contact (Aboriginals
forced to work as pearl
divers), and the other
side of the economic

“miracle” after the dis- |




5 and the Ki =g Y nel 2, v inni rtrayal of the near
‘Exilé and the Kingdom’, screened on Channel 2, was a stuaning po '
dEexsi:ruction of_ang Aboi-’i'ginal culture. Pictured here are the fl_lm’s narrator, Roger
o Solomon (centre), with men from Roebourne in the -regtonalr. M.

. IVEN the bigotry that the Mabo issue has
uncovered in recent weeks, there proba-
bly are some. this morning who believe

that the pinkoes at the ARC deliberately timed
the screening of Exile and the Kingdom (last
night at 8.30 pm) to give the Aboriginal land

" rights cause a helping hand and to denigrate

the mining industry, -~ - . -

It would be too easy, and grossly unfair, to
denigrate this program as a product of what the
miners and their supporters like to call, with a
. contemptuous sneer, “the compassion indus-
{ry”. Made by film-makers Frank Rijavec and
Noelene Harrison with, the ‘help of the Indji-
barndi and Ngamulma communities of north-
_ . . . Western Australia, this was a stunning portray-
iy e DET AP IE . al of the near destruction of anp Aboriginal
; ot - - . culture. " .
.- True, the mining industry, the graziers who .
have appropriated vast tracts of Aboriginal
“‘Holy Land™ during the past century and
_Successive governments who have been hell-
bent on development for development'’s sake
did not come out of it very well. And yes, it
would be hard for any white Australian not to
feel shame and guilt after watching it. :
There was more to this fitm, though, than the
familiar story of how whole Aboriginal commau-
nities have been thrown off their land and left
to rot in the squalor of reserves. Iis strength
was in its portrayal of a culture that remains
compietely foreign to white Australians, and
which is now close to extinction. :

In all of the hysteria over Mabo, what has
been missing has been any understanding of
why Aborigines feel such an attachment to
their traditional lands. By allowing the Aborigi-

- nes to tell their own rich and celorful story,
without any apparent editorial interference
from those behind the cameras, Exile and the
Kingdom made a valuable contribution to the
Mabo debate. This was a documentary of great
merit, and a repeat screening should be com-
pulsory Yiewing for all Australians:

.  ROSS'WARNEKE’s guide to weekend viewing
appears in Saturday Extra.

< ROSS, WARNEKE 7,

Green G“ide ‘ _ | S - Thursday 8 July
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TELEVISION

Ezxile and the Kingdom (ABC, Wed-
nesday 8.30pm} is a courageous attempt
to get behind the stereotypes and explore
the culture and history of the Aborigines

living in Roeburn in Western Australia.
Frank Rijaveec and Noelen Harrison
spent four years making it and col-
izborated closely with the Injiban-
di/Ngariuma people. Their story is the
familiar bat still shocking one of dispos-
session, murder and forced labour foll-

owed a century later by unemployment, !
aicohol and imprisonment. It was the
death of a 16-year-old Roeburn boy that
helped spark the Royal Commission into,
Black Deaths in Custody.

What makes the film more than just
another trudge through the iniquitous.
history of white settlement is the insight
it gives into the culture of the Injiban-
di/Ngarluma  Aborigines. Television
anthropology lost some of its eredibility
capering around campfires in Millen-
nium; Exile and the Kingdom illustrates
the deeper ways in which tribal law and
ceremony determine identity. It repre-
sents an urgent plea for land rights, not as
a political principle but as a vital and
inseparable part of Aboriginal life.
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debate about the implications of

the Mabo case, two programs this
week, dealing with Aboriginal Austra-
lia, seem particularly timely and topi-
cal. The skilful ‘Exile and The
Kingdom’ (Wednesday, 8.30 pm,
ABC), which screened at the recent
Melbourne Film Festival, deals specif-
ically with tribal history in the north-
western region of Western Australia.
But, more generally, this intelligently
constructed two-hour documentary
addresses the question of native title,
and despite the legal and financial
complexities raised by the High Court
ruling, this film offers insight and a
persuasive political perspective.

IN the light of the currently raging

‘Exile and the Kingdom' was devel-
oped by film-makers Frank Rijavec,
Roger Solomon (Yirra-Bindiri) and
Noelene Harrison with four tribes
from the Roebourne (Ieramagadu)
area and Solomon is a co-writer and
narrator. The film’s study of the Sys-
tematic expulsion of tribal natives
from their holy lands provides a
damning history, a chronicie of exploi-
tation and sustained disregard for

Aboriginal beliefs and traditional life-
styles, It is a tale of racism to rival the
horror stories that incite outrage when
they are told about South Africa or the
American South. This eloqirent film
has a quiet passion-and justifiable an-
ger that only gradually emerge and it
will be a revelation for urban whites
for whom questions of native title and
land rights might seem remote and im-
penetrably complicated.

4 JuLy 1993
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Blacks tell
their tales

Exile and the Kingdom,
Channel 2, 8.30 pm

WENDY TUOHY

the International Year of Indige-

nous Peoples began as a project
to better educate police in a small
Western Australian town about how to
relate to the Aboriginal popuiation.
However, says cb-producer Noeline
Harrison, the result is a much richer
and more satisfying program than the
original concept.

In this ABC Special the people of
the Aboriginal community of Roe-
bourne, in the Piibara region of West-
ern Australia, tell their own story
about their cuiture, legends and, most
important, law. We are let in on some
of their creation and spiritual beliefs,
and even given a privileged look at a
law ceremony in which young men
are initiated. - )

The fascinating rituals of tradition-
al life are contrasted with passages of
the dark history of colonialism, when
indigenous people were enslaved as
divers by super-competitive, ruthless
pearlers.

The program offers much more
than just a sophisticated plea for land
rights in the region; it invites non-
Aboriginal Australians to look a little
deeper into Aboriginal issues than the
hysteria over the High Court's Mabo
ruling has engendered.

|

THE ABC’s feature contribution to

8.30 EXILE AND THE KINGDOM. An
insight into the experionces and
aspects of an Aboriginal community
including its tribal laws, the effects of
British colonisation, acts of slavery,
the violent rule of pastoral overlords,
the excesses of the 1960s mining
boom, problems with alcohol, and the
significance and influence of spiritual
homelands. S {Preview: Page 3).
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Herald Sun, Wednesday, July 7, 1993

Harsh reahty of hot topic

Ezile in the Kingdom is part

of the ABC's contribution to
the International Year of Indig-
enous People.

And it is all the more relevant
because of the furore over the
Mabe decision.

Made by Perth independent
documentary makers, Frank Rij-
avec and Noelene Harrison, it
centres on four Aboriginal tribes
in the nolrt:h of ?ilestei'in hAust—
ralia, explaining their rich and
sigmﬁcant tribal law and the
devastating effect of the arrival
-of Europeans.

The two-hour film opens in
Roebourne, a coastal i
town now operating as an
Aboriginal settlement, and the
town that is infamous for the
death of a local 16 year old that

FOUR years in the making, -

EXILE IN THE KINGDOM
Tonight, 8.30pm, Two.
FEATURE length documentary

C4

sparked the Royal Commission
into Black Deaths in Custody.

Narrated by Roebourne res-
ident Roger Solomon, Exile in
the Kingdom then takes us into
the tablelands of the Pilbara
and, with the help of tribal
elders outlines the origins of
their law — their equivalent of
the dreamtime.

However, harsh reality soon
invades the film with the arrival
of, first, pearlers, then stockmen

and finally the mining corporat-
ions, all of whom saw the natives
as nothmg more than slave
labor.

Rijavec and Hairison have
done a wonderful research job,
incorporating voice-overs of
transcripts from former police-
men, magistrates and other fig-
ures of authority.

Their timing is excellent.

Aboriginal land rights is a hot
topic and Exile in the Kingdom
offers compelling evidence of the
need for drastic action.

There have been broader
documentaries on similar
themes, and two hours will be a
challenge to anyone who does
not have a personal involvement
in Aboriginal issues.

But perhaps that should be all
of us, — G.M.



IVEN that this is Western

Australia and it is also the Year

of Indigenous People,
combination of the two should make
good viewing,

Add to that glowing reviews from
critics, successes -at Sydney and
Melbourne film festivals and the ABC
touting it as one of their best programs
for the year, Exiles and the Kingdom
promises to be very good indeed.

The feature-length documentary, on
ABC tonight at-8.30, is based around
Roebourne in- WA’s morth and.
documents the roots of the curremt
Aboriginal problems in society.

The culmination of four years’ work
by Perth film-makers Frank: Rijavec
and Noelenre ' Harrison, the
documentary uses the Aboriginal story
of creation, poetry and dialogue to teil
the Aboriginal version of history.

Exile and the Kingdom, narrated by “indicates a .growing awareness g
Roger Solomon, tells of a communi --‘Fdesu'.e_ :{ soclety to.. understand’
| rich in tribal law and culture, . +»Aboriginal calture, " i

Frank Rijavec and Aboriginal

. with

:Aboriginal history — Blood Bmﬂm%'—f
an

elders. INSET: Noelene Harrison.

Rare yiew
of tribal
history

It explains tribal law and uneartiiq
the violent rule of the British
colonisation, pastoralisation and the
mining boom of the 1960s. It also looks
at the growing problem of alcohol.

The film-makers worked closely
-the Indjibarndi/Ngarluma
community. of Roebourne, - :

Exiles:and the Kingdom is the latest
of some - very good shows about

on SBS' continues next week —
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RATINGS

- {6) Oscar material.

(4) Steal a ticket.

(3) Join the queue.

{2) Wait for the video.
{1) Try the test pattern.
0) Total lemon!
NP) Not previewed.

EXILE AND THE KINGDOM (G)

THE chosen documentary format is mostly traditional,
highly structured, dense with information and moving in
the extreme. Director/producer Frank Rijavec presents
us with an embracing history of the people of
Roebourne, where they came from and what they can
look forward to. The understated, unsentimental eye of
his camera makes the telling all the more poignant.
Don’t miss. (4)
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ROEBOURNE, resident Esther Pat,

|Exile film honoured

- e
SR T
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along with co-producer Noe-

line Harrison, travelled to Canberra to receive the special media
'} peace award on behalf of Frank Rijavec and the people of

Roebourne. o
THE film Exile and the Kingdom,

which celebrates ‘the -culture and’

documents the hjstory of the Roe-
bourne Aboriginal tribes, has won a
major - Australian ~film award 1
Canberra, ' _
Produced -and directed by
- Fremantle-based film-makers Frank
Rijavec and Noelene Harrison, the
film won the 1993 Media Peace
Award, presented by the United
- National Association of Australia
~and the Council for Aboriginal
Reconciliation. :

The film encompasses the
Injibandi-Ngaluma creation of his-
tery and law, through colonisation,
stavery during the [880s pearling
boom, systematic removal of Abo-
- riginal people from tribal lands and
the impact of the 1960s iron ore
boom to present day struggles and
celebrations. . )

The Media Peace Awards are for
print. television. radio and news-and

acknowledge the wvital role the-

media play in building a peaceful
suciety, and the initiatives the media

can inspire to resolve conflict.

.'There were more than 14 awards -
presented during the evening, with
the most prestigions being the
United Nations 1993 Media Peace

-Award, which went to Exile and the

Kingdom., - o I
The UN Peace Award follows the -

-success of Exile and the Kingdom's

earlier nomination for Best Docu-
mentary and Best Achievement in
Sound, at the Australian Institute
Awards, > S '
Film-maker Frank Rijavec was
also invited to attend the special
Indigenous Showcase at the Bris-
bane International Film Festival,
where the film was screened last

" Sunday, September 5.

Narrated by Roger Solomon, who
died earlier this year of mesothelio-
ma, the inspiration behind the film -
came from a wish by the Roebourne
community to telf their own story
and be presented as human beings
with a rich tribal law and culture,
and not the hopeless victims as so
often portrayed.
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Exile and the Kingdom, a documentary

Aboriginal lele\nsron series.

Foreign Corespondent program for a report

Reooncrlratlon Mr Patrick Dodson ata
ceremony in Canberra in August. -

" A documentary, co-prodisced by an
Abariginal community has won-a special
United Nations Media Peace Award supported

S Biackout is produQEd by the ABCs
by the Council for Aboriginal Reconciliation.

Abongma! Programs Unit, which i rs staffed
The Council sponsored the prizetomark - enlirely by Abongmal produoers dtrectors and
the International Year for the World's

Indigenous People, and entries had td be

researchers

~

Blackout, which covers Aboriginal and

respcnswe io the major themes and Tortes Strait Istander issues and people ard.

objechves of the Year. activities of the wider community froman -

-

. The major award was won jointly by indigenous point f view, began in 1989 and

has been presented annually since fl‘[en.
telling the history of a Pilbara Aboriginal
community, and Blackout ABC—TVs

In 1992/93 the series ran three-nights
weekly from December to mid-February—a
total of 24 episodes. = B

Cilations were awarded to the ABC's Perth fiimmakers Frank Rijavec and

Noeléne Harison and the injibandifNgaluma
'peopfe spent fdur years making Exile and the
Krngdom a moving examlnatlon of the hlstory

of the people from Creation, through

on the Inuit people of Canada, and ABC
Regional Radio, Kempsey, fora program
detaifing the culture and hiatory of the iocal
Gumbaynggirr people,

The awards were preserited by the Critics have described the film as a

chairperson of the Council for Aboriginal “stunning achievement’ and, 'a revelation for

-impenetrably complicated’.

dlspossessron and explortauon. to the present.

DEBDUHNE ABORIGINAL CDMMUNITY
WINS MEDIA AWARD - - . .

urban whites for whom questidné_of native title

and land rights might seem remote and

That the film blends a persuasive land
righls passion with a.clear sense of historical
and social perspectwe makes it a
documentary masterpleoe one cntlc said.

The film explores tribal Iaw, the effects of
development in the Pilbara on tr\e Aboriginal
people and the agony of dlspossessmn and
the destruction of sites of srgnrﬁcance

The award was received by Frank Rijavec
“and Esther Pat, the widow of the film's
Abongmal narrator, who died earher this year.’

Blackoufs award was received by Susan
Moylan-Coombs.

To ordera copy of Exile and the
Kingdom, call Film Australia’s Sales _
Department on (02) 413 8777. The price
varies depending on the buyer—whether it is
a teaching institution or:a private individual for

home use only.
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The most excited AFl Award winner had to be Noeline Harrison, one of the
winners for the sound on Exile And The Kingdom in the non-feature craft
awards. She is pictured with writer/director Frank Rijavec (1) and Trevor
Solomon, whose brother Roger narrated and co-wrote the two-hour
production while battling asbestos-related cancer. The epic-style Exile And |
The Kingdom also shared the best documentary award with director Pat
Fiske’s For All The World To See. It took about five years to make and is a
pre-colonial to present day history of the Aboriginal community in
Roebourne on the coast of Western Australia, including the effects of the
pearl, mining and pastoral booms. The production never got total funding but
money was tipped in by the Australian Film Commission, the Western
Australian Film Council, the Aboriginal and Torres Strait Islander Commis-
sion and the Aboriginal Affairs Planning Authority. Rijavec said it had a .
theatrical season in Perth and was shown on ABC TV in July. Film Australia |

is the distributor and London-based Jane Balfour Films, which holds the |
international rights, recently launched it. Rijavec is now developing a
i dramatic feature and a documentary on the effects of asbestos.
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FILM Rl-."vlF“

A history of Aborlglnal dlspOSséSSmn

L

[ REVIEW BY TERRI CAVANAGH ) |

WEST Australian filmmaker Frank Rijavec has made an
intelligent and moving film of the lives of the Aboriginal
people of Rocbourne, in close collaboration with the

descendants of the Injibandi,
Gurrama tribes, who were driven off their land along the -

Ngaluma, Banjima and

Fartescue River over the last 130 years and forced into
the coastal ghetm of Roebourne.

For the first time a film
presents a slice of the hiswry
- of the Aberiginal people, be-
ginning

system, lheir life of primitive

communism prior to colonisa.”

tion and the brutzl impaci of
capitalism a5 the “empty”
land was systematically emp-
tied of its inhabitants to make
way for the squatters shup
in thé 1860s
Narrator and co-writer
Roger Solomon — 'a 40 year-
old Injibandi/Ngaluma ' man
who died earlicr this year of
mesothelioma — explains that
for 100 years Aboriginal peo-
ple were enslaved, first by
pearlers and then by pastoral-
ists.
‘When equal wages became
mandatory in 1968, they were
- thrown off the. sheep stations
and sent inle “exile" in
Roebourne, where they were
' dented jobs and the basic
amenities of modern life.
. While the details and time
frame may vary from region
lo region across Australia, the
film presents the mhelypal
story of the ruthless destruc-
tion of Aboriginal society by
capitalism,
Solomon introduces the nar-
rative by saying he will tell
“the big story the media
never tells about the really
impoftant things in our lives™.
As the camera sweeps over

the ancient landscape, he re- -

counts the dreaming myths of
the time “When the world

with their creation '
myths. culture and kinship, .

Grepory was sem aorth in
1861 1o survey the land for
future devetopment. He wrole
of his encounter with a party
of 14 Aborigines:

“Qur number being small,
1 determined not to let them
enter the camp. [ therefore
tried to make them understand
that we had 1aken possession
and did not want their com-
pany. They were indignant at
our endeavouirs 1o drive them

away and very plainly ordered -

us off to the ship.”

We are told enigmatically
that Gregory's rifles finatly
determhined the dispute.

In 1863 the first, colonists

“amived in the northern region

and withiz 18 months
million acres were under lease.
An even more immediate
threat to the Aborigines were
the pearlers who used child

- slaves as young as 10 1o dive

for pearls.. Professional stave
traders began to kidnap and
sell -Aborigines.
was illegal, the law presented
no barrier, as Constable Payne
reported in 1887

“It is almost impossible to
get any white evidence in
thesz cases, the feeling being
so strong. against the police
for taking any steps against
the pearlers in favoor of the
natives, And it is impossible
to get a conviction as well.
The honourable Juance: .are
very slightly interested in Lhe
pearling and native question.”

The resistance of the

-‘Yaburara tribe to this slave

ding was quelled at King

w;:'s soft™ and fl the
gattharre-aa or kinshi
which governed re'Ialio::‘r’lsg.'wrn,lr:f
riage and obligations. in Abo-
nglm] society and which make
“every commumty a huge
extended family™. Corroboree
songs are translated, reveal-
ing their lyrical beawty and
rich cultural traditions.

This is contrasted to the
racist stereotypes of the mass
media; which has 1y
. Roebourne as a “black trouble
town,” mnever attempting 1o
go beyond the 30-second grabs
showing alcoholism and de-
_spair — the visible effects of
the systematic -destruction of
Aboriginal saciety, :

We are. shown footage of
the 1983 funeral of Solomon's
nephew, 16-year-old John Pat,
who- was beaten to death by
police officers in Rosboume
jail, and we hear radio reports
of the dzath of another 25-year-"
old" Aborigine in Roebourne
jail — arrested for stealing
two blocks of chocolate from
acar.

The film meticuiously pre-
senls the history of this dis-
possession, using archival ma-
terial from colonial reports
and documents and photo-
graphs, some of which is’
made available for the first
time.

Slaughter and slavery -

When Governor Stirling es-
tablishéd the Swan River col.
ony in 1829 there were 124
tribes throughout Western Aus-
tralia. Within 30 years all the
land in the souihwest had been
grabbed by the squattocracy.
Govemnmen

While this,

Exile and the Kingdom,

produced and directed by Frank Rijavec, co-written and narrated by Roger Solomon

__%

settlers in that party were as
justified as- British soldiers
when they shot at Kaffirs,
Zulus and Abyssinians or any
other infdrior. race and for
which they were frequently
decorated with- medals,” he
wrote, “There was ho desire,
wish or jntention to deal any-
thing but stem justice to sav-
ages, who are incapable of

. undersumdmgany lessom but

might.is right.™

The Yabunu'a were wiped
out, and their land is now, the
site of the giant North West
Shelf gas project, but there
remain impe archaeologi-

Sound in 186§ ina
which became known as the
Flying Foam massscre,

One Alexander. Robert
Richardsén defenced the slaugh-
ter in his memoirs. “The

cal engraving sites, reputed
to be among the most lmpor-
tant in the world.

After the pearlers, the pas-
toralists began'to enslave the

Aborigines. William Lamden
Owen, warden of the Pilbara

goldfields, wrote with un-'"

usual candour: “Take the sale
of a station, Three questions
were always put by the buyer
of which the third was the
mos! vital one: How many
acres? How many miles of
fencing? How many niggers?
The niggers always went as
par of the stock. If there were
no niggers, or not engugh, the
sale was-off or.the price
dropped. They are indi

.ROGER Solomon (centre) with prisoners at Roebourne 'pn'snn

Forced employment of Abo-
rigines “without wages 'was
legatised. Those who resisted
were taken in -chains to
Roeboume jail,
quently held over i00 Abo-
nginal prisoners, including
children.

A Royal Commission was
forced by the exposures of
John Brown Gribble in his
writings Dark Deeds. in a
Sunny Land published in Lon-
don after they were suppressed
lr"l Australia. A voiccover has

ble 16 the station owners and
if their race passes away, a
great deal of the pastoral
couritry will be shut up for
good. White: |sbour rates are
oo }ugh for the pasr.oralusl o
pay."

Roth question-
ing the local jailer who admit-
ted that there were 72 Abo-

riginal prisoners in jail at the:

time; of whom two thirds had
no idea of their offence.
- This Royal Commission,

which fre- -

no difference to this -brutal

. situation: the exploitation in-

tensified.

A series of stil] photographs
show Aborigines in neck
chaits and underscore- the
name that is still given Lo
police in the area: Munda-
maranga — “chainhand” or,
literally, “stonehand™.

It is not accidental thal
across northern Australia, from
the West to:Queenstand, a
similar idiom exists in many
Aboriginal languages for the
police! In other areas it is
translaced ‘as “men with the
chains™. - .

In 1889 a visitor 1o
Roebourne, Samuel McLeon
wrote; “On arriviag  at

‘Roebourné we saw ganps of

unfortunate

ABORIGINAL prisoners al Wyndham Jsif, in northern Wastern Austratia, in 1962

like every other since, made

Aborigines

CONTINUED OVER PAGE
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WOODLEY King, an indjibabdi tribal elder, at a sacred site

chained to wheelbarrows with.
_bullock chains, making roads.

Orhers had the chains rolled
around their necks and pative
hodies, The reffect -of the
chains can be imagined in a
climate where the stonies get
s¢ hot that they cannot be
handled. The sight was too
painful for most of us from a
free fand,” "

Apartheid

By 1900 the 1and was com-
pletely overstocked and tradi-
tional hunting. and ‘gathering
became impossible. Those who
didn’t work for the squatters
faced sturvation. The elderly
and the ill were forced into
Bovernmenl reserves,

In 1927 the tablelands ra-
tion camps were shut and the
Aborigines were ance more
forced to move: this time to
larger, ‘more cheaply main-
tained, reserves on the coast,
such as Roeboumne. The only
Aborigines remaining on their
tribal lands were station work-
ers, who worked for rations.
But when equal pay came in
1968, they also were driven
of .

In Rogbourne an apartheid
system prevented Aborigines
from attending school-or drink-
ing in hotels. Aborigines could
be granied citizenship exemp-
tions (known as g “dog li-
cence™) if_-they couid prove
their "good character” and
had cul off all contact with
their tribe (apart from imme-
diate family members) for a
minimum of two years, '

" The only jobs available were
loading asbestos, cleaning or
trapping. :

The mining boom In the

mid-1960s had a devastating

impact, Owvernight the model '

mining towns of Karratha,
Wickham and Dampier were
built. vases of green with the
most modern facilities, but
with a colour bar that ex-
cluded the Aborigines from
Jobs or any of the benefils.

ATAL zﬂér; 0‘[-5

Under.the impact of alcohol
and the intrusion of mining
the community at Roebourne
“fell apart”, Government bu-
réaucracy forced them 1o move
once more: away from the
reserve (0 a housing subdivi-
sion.next to the cemetery. All

governmenl services were-

shifted to the new mining
towns with the exception of
the welfare authorities, the
police, and & new prison.
Sacred sites were desecrated
with the -damming of the

- Foriescue river.

Aborigine Tim Kerr sums
up: “They take all this coun-
try. We gol nothing, they get
rich off the blackfellas — all
their millionaires like Lang
Hancock, He's a millionaire
today from the blackfella. .. we
still poor, got no country.™

No return to the past

The film’s careful” attempt

.to ripht the historical record’

is.an important achievement.
The . question is therefore

.rised: what is the way_ for-

ward for Aborigines and the
rest of the working class?

Onc of the underlying
themes of the film is phar
“eultural reaffirmation”™ and
the revival of tribal lore —
which has been on the verge
of extinction as tribal elders
die — and the winning of land
rights.will provide an antidote
to the destruction of Aborigi-
nal society. It presents the
revival of initiation ceremo-
nies, such as the bush ciccum-

. cision of teenage boys, as a

pasitive devetopment.

While the attempt by Abo-
rigines and other indigenous
people zround the world to
reclaim their cultural tradi-

tions is understandable, itdoes

not provide any salution.

The genocide committed
against Aboriginal people was
an ouicome of the capitalist
system of production, includ-
g the drive 0 introduce
private ownership of land.

_ The clash between capital-
ist society and the primitive -
commuhism practised by the
Abarigina! tribes was pan of

- the process by which capital-

ism established its reign in
every corner of the globe, As
Karl Marx explained, it came
onto the scene “dripping witkr
blood and dint from évery
pore". - '

Capitalism was able to domi-
nate because it was based on
ahigher productivity of labour
and more -advanced technol-
ogy. Its spresd arcund the
globe was historically pro-
gressive, despite the violent
methods used to establish its
hegemony, because it vastly
ncreased the level of produc-
tivity and-laid the economic
basis for the next siage of
human development — social -
ism.

Any attempt to “reum 10
the past” within the frame-
work of capitalism leads only
lo intensified oppression. A
clear example is the imposi-
tion of work-for-the-dole
schemes on Aboriginal com-
munitics. These Community
Development Employement Pro-
jects encourage the develop-
ment of Aboriginal capialist
layers 1o exploit the labour of
the rest of the community.

* Aboriginal ‘people cannot
g0 back 10 the primitive com-
munist socjety of the past, as
the film suggests. The values
of Aboriginal society, based
on collectivism, can only be-
taken forward in a higher form
in the establishment of social-
ism. . ° o

Then, for the first time, the
enormous  productive Forces
assembled by man globally
would be put 1o use to meet-
the needs of the world's popu-
lation, not the insatiable thirst
of the capitalist class for
profit. This would create the
economic foundations for a

true flowering of human cut-

ture, bused on the acliieve-
ments of the culwres of all
parts of the planet.
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EXILE AND
THE KINGDOM

(AUSTRALIAN-DOCU)

A Snakewood Films production. Pro-
duced by Frank Rijavec, Noelene Har-
rison. Directed by Rijavec. Camera
(color), Rijavee, Peter Kordyl; editor,
Liz Goldfinch; musie, David Milroy;
narrator, Roger Solomon. Reviewed at
Sydney Film Festival, June 18, 1993.
Running time: 112 MIN.

any documentaries have
been made about Austra-
lia’s tribal aboriginal peo-
ple; this is one of the better ones.
Filmed at Roebourne, in the
northwest of Western Australia,
the film vividly depicts the history
and contemporary lifestyle of the
Injibandi people and their tribal
_neighbors. Documentary is a nat-
ural for docu fests worldwide.
What’s especially fascinating
here is Australia’s colonial history
as told through aboriginal eyes. The
current lifestyles of the Injibandi,
Ngarluma, Banjima and Gurrama
people are candidly explored.
Roebourne is notorious because
it was the location of the 1987 death
of John Pat, an aboriginal, while in
police custody.
The film touches on this as part of
a comprehensive, revealing and
well-done study.
Pic scored highin the vote for best
docu by the film festival audience.
—Dawid Stratton




Elder fights his last battle

: By KAREN BROWN

$ ¥ ‘8§ KARRATHA: Roger Solomon is facing death
i e - % but is still fighting what he claims to be the most
important baitle of his life.

The 49-year-old Roebourne elder wants the
right to be buried on his people’s traditional
land, rather than. in the cemetery at nearby
Wickham.

The site Mir Solomon has chosen, under a big
gum tree on the banks of the Harding River, is
part of an Aboriginal burial ground on the old
Two Mile reserve at Roebourne.

The reserve was established in the 1940s to
house older Aborigines no longer able to work on
the land.

Mr Solomon spent his early years on the
reserve and his brother, Paul, who died aged
two, was one of more than 160 local Aborigines
buried there. There is only one marked grave in
the cemetery, which was last used in the early
1970s.

“I grew up there and I still remember going
around Two Mile on a buggy,” he said, “They
were rongh conditions with rough old shacks and
humpies, but the people were quite happy.

“I always looked at that place as a resting
place for myseif. I'd like to settle there.”

Mr Solomon has fought long and hard to gain
rights for his people over the years but he knows
this will be his last battle.

“This is one I'd like to win, the one I'll finish
with,” he said.

Mr Solomon has mesothelioma, which he
contracted as a child while riding on trucks
which carted bags of ashestos to the Point
Samson jetty, about 20km north of Roehourne.

He said the burial site he had chosen was
peaceful, ualike the Wickham cemetery, near the
regional prison and the Roebourne speedway
course.

“I can’t get any sleep now — I don’t want to
be near the traffic then,” he said.

He hopes that his spirit will be able to wander
along the river in peace. .

“It’s important — it’s going back to your
roots, to where you began. I don’t want to be
buried where they (white people) want to bury
me,” he said. ;

; Mr Solomon spent several years working as a
X LS e ey heritage officer with the. WA Museum’s

e R Aberiginal Sites Department and -would like to
FINAL WISH: Roebourne elder Roger Solomon wants.to be buried on the f;i‘:,ef:,’;ejes:;veanb"ﬂ,:,,gf:ﬁé c?:,t:tf,'; and

banks of the Harding River at Two Mile reserve. Picture: SHARON SMITH - Roebourne residents.

. =

Port Hedland heritage
officer Louis Warren said
the site had great signifi-
cance in the social history
of Roebourne and should
be respected as such.

“Many Roebourne peo-
ple lived and died here
and they have strong ties
to the land,” Mr Warren
said. “They don’t want to
see it turn into a dust
bowl which is never vis-

Che West Australian & B
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land had never been for- :
mally gazetted as a ceme-
tery. Permission for the !
burial had to be sought
from the Aboriginal
Lands Trust and Local
Government Minister
Paul Omodei.

Roebourne shire clerk
Frank Gow said the shire
had mo objection to Mr
Solomon’s request as long
as permission was granted
by the appropriate
sathorities.




UARIOUS PRESS ADDS

EXILE AND THE KINGDOM



CO MI NG ATTRACTI ONS

LUMIERE

Enlertainment Centre Cinemas, Wellington St. Perth 321 1575
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