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Rhythm of the exilesin
our native land

_ IT'S impossible to walch Exile and
i Kingdom, a leature documentary
¢ the history of Roebourne's Injibar-
t..., Ngarluma, Banjima and Gur-
rama Aboriginal tribes, thelr dispos-
session and exploitation, and remain
1 noved

nd it is difficult to imagine a more
sppropriate person to have captured
these events on flm than Frank Ri-
javec. His life experience and the attitu-
\ evolved from it have made him ex-
( tionally well qualified to make a cine-
1 tic record of this community -
pecple with unimaginably ancient ties
with the tand who were systematically
removed from it and forced loto a
| tnctive urban setting.

child of immigrant parents from

i wenla. Rijavec — intence, {luent, ar-
uculate — remembers “the shame, the
anger. the embarrassment.” as his pa-
rents. torn from thelr Eastern Euro-

an roots, struggled to adapt to & new

'gtyle. & new language. "I felt my

rents were having a hard time, two
people starting again from scratch. It
gives 8 sense of being outside the
mainstream.”

There's not & hint of bliterness,
though. If it ever existed, iU's long sihce
been sublimated into a passionate con-
cern for the underdog. And a prolound
attachiment to the countryside has en-
abled Rijavec Lo empathise powerfully
with the near-mystical attachment
Aborigines have to the land.

1f he has succeeded ln giving us a rare
Lnsight oo the plight of & people — exi-
les. in a°sense, in thelr own country — it
will have been due in no small measure

to Rijavec's patlence, his determination |

to blde his time. to adjust his filming
schedules, not to the frenetic pace of
the late 20th century. but to the age-old
rhythms of an ancient community.

Rijavec, with hiz co-producer Noelene
Harrison, also agreed to show not just
the difficulties of being Aboriginal In
Western Australia but to celebrate the
beliefs, customs and relationship with
the environment the inhabitants still
find central to their lives.

“The key to making fims like this~
sald Rijavec, “is the right working rela-
tionship. If you haven't got that, you've
got nothing. Confidence has to grow; It
can't be hurried. And that's why the
mass media get virtually hothing out of

.communities like this. They want the
10-second news grab. and Uf they cant
gel it, they will say there was no one to
talk to.”

The small town of Roebourne, 1800km
north of Perth. on the north coast of
Weslern Australia. has been altractive
to the media several times in the pastL
couple of decades. 1n the lale 19605 1L be-
came apparent that the influx of thou-
sands of single white men ihto the town,
there to service the mining industry,

bulk of the people have a wealth ol
things to say. it confidence 15 bullt up
and a conduit lound into the comumu-
nity.” says Riavec

A vouthfu! passion for the bush -
roaming the countryside around Albany
in the south-west of Weslern Australia
i5 an ablding and enchanting childhood
recollection — made Rijavec's exposure
to Aboriginal landlore a revelatory
experience.

“When you are tn an Aboriginal com-

By NEVILLE CCHN

created an appalling soclal problem.
Then. in 1983, the death of 16-year-old
John Pat while in jail became a major
{actor tn a Reyal Commission belng set
up to investigate the extraordinarily
high rate of deaths In custody of
Aborigines.
“What (news crews) were dolng in
Roebourne was waltzing down the
traet, filming the first person they met,
‘mbably drunk (because thal's where
the drinkers hang out)” and this is
what would be offered as news. “But the

munity. you're consclous of a deep sense
of history, a sense ol generations that
go back and back. White newcomers
here have nothing comparable in Aust-
ralian terms. It remunded me th some
ways of where my parents came from.
the tradition and depth of history In
Slovenia.

“True. the Aborigines don't have, say.
old bulldings and the like to show you.
bul they are made conscious of hills and
trees and guilies and rivers, that have
communlty associations going back

hundreds and hundreds and hundreds
of vears ’

Riavecs abhorrence of imustice
Lowards Aborigihes 1s undisguised He Ly
appalled by their listary of virtual
enslavement at the hands of early
pearlers un Broome) and pastoralists —
there 1% vivid evidence of this in his film
-~ and he compares their aeons-long
associations with Lhe land Lo their pres-
ent lifestyle “herded into this reserve.
this viltage"”.

“On hirst impression. it seemed as [
they had been made subject to an ex-
treme form of apartheid. a concentra-
Lion camp coneept ~ a kind of social en-
gineering.”

His anger is unmistakeablé when he
talks of “how terribly allenated and dis-
possessed these people must feel . . bya
long tradition of colonial administrative
practice and political paternalism”.

There (s tragic lrohy in the death {rom
mesothelioms In Aprll of narrater
Roger Solomon, who lived n Roebourne
Reserve and later the State Houslng
Compnussion Village. His commentary s
a crucial and eloquent aspect of the
two-hour documentary,

ful disease aiso Kiaw o s ashostosis
was A proeal blew said Himeer 1 wis
with Regrr when anesothelinma sas
diaghnosed W en he carne daawn fer the
fiim s premuere, he was i the Jas
maonthsof hile e was pra 4

CTherre used ta be a lot ol the deadls
blue hiore around It blaws hard when
the wind contes up In Roebourne The
fibre wus everyahere

“Thete were huge slorage sheds for
the stull in Roehourte belore being
shipped ont The kids used to play hude
and-seck among the bags Someumes
they would (ali asleep on them. inhahing
the Libres

~Roger was mine sears old then *sad
Rifaser. wiio wdds “Lliere were doctors
in the State medical services who had
knowiedge rf the danger (ol asbesios
bul 1t was ignored by basicallv the
voige 0l economics Openung the West
at that tune wus very nnich a part of the
political agenda -
Exile and the Kmgdomn soreens on
ABC TV oo Wednesdas, Julv 7 al
830m Iy henour of the International
Year ior the World s Indigenous Peop-
les. Next week 15 alsa NAIDOC Week -
e Raliup 4 Celebration of Abrriginal

Society and Culture

el

Bolomon's uuumb' :i E this dread-
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A window on Australia’s
civil war

ABQ versus Yobbo. round

five. Public broadcasting

cones out swinging with two

dazzling programs to remind
Australia’s countless historical revisio-
nists ahout what really went on in our
proud land.

I'll be writing at length about Frank
Rijavec's Exile and the Kingdom —
which screens on ABC TV next Wednes-
day — in The Weekend Australian of
July 10. Suffice to say that Exile and the
Kingdom goes pretty close to being a
masterpiece.

If the thought of looking at yvet another
politically correct doce on Aboriginality
fills you with dread. let me reassure you
that Exile and the Kingdom is different,
both in what it sets out to do and in what
it achieves.

isooking like an abbreviated version of
the United States series The Civil War
{in that it combines contemporary intcr-
views with old photographs and voice-
over reads from letters, documents and
reports), it provides a riveting glimpse of
Aboriginal lore and law and, for the first
time in my experience, provides subtitles
for those endless corroboree chants.
thus revealing poetry of a guality that
Alce Hope. Judith Wright or Les Murray
woulid be proud to have penned.

However. it's the voices of the whiles

PHILLI
ADAMS

wlhio appropriated the land from Aborigi-
nes in the north of Western Australia,
little more than a century ago, that
vou'll find most instructive.

For example: "Three questions were
always put by the buyver. of which the
third was the vital one. How many acres?
How many miles of tencing? How many
niggers? The niggers alwayvs went as
part of the stock. It there were no nig-
cers, or not enough. the sale was ot or
the price dropped.” {Wilham Lamden
Owen, 1882)

No need to import siaves in Western
Australia. They came with the territory.

Blood Brothers brings the sad story up
to date by dramatising the lite and times
of Lthe likes of Charles Perkins, Kev Car-
maody and Rupert Max Stuart. The epi-

sode on Stuart. who served a 23-vear
sentence in jail for a crime that few
people could seriously believe he comn-
mitted. brought back a rush of memo-
ries. Like the Ryan case, the Stuart saga
galvanised public opinion and put the
legal system, and its paolitical operalors,
under unprecedented scrutiny. It's a
story that Australia has conveniently
forgotten, as part of its coliective
amnesia about the social and judicial
mistreatntent of Aborigines,

HE problem wilh programs like
I Exile and the Kingdom and Blood
Brothers is that. finally, theyv
preach to the converted. Yet even thnse
wholeheartedly syinpathetic to the con-
tinuing saga (the people that my distin-
guished colleague Paddy McGuinness
dismisses as “the chattering classes™,
connected to what our historical revisin-
nists deride as “the guilt indusiry™} will
be astonished.

We all knew things were pretiyv had
back in the 60s (that is the 1860s and the
19605) but it still comes as a shock ta be
reminded just how bad bad was.

0 o o o

DAVID Suzuki is the best Joved ul
green gurus, adored by Ausiralin’s ar-

dent environmentalists. The Conittn-
sion {or the Future, which I used 1o
chitr. helped put Suzuki on his Apnatral-
an pedestal and enthuosiastically o mare
keted his nostrums. But I owi. and
remaln, uneasy about the pood doctor
teartul that he was turning a soctal esue
mto a rehigion while, at the same e
marketing hunselt asits messiid

In Ayvsteries of the Mind., Suzuki ve-
turns to television to suggest that the
mind ean escape the brain in all sorts ot
interesting was:, The result 1s a docu-
mentary combining moedieval suapersit-
tion and New Ape pseudoscience (hat
will enthral alternative devotees ol Star-
ley MucLatne and subscribers to Nestis
andd Sunply Livinw.

Suzuke sets oul to pive intelietas o
spectaiiity to the theories ol alternod e
therapies and the smorgasbored of o
norinal propositions.

To the guestion {an the B nned
reach out bevand the body el i see
thines outside of a2 mand we ne e
tallking abovt radho or television et
SuzukE answers owith o series ol el
thiael tonst hivve catsed winplash

Fooeand the Kingdom ABC, Wedneod

oo Blood Hrothers SEN Laesdes
Pty on K O0pme Pl Muster af S e N
Pl sl duly 1oy g



THE WEEKEND AUSTRALIAN

July 10th, 1993

Pg 1 of 2

The black man’s burden

HE voice of the redneck

is loud in the land,

People whose own cul-

ture 1s little more than
country and western music and a
few Eastwood movies rented from
the video store can be heard
laughing at any suggestion that
our Aborigines might have had a
culture. And the words of bigots
with a grammar school education
make much the same point in
their pompous. patronising letters
to the editor.

And now listen to a translation of
an Aboriginal song that accompa-
nies the initiation of boys into
manhood.

“1 was camping on Biln Biln, a
strong wind blowing. I see Tar-
widdi gorge. I take flight. The wind
from the coast is rushing. A tree
touches me. I see firelight. [ am
loaded full with power. I see them
dancing, stamping on the wet bro-
ken ground. I see the dancing
ground. Now [ hear a great beating
rhythm, I see the two of us travel-
ling together. Through a whirl-
wind of fires. I rest. Then again I
see the road to follow the world
touches me. The worid touches me
with fire. I am loaded with power,
dancing, dancing. The world
touches me with fire, I am loaded
with power, Dark pools of water lay
along the Biln Biln. I feel tired now.
I gpive my dreams to the water.”

Although the east coast was taken
by the British in 1788. in the west-
ern third of the country 124 tribes
lived undisturbed until the British
planted thewr flags on the Swan
River in 1829, Greed for land
gripped the colony and soon the
best acreage 1 the southern part of
Western Australia had been taken.
Within the next 30 years the tribal
lands of the north — of the Ngar-
luma, Yaburara. Jindjibandji and
their netghbours — would be seized.

Now listen to the voices of white
colonists and consider their unpli-
catlons.

“More horses were safely landed
this morning and we were return-
ing to the vessel for another pair,
when a party ol 14 natives made
their appearance. OQur number
bewng smalil, I determined not to let
them enter the camp. [ therefore
tried to make them understand
that we had taken possessioft and
did not want theiwr company, They
were Indignant at our endeavours
to drive them awav and very
plainly ordered us off to the ship.”
(Francis T. Qregory, Jovernment
surveyor. 1861, Gregory's rifles
finallv decided the matler)

TAller good reports {rom the sue-

veyor. the first British colonists
landed and within 18 months 3 ml-
lion acres of Aborigina! land was
held under lease. The government
has granted me two free stock runs
at Tien Tsin Harbour of 100,000
acres each. and I have selected two
very good blocks on the Fortescue
River. Anderson and Company are
getting on very well. They have
some of the best country in the
north, tn extent nearty 1 million
acres. There is about 5 million
acres already taken up on this dis-
trict which has made a great hole
in the good country near the coast-
iine.” (Alexander McRae, 1866.)

Despite the complexity of Abo-
riginal life, the complexity of tribai
culture, the ancient tradition of
teaching a complex law, the British
deciared that the territory was un-
inhabited and it had neither law
nor land ownership. The tribal
owners were stripped of all rights.

“It may be proposed that as a
Christian nation and colony we are
bound in taking away from them
and occupying to cur own advan-
tage the lands which we found in
their possession. to render to them
full compensation in the way of
proper legal protection, bodily
maintenance and Christian teach-
ing To occupy their land without
such compensation ls wrong ang
robbery.” (Henry Hutton Parry
Anglican bishop, Perth, 1889,)

Few were willing to listen ta the
advice of the bishop. Certaiwnly not
the pearlers who depended on Abo-
riginal men, women and children
as young as 10 to do the diving for
shells. Competition between pear-
lers for divers bhecame s0 fierce
that there were profits to be made
from profesaional slave traders,

“I didn't have time to write by
last mail. as [ was very busy get-
ting my darkies together for pearl-
ing. I've got a very good crowd this
season. nearly 40 Jack has been
out after darkies and is expected
daily now.” (Duncan McRae. pear-
ler, 1881.)

There were laws against slave
trading but there was nop fear of
police among the squatters and
pearlers.

“It 1s almost impossible Lo get any
white evidence 1n these cases. the
{eeling being 30 strong against the
police tor taking any steps against
the peariers in favour of the na-
uves. And 1t 1s unpassible to get a

conviction as well. The honourable
justices are very slightly interested
in the pearting and native ques-
tion. " (Constable Payne, 1887.)

The Yaburara resisted the pear-
lers’ invasion for five years. Conse-
gquently, 40 to 60 Yaburara men,
women and children were slaught-
ered by a posse of pearlers and
squatters in 1868. IL became known
as the Flying Foam Massacre.

“The settlers were as justified in
obeying orders as British soldiers
when they shot at Kaffirs, Zulus,
Abyssinians or any other inferior
race for which they were f{re-
quently decorated with medals.
There was no desire, wish or inten-
tion 1o deal anything but stern jus-
tice to savages. who are incapable
of understanding any lessons. but
might 15 right.” {Alexander Robert
Richardson, 1892.)

old hands about Nickol Bay

that in one day there were
quite 60 natives. men. women and
children. shot dead. The natives
themseives have shown me the
skulls of 15 who were shot. Three
of the skulis were those of chil-
dren. and two of these small skulls
had bullet holes through them.’
(Dawvid Carley, 1885.)

Today Yaburara culture and lan-
guage are no more. Their land i3
known only for the North West
Shelf gas. Australia's biggest re-
source development. But f vou
know where to look. you'll {ind a
host of breathtakingly beautiful
rock engravings that survived the
plant construction. They make up
one of the biggest and most unpor-
tant engraving sites in the world.

Now hear the vowees ot the pasto-

4 I T is very well known by all



ralists who. just like the pearlers.
used Aberiginal pecple as low-cost
Or no-cost labour. The Aborigines
who'd been herded off their tribal
lands were put to work in the cartle-
yards and the homesteads,

“Take the sale of a station. Three
questions were always put by the
buyer, of which the third was the
vital one. How many acres? How
many miles of fencing? How many
niggers? The niggers always went
a5 part of the stock. If there were
no niggers. or not enough, the sale
was off or the price dropped. They
are indispensible to the station
owners, and if their race passes
away. 2 great deali of the pastoral
country will be shot up for good.
White labour rates are too high for
the pastoralist to pay.” (William
Lamden QOwen, 1889.)

Laws made by the government, g
government of squatters and their
mates. put in place a contract sys-
tem which made it legal to force
Aborigines to work for nothing.
These laws obliged police to round
up Aborigines who refused to work
for the squatter. They were char-
ged with running away from their
bosses. or with sheep stealing, and,
guilty or not, dozens were carried
off in chatns to the Roebourne jail,

“Tuesday 16th, arrived J. Best's
home station at noon and arrested
four natlves on warrant for sheep
stealing. and also ook two native
women as witnesses. Continued
station trek arresting natives and
putting them on the chain. Arrived
Roebourne and handed over 10 pri-
soners and six witnesses to gaoler
Barnaby.” (Constable Payne, 1887.)

Today. the old jail at Roebourne
has been restored and is 3 most
popular attraction for tourists.
They drop by to admire a fine ex-
ample of colonial architecture.

“On arriving at Roebourne we
saw gangs of unfortunate Abongl-
nes chained to wheelbarrows with
bullock chawns, making roads. Qth-
ers had the chawns rolled around
thewr necks and naked bodies. The
effect of the chains can be ima-
#ined in a climate where the stones
get so hot that they cannot be
handled. ‘The sight was too pawntul
for most of us from a [ree lapd."
(Samuei{ McLeon, 1889.)

By 1900 the Aborginal lands had
heen completely overstocked. the
plaitis were eaten bare and water-
holes  overrun wath sheep  and
cattle. Roos were shot in their
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thousands and bush tucker was
hard to find. If Aborigines didn't
work for the squatter. Aborigines
starved.

But the squatters would only
feed Aborigines who could be used
t0 work their stations The sick
and elderly were not wanteg. ’

“We have to report that there are
a lot of natives camped at our sta-
tion. all are old, one. is blind and

one is deaf and dumb. They are ..
eating the food of those natives. -

who are working on this place;
Shall we cause them to be appre-
hended 2s vagrants. or kdnd them
over to the local police authorities

as paupers, please let us know. -

Yours fafthfully,”
Cussack. 1905.)

(Meares and

- w L -

LL through the 30s. 40s
and 50s the squatters stii]
) depended -on cheap Abo-
ginal labour. The families [ived in.
humpies' and shacks around the
stations. They were paid with food
rations and clothes. One of the
best things about being on the sta-
tion was that the elders couid stay
close to the country and look after
their sacred places. But the biggest
reward went to the squatter who,
in good seasons. made a lot of
money from Aboriginal labour and
who during bad times could not
have stayed in business without it.

Then, in the late 60s, after 100
years of working for the squatters,
the Aburigines were told there was
no place for them on the stations
and they had to join the others in
the reserves. This was because the
government was now forcing the
squatters to pay them white wages.

S0 100 years ago they were dis-
possessed from their tribal lands.
And 30 years ago, after a cenlury
of hard labour, they were pushed
off the farms that had engulfed
their country. Now they had to live
in camps that became hopelessly
overcrowded.

"Over the past 18 months, 11
small children have died on the re-
serve. Over 50 per cent due to un-
satisfactory living conditions. How
any of those children survive ap-
pears remarkable.” (Reginald John
Bond, under-secretary of public
works, 1958.)

The problems of despawr deepen.
The problems with dnnking begun.
The mining companies armve. The

Abgrigmal communities iry des-
peralely 10 keep their lore goine.
More and more Aborigines surre-
der to the zeal of missionaries.

New mining towns are bully 1o
the tribal areas. Wickham, Damy-
ier. Pannawonica. Tom Price and
Paraburdoo. These towns were
closed to Aboriginal people. Their
dazzling facilities and sertvices
were only for the use af those who
worked for the company With
massive Support from the State
govermnment, they made those out-
back towns look as green and
comfortable as suburbs in Perth.

“Well, we got nothing. We got no
block. nothing. They take all this
countfy. We got nothing, they get
rich- off the blackfellas. All therr
millionaires like Lang Hancock.
He's a millionaire today from the
blackfella. Mulga Downs station
... and all the minerals that they

" find. the blackfellas get nothing,

We still peer ... Got no country.”
(Tim Kerr. 1993.)

The word$ m thig column came
from the archives -of white men
and the memories of black peaple.
via the tragic soundtrack of Frank
Rijavec's fllm Exile and the King-
dom. made with the collaberation
of the Jindjibandji, Ngariuma,
Bandjima and Gurama people of
Roebourne, Western Australia,

Exile and the Kingdom has al-
ready been screened by the ARBC.
which is tantamount to preaching
to the converted. I reproduce them
here because it is essential that as
mauy people as possible get to un-
derstand a glimmering of what's
been going on in our country. Not
in anctent history, but in reeent
times. To get a glimmering of
what's going on now,

It's sald that behind every great
fortune there's a great crime. The
great fortunes of Australia's pas-
toralists and mining companics,
the great fortunes that sustain the
Australlan economy. invoilve a
great crime that is still happening.

The Mabo decision, a classic case
of too llttle too late. can help to
make some amends. For most ot
the Aboriginal tribes. ahout 500 ol
them, it comesa too late because
they're all dead. and theiwr langua-
ges have been silenced forever,

I hope the ABC rescreens Exie
and the Kingdom very soon. and
that my distinguished colleagues
B.A. Santamana. Paddy McGuin-
ness and Frank Devine are among
the people who watch 1t and Listen
to the volces of the witnesses,
black and white. alive and dead.
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BORIGINES of Roe-
bourne, often seen as

: the North-West’s
No.l trouble town, have a
chance to tell their story in
a major documentary on
Wednesday (ABC, 8.30pm).

Exile And The Kingdom is the
resuit of an alliance between
Perth film-makers Frank
Rijavec and Noelene Harrison,
and the Abotiginal community
who heiped share the film’s cost
through government grants.

The documentary, which
comes in the International Year
of Indigenous People, was four
years in the making.

It takes an historical perspec-
tive and explains how and why
tribes in the Pilbara ended up in
Roebourne in a cultural trap of
ancient traditionr and 20th
century problems.

The film, which in light of the
Mabo High Court decision might
be viewed as a persuasive argu-
ment for land rights, explains
how British colonisation, slavery
and resource booms contributed
to the situation in Roebourne.

But Exile And The Kingdom.
previewed at length in TV Exira
on May 30, is more of a plea for
understanding than a complaint
about present-day realities in the
so-called race-town where John
Pat died in police cuastody.

It does, however, carTy an ele-
ment of tragedy. Roger Solomon,
the 39-year-old narrator, died of
mesothelioma — contracted as a
boy frons asbestios being trans-
ported through the community —
earlier this year and just days
after the film's theatre premiere
in Perth. Solomon was married
to Esther Pat, John Pat's auntie.

— PETER LAUD
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MUST TELEV:ZiON VIEWING: The ABC and SBS have chosen
next week to present their major contributions to the
Intemationai Year of Indigenous People. SBS kicks off first
on Tuesday night with Blood Brothers, a weelly series of
four, one-hour documentaries from its Aboriginai Unit.
Each dramatises the story of a contemporary Aboriginal
figure, beginning in episode one with Arrernte eider Rupert
Max Stuart {pictured

below). The two-hour "™ 7. :
ABC speciat, Exile and
The Kingdom,
screening on
Wednesday night at
8.30 pm, focuses on
the Mijibandi/Ngaluma
tribes of Roebourne in
the Pilbara {above}. By
extension it attempts
to tell the definitive
story of the Aboriginal
experience from
Creation to Mabo,
providing rare insights
into an Aboriginal view
of history.
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Refugees in
their own land

O SAY that the Aboriginal commu-
nity of Rocbourne, in Western Aus-
tralia’s Pilbara region, has had a
hard life is somewhat of an understate-
ment. From the times ot Bntish colonisa-
tion to the mining boom of the 1960s its
members have been shunted around like

“refugees in their own land™, says Roger

Solomon, narrator of Exile and the King-
dom, which screens on the ABC on Wed-
nesday, at 8.30pm.

Exile and the Kingdom is the highlight

of the ABC's contribution to the Intema-
tional Year of the Indigenous People. Co-
producers Frank Rijavec and Noelene Har-
rison made the two-hour documentary with
the heip of the Injibandi and Ngaluma
tribes, giving the Aborigines a chance to tell
their own stories of their people.

It begins with the community’s interpre-
tation of Creation — “When the world was

"soft” — and the importance of the Law or
cultural identity. We see a modern-day ini-
tiation ceremony where young men of the
community are taught the Law; until they
receive the Law they cannot become men.
The town and its problems are forgotten at
Law Time, community elders say.

It then traces the history of the .ommu-
nity from the times of British settlement of
WA, focusing on different significant
events that changed the lives of the Aborigi-
nal community forever.

The first was initial contact with Europe-
an men, or “devil spirits”, as the Aborigines
called them. They were driven off their land
as settlers claimed it as their own for farms.
The Aborigines were forced to work for the
settlers in return for food and clothing.

Soon after came the peari traders who
used the Aborigines as slaves, trading the
best divers as well as pearls to make a
living.

In the 19605 iron ore was found in the
area and the lives of the Aboriginal com-
munity went from bad to worse. The popu-
lation of Roebourne tripled in months, its
new inhabitants mainly single, white men
working in the mines. With nothing to
spend their money on but alcohot and
women, explcitation of the Aboriginal
community increased.

Then in 1967 Aborigines were granted
the same rights as the white community —
or “drinking rights” as they were known
because it meant the Aboriginals could now
drink in the town’s pubs. Alccholism be-
came a major prablem.

Exile and the Kingdom illustrates the.
problems of the Aboriginal community
through stark interviews with tribal elders
and other community members. Johnny
Walker is a respected organiser of tribal
Law, Karri Monadee worked on the cattle
stations and tells the story of ration camps,
Algie Paterson is an “encyclopedia of cul-
tural knowledge”, sole carrier of tribal
soings and myths. It is these people that
take the viewers through the troubled histo-
ry of the Aboriginal community.

Roger Solomon was a wise choice for
narrator, Influenced in his youth by his
grandfather, who taught him Aboriginal
names for birds and animals and told him
t.ibal myths, Solomon grew up in troubled
times. After leaving school he worked as a
station hand until work declined and he
headed back into town to struggle with
unempioyment and alcohol.

Then in 1984, after his nephew died in
police custody, Sclomon gave up alcohol
and became a sort of champion for the
cause of retaining a cultural identity. Sadly
he died this year from mesithelioma, con-
tracted as a nine-year-old from asbestos
which was transported through his commu-
nity.

The one thing that stands out in Exile
and the Kingdom is the affinity the Aborig-
inal people have with the land. They
worked on the cattle stations because they
could remain on the land, the Fortescue
River was a focal point in myths and leg-
ends and the Tribal Law is based on rock
formations, and some of the best rock
paintings in the world are to be found in the
area.

Mark Naglazas, film reviewer with the
West Australian, says, *It will take an effort
on the part of some non-Aboriginal audi-
ences to latch on to the rhythms of this
unyielding though never dull, hope-filled
and extraordinarily articulate documenta-
ry. Which is of course the whole point.”

Exile and the Kingdom did take some
effort to watch but it was well worth it.

~ KAREN FITZGERALD



Fun with
groceries

For those who still can’t do it,
here’s another sex show

ith a drama department flounder-
w ing in shallow waters off Surfers
Paradise, Channel Nine has had
to rely on its lifestyle magazine shows to
keep it bobbing ahead of the rest. Recent
arrivals are 2 home improvement show,
Our House, and a personal finance show,
Money. Now comes The Good Ser (Fuide
(Thursday $.30pm), a British-made sex
manual. The aim is that by the end of the
week you should be able to prolong or-
gasm long enough to choose the wallpaper
and caleulate the negative gearing on
your newly-renovated terruce.
The Gouod Sex Gride fills the slot pre-
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viously occupied by Ser, in which an em-
barrassed Sophie Lee hypnotised
thousands of frustrated males with the
line: “Join me next week for Sex.” The new
show began a fortnight ago but ap-
propriately fell vietim to interruptus
caused by the second cricket Test. It

returns this week with a frank discussion
of male erogenous zones.

The series is a characteristicaily
British mix of self-consciousness, solemn
instruction and slightly awkward humour.
Bernard Hill and a woman who looks
suspiciously like Helena Bonham-Carter,
but probably isn%t, appear in comie
sketches whose main purpose seems to be
to illustrate the sexual inadequacy of the
British male. The presenter is Margi
Clarke, an amiable Liverpudlian who
shambles about in sequined miniskirts
and high heels, trying to reassure the in-
adequate British male that all is not lost
(“It's still there if you've basically got all
the things that were there on the first
night").

Psychologists and sex therapists are
dragged from the couch to give anatomi-
cal and psychological advice but the style
of the program is essentially folksy und
anecdotal. Recommended cures for pre-
mature ejaculution range from reciting
the alphabet backwards to memorising
the Dodgers' batting average tor 1956,
Viewers struggling to maintain sexual in-
terest in a long-term relationship are in-
vited to try a can of squirting creamand a
jar of place chemies, If symptoms persist,
See your grocer.

Erile and the Kingdom (ABC, Wei-
nesday ¥.30pm) is a courngeous attempt
to gret behind the stereotypes and explore
the eulture and history of the Aborigines

Gl i

Bernard Hill prays: “gissajob” on behalf of hls Good Sex Guide colleagues

living in Roeburn in Western Australia.
Frank Rijavee and Noelen Harrison
spent four years making it and col-
laborated closely with the Injiban-

di/Ngarluma people. Their story is the
familiar but still shocking one of dispos-
session, murder and foreed labour foll-

owed a eentury later by unemployment,
aleoho]l and imprisonment. It was the
death of a 16-year-old Roeburn boy that
helped spark the Royal Commission into
Black Deaths in Custody.

What makes the film more than just
another trudge through the iniquitous
history of white settlement is the insight
it gives into the culture of the Injiban-
di/Ngarluma  Aborigines. Television
anthropology lost some of its credibility
capering around campfires in Millen-
niun; Exile and the Kingdom illustrates
the deeper ways in which tribal law and
ceremony determine identity. It repre-
sents an urgent plea for land rights, not as
4 political principle but as a vital and
inseparable part of Aboeriginal life.

Channel Ten proves there is life after
LA Law with Pavarotti in Central Park
(Tuesday 8.30pm), in which the world's
greatest tenor goes 15 rounds with the
New York Philharmonic and the Harlem
Boys' Choir. There are eranes and moving
cameras everywhere as the director
struggles to transform a static concert
into stirring television.

After a speech from the mayor and a
brisk overture, Pavarotti makes his
entrance, 300 pounds of finely-tuned
pusta waving his trademark white hand-
kerchief before half a million picnicking
New Yorkers. Those who don't choke on
their drumsticks are soon weeping into
their C‘hianti. B TOM GILLING
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IVEN that this is Western

Australia and it is also the Year

of Indigenous People. a
combination of the two should make
good viewing.

Add to that glowing -views from
critics, successes at Sydney and
Melbourne film festivals and the ABC
touting it 2s one of their best programs
for the year, Exiles and the Kingdom
promises to be very good indeed.

The feature-length documentary, on
ABC tonight at 8.30, is based around
Rocbourne in WA's north and
documents the roots of the current
Aboriginal problems in society.

The cuimination of four years’ work
by Perth film-makers Frank Rijavec
and Noelene Harrison, the
documentary uses the Aboriginal story
of creation. poetry and dialogue to tell
the Aboriginal version of history.

Exileand the Kinggom, narrated by
Roger Solomon, tells of a community

Lv i -.- L3 e
Frank Rijavec and Aboriginal
elders. INSET: Noelene Harrison.

Rare view
of tribal
history

It explains tribel law and unearths
the violent rule of the British
colonisation, pastoralisation and the
mining boom of the 1960s. it also looks
at the growing problem of alcohol.

The f(ilm-makers worked closely
with the Indjibarndi/Ngarluma
community of Roebourne.

Exiles and the Kingdom is the latest
of some very good shows about
Aboriginal history — Blood Brothers
on SBS continues next week — and
indicate$’a growing awareness and
desire by society 1o undesstand

i

rich in tribai law and culture. Aboriginal culture,
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Land of black deeds

TELEVISION

"IN the western third of
Australia, 124 (Aborig-
inal) tribes lived undis-
turbed until the British
planted their flag on the
Swan River in 1829,
says Roger Solomon.

"Within 30 years,
c¢olonial hunger for
more land pushed fur-
ther north ...”

In Erile And The
Kingdom, the ABC's ex-
cellent documentary
which screens tonight
at 8.30pm, Aboriginal
narrator Solomon takes
us further north — to
the black community of
Roebourne. in Western

Robert Fidgeon

Australia's Pilbara
region.

As the camera pans
the Pilbara’s Fortescue
River, Solomon ex-
piains that what we are
about to see is the story
of his people, who be-
long to this river, and
the forces that took
them away.

One of the great

strengths of Erile And
The Kingdom is that the
producers have refised
use the program as just
a vehicle by which to
push the issue of land
rights.

What we get 1s a sensi-
tive insight into an
Aboriginal community,
its customs, its laws, its
bellefs and its history as
seen through the eyes of
Solomon and his
people.

While they point up
the harshness of the
effects of British col-
onisation, the often
tyrannical rule of land
barons and slavery,

they present, also, a
critical self-appraisal of
such issues as the
community’s problems
with alcohol and coping
with the mining boom
of the '60s.

At 110 minutes, Exile
And The Kingdom is a
long haul, but producer/
director Frank Rijavek
and co-producer
Noelene Harrison have,
for the most part, de-
livered a documentary
at;at holds one's in-

rest.

The greatest tribute
one can pay to this pro-
duction and all invelved
with its presentation, is

[pick oF THE IEIT7IEN

TWO: Aside from Exile
And The Kingdom, the
P tanight’s offer-
ngs M8 A -Question Of
Survival (8pm) in which
Geolfrey Burchfield
discovers air pollution
has joined coffee beans
and pork bellies as a
tradeable commodity in
the US. » &

SEVEN: True Identity
(8.30pm) is a very

movie, with black Brit-
ish comic Lenny Henry
as a white hitman on the

run from the mob. Henn- .

ry's performance more
than compensates for the
oocasional soft spots. *

NINE: Our House
{1.30pm) and Money
(8pm) have proved tobe a

popular double in their
opening weeks, particu-
larly the latter, which
shows that the business
of personal finance can
be entertailning.

TEN: Coverage of actress
Julia Roberts’ surprise
marriage to Lyle Lovett
— the singer with the
mushroom haireut — is
the highlight of tonight's
Hard Copy at 8.30pm.

SBS: Liv Ullmann is on
the tough end of quest-
lons on Face The Press
(8pmi-A solid performer
that should enjoy better
support.

Tt ey
* ey
# Better than aver:

ROGER Soiomon ...
“superb” production.

that it is a work of great
integrity.

In Erile, the ABC
have showcased a su-
plece of television
r this, the Internat-
fonal Year of Indl-
genous Peoples.
It is to be hoped it
receives the audience it
deserves.
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Harsh reahty of hot topic

Erile in the Kingdom is part

of the ABC's contribution to
the International Year of Indig-
enous People.

And it is all the more relevant
because of the furore over the
Mabo decision.

Made by Perth independent
documentary makers, Frank Rij-
avec and Noelene Harrison, it
centres on four Aboriginai tribes
in the north of Western Aust-
ralia, explaining their rich and
significant tribal law and the
devastating effect of the arrival
of Europeans.

The two-hour film opens in
Roebourne, a coastal mining
town now operating as an
Aboriginal settlemment, and the
town that is infamous for the
death of a local 18 year old that

FOUR years in the making.

EXILE IN THE KINGDOM
Tonight, 8.30pm. Two.
FEATURE length documenzary

&

sparked the Royal Commission
into Black Deaths in Custody.

Narrated by Roebourne res-
ident Roger Soloworn, Exile in
the Kingdom then takes us into
the tablelands of the Pilbara
and, with the help of tribal
elders, outlines the origins of
their law — their equivalent of
the dreamtime,

However, harsh reality soon
invades the film with the arrival
of, first. pearlers, then stockmen

and Onally the mining corporat-
jons, all of whom saw the natives
as nothihg more than slave
labor.

Rijavec and Harrison have
done a wonderfizl research job,
incorporating voice-overs of
transcripts from former police-
men, magistrates and other fig-
ures of authority.

Their timing is excellent.

Aboriginal land rights is a hot
topic and Erile in the Kingdom
offers compelling evidence of the
need for drastic action.

There have been broader
documentaries on similar
themes, and two hours will be a
challenge to anyone who does
not have a personal involvement
in Aboriginal issues.

But perhaps that should be all
of us. — G.M.
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THE ABC features a well-
done if lengthy documentary
in Exile and the Kingdom
(8.30) tonight. It deals with the
appalling treatment of West
Australian Aborigines from the
arrival of the white man to the
present.

The programme has been
painstakingly researched, re-
vealing the rough and often
non-existent justice meted out
to Aborigines in the Roe-
bourne area in the north-west
of the state,

It also covers in some detail
the slaughter at an area called
King’s Bay where up to 60 men,
women and children were mas-
sacred by European pearlers.

Watch it and cringe.
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UJ Pouring on the pressure

M ELROSE Place newcomer
Heather Locklear intensifies her
seduction of young Billy (ADS 10,
7.30pm). Billy (played by Andrew Shue)
is torn between the sexual advances of
Locklear's character Amanda and the
hurt felt by his flatmate Alison. But
when Amanda pours herself into a
flimsy red negligee, the war of affec-
tions seems well and truly over.
Locklear admits to a Melrose Place
bombshell in tomorrow's edition of
The Guide. On Ten’s Neighbours, Julie
Martin is appatled by the sexual ad-
vances of her half-brother Roger
(6.30£m). Julie is later rocked by a
shocking revelation uncovered during
her search for her true family -
something about her conception.

U Melissa’s paradise

M ELISSA Tkautz, pop singer and
former E, Street star, joins the cast
of Channel 9's Paradise Beach from
5.30pm tomorrow. Today, Tkautz
discusses, on Nine's Midday show, her
role as jealous ex-girlfriend Vanessa
Campbell. Midday host Ray Martin also
chats with former Olympic fish Mark
Spitz. The Philippines’ former presi-
dent Cory Aquine will appear on Mid-
day tomorrow. Seven's Tonight Live,
hosted by Sofie Formica and Denise
Scoil, chats with Dr Feelgood
(10.25pm). Steve Vizard returns on
Monday.

{0 Hey Hey auditions

A DELAIDE auditions for the “Red
Faces" segment of Hey Hey It's
Saturday will be held on Monday at
Channel 9's North Adelaide studios.
Bookings can be made on 008 033 744.

(O Aboriginal perspective

A BC's contribution to the Year of the
Indigenous People is Exile and the
Kingdom 18.30pm), a two-hour film
depicting the Aboriginal perspective of
their history. Based around Roeburn in
Western Australia, the film is unique
in that for the first time an Aboriginal
colmmunity is associate producer. It
tells a definitive story of the com-
munity, from creation to the crisis
wrought by alcoholism, dispossession
and alienation. Above all, Exile and the
Kingdom is a strong argument for land
rights. The reigning National Aborigi.
nal of the Year, Charles Perkins, is the
focus of the second of SBS's four-part
Blood Brothers serivs, on Tuesday.
Written and directed by Perkins

SIMON SAYS

= SIMON YEAMAN s

daughter, Rachel Perkins, the film is an
absorbing look back at the
confrontational Perkins-led student
“freedom rides” through racist NSW
towns in 1965,

O Hey Dad and jazz

0 N July 21, Channel 7's Hey Dad will

cement its place as the longest-

running sitcom in Australia. Making a
guest appearance on the record-
breaking 250th episode will be jazzman

James Morrison. At 7.30 tonight, Lynn

and Martin “dad” Kelly decide to sus-

pend their relationship. Jenny, mean-

while, is having problems of her own

— prompting Arthur (Matthew Krok)

to rush to her rescue. Fans of British

comedian Lenny Henry can catch their

man flaunting his many guises on
Seven's movie True Identity (8.30pm). .
Henry plays a struggling actor who is

forced to slip into a number of dis.

guises, includifig playing -James
Brown's brether, aftér hecoming em-

broiled in a muderous mob’ mix-up.

Co-stars  Peggy Lipton from Twin
Peaks. g

O A dead cowboy -

C OLIN Ridgwdy was an Aussie Rules
footballer and Olympic athlete who
became a kicker for the Deallas Cow-
boys gridiron team. But now he's dead,
shot seven times in his adopted home
town of Dallas, Texas. Hard Copy says-
the cops don't know who pulled the
trigger (ADS 10, 8.30pm). The.show also
reports from Australia where a man
planned the rape of his wife by another
man. Hollywoed's Julla Roberts is back
in the news, for marrying country pop
singer Lyle Lovett. The story contains
videotape of the marriage in which
Susan Sarandon was matron of honor.
And meet the femaleimpersonator who
manages to bring up his young son
while keeping his career on track. He's
known as “Mr Mom™
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F YOU haven’t yet

tired of the

Aboriginal
documentaries,
interviews and music
clips flooding the
television market in
celebration of
Indigenous People’s
Year, the 'ABC may
have something for
you.

In what could be
described as one of the most
definitive exposes of the
history of the Aborigine, the
ABC special Exile And The
Kingdom explores the rich
culture of a people
predominantly considered
only as victims.

The two-hour special
produced by Frank Rijavec
and Noelene Harrison
concentrates on the
Aboriginal communities
around Roeburmn in Western
Australia.

Since the late 1960s the
town has been tagged a
‘‘troubled city’’ after
journalists recorded the
horrors of social abuse
caused by thousands of
single white men who
flooded the area for work on
the railways and in mines.

At the beginning of the
1980s. the media again
targeted the town during a
national outcry over the
death of a 16-year-old boy
in police custody, a death
that helped trigger the Royal
Commission Into Black
Deaths In Custody.

Through this special the
Aborigines have the
opportunity to tell their
story and present a new
image of their culture.

Under the euidance of

ILLAWARRA MERCURY
(Wollongong, NSW)
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O ABOVE: Narrator Roger Solomon takes us

on a journey through Aboriginal history.

Show explores
Koori history

narrator Roger Solomon, the
film discusses the history of
the Aborigines.

It took the filmmakers
four years to compile the
documentary which was co-
produced by the
Injibandi/Ngaluma pecple.

There can be no denying
the intensity and depth of
this special.

On a purely educational
level it can’t be beaten. We
are shown everything from
the meaning of tribai laws to
the facts about British
colonisation and slavery, the
violent rule of pastoralists,
the excesses of the 1960s
mining boom and those
burgeoning alcohol
problems.

There are many
fascinating facts to be
gleaned from the

documentary and long
before the end of the show
you'll be forced to re-assess
your upderstanding of this
proud and close-knit
community.

But it's not easy keeping
up with the story.

Sometimes distressingly
rigid in its presentation and
rarely stepping outside the
strict boundaries of the
traditional documentary,
this presentation lacks flair
and individuality.

It meanders along,
relying on its subject matter
to keep audiences
interested, If you let your
concentration lapse for a
moment and allow the
tedious presemation to take
hold, you're likely to be lost
altogether and that would be
a pity.

Watch and learn from this
program. It could make a
great difference in
Australia’s future.

Exile And The Kingdom
screens at 8.30 pm on ABC
Television. .

Dooao

APPY BIRTHDAY

Eleven AM. Yes, the

morning news
program which screens
nationaily five mornings a
week is celebrating 4000
episodes today.

Originally telecast only in
Sydney, Eleven AM has set
new standards for momning
television with detailed up-
to-the-minute reports of
what’s happening across the
country.

The reporters were on the
spot quickly following the
tragic Granville train
disaster, just one of many
sad stories the show has
aired.

It had the first
photographs of the Appin
mine disaster and was quick
to report on the Northem
Termritory coroner's original
finding on the
disappearance of Azaria
Chamberlain.

When the show first aired
18 years ago, Roger
Climpson was in the hot seat
with an all-female repotting
crew.

Since then, many of
Australia’s most noted
personalities have fronted
the program. The show's
current host, Ann Sanders,
took over in 1989,
To celbehratc the
rogram's birthday today,
514: show will take a walk
down memory lanc and air
archival clips.

To join in the fun and
memories, tune in at, you
guessed it, 11 am on Prime
Television.
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A gift of awareness
{ wani to thank the Aboriginal people for making
ihe fim 'Extle and rne Kingdom' (ABC TV, 7/7).
Notking ever touched me so much; henslog their:.
language, souads and rhythm. [ was saddered by
the woman showing thst everything was gone, her °
fome now under a dam. Ahorigines must be given
land they want and need. :

. Edith Lark, .

" ewooa. |
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Sartor-ial
splendour

RANK Sartor may operate

on a different tier of
government but he, too, is
a politician passionate about the
arts. The Lord Mayor's speech at
a ceremony vesterday to mark
the start of work on the Capitol
Theatre was peppered with
phrases such as “giving the city a
soul”, “cultural and enriching
perspective”, “vibrant and
enriching environment” and
*cultural renaissance™.

Sartor was the only lead at
yesterday's performance in cos-
tume. Dressed rather self-
consciouslv in the mayoral robes,
he appeared 1o relax when given
a laurel wreath by the Australian
Ballet's Suzanne Davidson to
replace the Napoleonic hat.

Ipoh Garden's managing
director, Jim Barrett, a fellow
student of the arts, made a lovely
Freudian slip when he referred
to the festivities plaoned for the
reopening in January 1995 as the

Lord Mayor's “galah ... er,
gaia” event. “I am not referring
to the outfit that he is weanng,”
he was quick to assure guests.

Seconds earlier Barrett had
caused eyebrows to raise when
he mentioned the Capitol man-
agement’s desire to “bed down
with Miss Saigon or whatever
the flavour of the month is™.

Recount
on films

# N THE flurry of excitement
i counting the votes on Satur-
#% day night, the Sydney Film
Festival people dropped a bun-
dle during the Audience’s Poll
count, to the chagrin of Austra-
lian fiim directors Tom Zubrycki
and Frank Rijavec.

In the category of Best Docu-
mentary, Zubrvcki's film Home-
fands actually came in second 10
the winner, Visions of Light. and
third was Rijavec’s Exile and the
Kingdom. Frank Perry's On the
Bridge, which had initally been
put into second place, was fourth.
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AND THE

FIGHT
GOES

Most have heard of the freedom rides in-:
America’s Deep South, but few realise the
same drama took place in outback Australia,
writes TONY HEWETT, who reports on a
new series and a documentary marking
National Aboriginal and Islander Week.

HE STORIES Rachel Perkins heard from her father
during her childhood were the recollections of a man
who staged events which brought Australia to a
dramatic standstill in 1964. Her father, Charles Nelson
Perkins, was often expansive on the frcedom rides he
led through the north of NSW.,

In a bus crammed with fellow university students, many of them
white, Perkins travelled to small-town Australia to confront the
racism and scgregation which had been an integral part of these
communities since their foundation.

The nation’s media captured the young Charles Perkins in full
flight — angry. confrontational and demanding immediate change to
end the policies of hate which stop, Aboriginal people enteting
public places like halls, hotels and swimming pools.

And in a remarkable collaboration, two generations of the Perkins
family have worked to create the first documentary on the event
inspired by Charles Perkins in 1964.

His anger at injustice, which survives and motivates him today, is
shared by Rachel Perkins, his youngest daughter, 23, the head of
SBS’s Aboriginal Programs Unit. Rather than invoking the weapon
of confrontation like her father, she has chosen the media as her tool.

The resulting program, Freedom Rides, screens on SBS during the
{nternational Year of Indigenous People, as part of the broadcaster's
four-par series on Aboriginal Australia, called Blood Brothers.

This week. Australia also observes National Aboriginal and
Islander Week (NAIDOC).

Making the film was, for Rachel Perkins, like living her father's
stories.

All that he had toid her came to life every day as she filmed in the
towns where the frcedom rides had taken place — Walgett and Moree.

The most publiciscd event during the freedom ndes was when

Continued Page 8

From Page
Chuarles Perkins and his supparters prcketed the Moree

Pool und Baths, demanding that blacks be allowed i,

“I'was really freaking out. a~ [ was putting my token
in the Moree pool twrnstile,” says Rachel. *1 kept
thinking how 1 could do this now, but so many couldn’
when Dad came here 29 years ago.”

Ractrel recalls discovering in her late teens that most
people knew more about the attempts in the 1960s of
the civil rights movement in America to change the
quality of life for African Americans than what
Aboriginal people in Australia had achieved during
the same period.

"I felt angry,” she says, “and often said to people:
‘This story about our freedom rides needs to be told —
{;}s part of our history, not just an integral part of my
l el-!U

So she embarked upon her family project, Charles
Perkins, though, was not the easiest person to work
with, according to his filmmaker daughter.

* “Hean be difficult,” she says, “but the great thing
was that, like most daughters, I can order Dad around
a-bit. He's a good talker — I used up lots of tape.”

She was able to secure the co-operatjon of other key
figures in the story, like the northern NSW Aboriginal
leaders Harry Hall and Lyal Munro Jnr because they
had such great respect for Charles and what he had
tried to achieve. pote '8

- “Aboriginal people reme er Charlie,” she says.
“As his daughter, I'm given a nyessure of trust because
of the work he did. I hope I've done the right thing.”

Freedom Rides, the second program in the Blood
Brothers series, has moments featuring powerful

images of racism in rural Australia created by the
superb blending of old and new footage, as well us
several re-enactments of confrontations faced by
Charles and his peers on the freedom rides.

The use of newsreel footage depicting what white
Australians thought about Aboriginal people in the
1960¢ will make some people cringe in shame.

Freedom Rides does not just tell what happened in
1964 after Charles's battered blue and white bus
artived in the towns. It recreates the feclings of the
blacks and whites at the time by stressing several key
themes: the exploitation of Aboriginal women, the
bitterness of children at segregation und the resent.
ment towards outsiders wanting change.

It also hints at the senselessness of a brand of racism
which involved whites hating children resulting from
white liaisons with Aboriginal women because of the
colour of their skin,

Rachel Perkins told The Guide that her father had
Fromptcc_i change through his freedom rides. But the
1ght against racism and oppression was still continuing,
which s why she originally wanted to make a program
focusing on not just the freedom rides. but on the
contemporary racial climate in nonthem NSW.

Charles Perkins, too, warns of the danger of
relegating the freedom rides solely into a historical
perspective,

“Actions like the freedom rides are more relevant
than ever,” he says. “We're still climbing out and have
a long way to go.”
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This is not ditticult to see when a comparison is
made between some of the sentiments expressed in the
scenes in Freedom Rides and more recent comments
illustrating some of white Australia’y attitudes to
Aboriginal people.

How much has changed?:
® “They're not as clean, nor as intelligent” — 1964:
scene from Freedom Rides showing a poll among
people in Sydney on attitudes towards Aborigines.
@ “We have to be honest and acknowledge that
Aboriginal sense of nationhood or even infrastructure
was not highly developed.” — June 20, 1993; Tim
Fischer, Leader of the Federal National Party.
® “No person, being a full-blooded ur half-caste
Aborniginal native of Australia. or being 4 person
apparently having a mixture of Aboriginal bleod, shall
use or occupy or be present in or upuon, or be allow ed,
or be permitted or invited, 1o vse or uccupy or be
Presentinorupon. . the bore baths orin or upon any
buildings or places cnclosed therewith.” — 1964 scene
from Freedom Rides, in which the then mayor of
Moree, Mr Bill Lloyd, explains the segregation laws
apphving to the pool and baths.

@ “Robert Pyers, who owns Wee Waa's Roval Hotel,
admitted yesterday that he called Aborigines ‘coons’,
There are segregated bars for bluacks and whites, he
said" — March 24, 1988; the Herald reporting
evidence to the Royal Commission into Aboriginal
Deaths in Custody,

@ “You want to go and ask your father where he used
to spend his Friday nights — down at the mission with
my mother, that's where he was.™ - 1964; scene from
Freedom Rides, in which Aboriginal women accuse
Walgett white men of exploiting Aboriginal women
for sexual favours.

@ “In the outback of Western Australia, the price of
sex with an Aboriginal prostitute is as cheap usa can of
beer, the Court of Criminal Appeal has heard. A
Kimberley publican said the practice was known 48
‘Kimberiey Currency’™ — October 7. 1987, the
Herald reporting on a rape trialin WA,

The lirst episode o) Hloud Rroriner, sreens
tomorrow night with: Broken Enghsh, the story of
Rupert Max Stuart, the Aboriginal man who was jailed
in South Australia in the late 50s for a murder he did
not commit. Lawrence Turner, Hugo Weaving, Noah
Taylor and Tony Barry help re-create this outrageous
miscartiage of justice. Broken English is also produced
by Rachel Perkins.

Justifiably bitter about his long and unsuccessful
battle to clear his name, the now elderly Rupert Max
Stuart says of his ordeal: “Some peaple think I'm
guilty and some people shink I'm not. Some people
think Elvis Presley is sull alive and most of us think
he's dead and gone.”

The two other programs in the series are From Ligle
Thios. Big Things Grow, which profiles the life and
Wi w of singer Kev Carmody, and Jardivampa — A
Waipiri Fire Ceremony, which looks at an extraordinary
fire ritual performed by the Walpiri people in central
Australia,

Meanwhile, the ABC's offering to mark NAIDOC
is a new two-hour film called Exile and the Kingdom,
which suggests a dozen reasons why events like the
freedom ndes were long overdue.

It charts the systematic and brutal destruction of
traditional Aboriginal culture and society in the
Pilbara region of Western Australia to make way for
the pearling, pastoral and mining industries.

Recentl_y screened at the Sydney Film Festival and
accepted into six other internatiena] Testivals, this
latest work from Frank Rijavec and Noelene Harrison
is a valiant attempt to depict the enormously rich
traditional Aboriginal society.™Fhis becomes a
powerful indictment on just what and how much was
lost in the race to develop the Pilbura.

Massacres, slave labour, abandonment by succes-
sive governments and the flagrant desccration of
sacted sites have all but thwarted the struggle by
Aboriginal people in the Pilbara to maintain their
sense of heritage.

Blood Brothers screens tomorrow at 8.30 pm on SBS:
Exile and the Kingdom screens on Wednesday at
8.30 pm on ABC TV,

Roger Solomon. the narrator of Exile and the Kingdom.
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Documentar
masterpieces

ABC and SBS tune into Aboriginal
culture. JAMES JOYCE previews
two ‘must sees’,

‘It was the dispossession and removal of
Aboriginal people from their land which has had
the most profound impact on Aboriginal seciety,’
Royal Commission into Black
Deaths in Custody.

‘All them millionaires, like Lang Hancock, he's
a millionaire today from the blackfella . . and
from all the minerals what they find, the black-
fellas get nothing . . .. As long = - they're rich,
they're gone and we still poor.
- . . got no country.

— Pilbara Aborigine.

HEN 17-year-old John Pat died in police
custody in the far-flung Aboriginal ‘town-
ship' of Roebourne, 1600kms north of

Perth, in 1983, he became a symbol for Aborigines
ofuppression and injustice.

But like the other 98 deaths investigated by the
Roval Commission into Black Deaths in Custody,
John Pat's death was an isolated manifestation of a
much wider tragedy.

As the Chief Commissioner, Mr Eiliott Johnson,
U, found: 'The nexus between inadequate or insuf-
ficient land provision for Aberiginal people and
hehaviour which leads to a high rate of arrests and
detention is repeatedly and directly observed in the
reports of the deaths.”

It tock the rayal commission three vears, $30mil-
lion and 5000 pages in 11 velumes to reach this
conclusion.

It takes Exile and The Kingdom, a documentary
premienng on ABC TV at 8.30pm on Wednesday, 111
minutes 10 itlustrate the same point and tell what is
~urely the definitive story of the Aboriginal experience
— beyond and throughout white settlement — at the
sume time.

The ABC’s decision to screen this film while the
Mabo controversy continues is a clever ploy, but one
with good reason,

Anyone who has ever passed judgement on the
Aboriginal land rights debate should see Exilé and the
Kingjgm before doing 80 again.

It is a stunning achievement for Perth film-makers
Frank Rijavec and Noelene Harrizon, whe took took
four years to make the film.

In it, the people of an Abori%nal community —
the Injibandi/Ngaluma tribes of Western Aus ia's
remote Pilbara region — tell their story,

Offering a remarkable insight into the culture of
the tribes, Exile and the Kingdom shows how the
Injibandi/Ngaluma people have been misunderstood,
ignored and ab since the coastal town of Roe-
bourne sprang up as a centre for white pearling and
pastoral endeavours in the 1860s. L .

But more than that, the filmy, which wag written
and narrated by John Pat’s uncle, Roger Solomon,
examines, articulately and comgelh'ngly. the culturaj
and spiritual significance of the population's deep
affinity for its tribal laws and lands.

Director Frank Rijavec, Australian born of
Slevenian migrants, described the film as a‘homage to
the extremely beautiful and complex culture of the
people who have taught me most about the country
my family and I are so new to". -

‘Writers have done their work well in ca turi:lg
this country’s dreama and histories,’ he said. ‘My chal-
lenge was to bring some of these to life on film.

ifn‘le and the Kingdom does this with some mem-
orable images and a resounding narrative from
Solomon, :ﬁl died at Easter from ashestos-related
mesthelioma,

That the film blends a persuasive land righta
pasgion with a clear sense of historical and social per-
spectivemakesita documentary masterpiece.

SBS documentary anthology, Blood
Brothers, consists of four one-hour films that
reveal Aboriginal Auatralia through powerful
personal stories of oppression, resistance and survivai.
Like Exile and the Kingdom, it ia a coherent, com-
pelling examination of cultural and physical disposs-
ession.
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The first film, Broken English, which premieres on
Tuesday at 8.30pm, ia a documentary-drama that
chronicles the story of Rupert Max Stuart, who faced
the gallows six times until his death sentence for the
rape and murder of a young white girl was commuted
to 14 years imprisonment.

. The case crestet a f)olitical storm in South Aus-
'tralia in the 1960s and led to a royal commission and,
110 this day, Stuart says he ia innocent.

A cast of distinguished actors, including Hugo
Weaving, Noah Taylor, Tony Barry, Marshall Napier
and Peter Whitford recreate parts of the trial, the
appeals (right up to the Privy Council) and the com-
misgsion hearings.

Like Joh's Jury, Broken English, which is narrated
by Bill Hunter, shows up the justice system's faults
with pure re-enactment. Writer/director Ned Lander
realises there is simply no need for theatrics.

Rachel Perkins, who heads the SBS Aboriginal
unit, produced the Blood Brothers series and it was
her Arrernte tribal ancestry that convinced Stuart —
now an elder in the Alice Springs Arrernte community
— to tell his side of his story for the first time.

{Perking’ father, Charles, is featured in the second
Blood Brothers film, Freedom Ride, on July 13.)

Stuart’s encounter with white justice, as told
through Broken English, makes fascinating viewing, if
gr_lly ‘as an inglorious chapter in Australian legal

istory. ’

For examgle, it's almost unbelievable that he was

uizzed for the first time in his own language about
the crime only four days before he was due to be
hanged.,

As well as such astonishing facts from the case and
the powerful dramatisations (which are in black and
white), there is also candid comment from Justice Sir
John Starke, who at one time defended Stuart but in
1967 was forced to pass sentence on Ronald Ryan, the
last man hanged in Australia.

And then there is Stuart: ‘Some people think I'm
guilty and some people think I'm not,” the old man
tells the camera as he drives a battered car along a
dusty road in Central Australia.

‘Some people think Elvis Presley is still alive and
most of us think he's dead and gone.”

July 2nd, 1993

Images from two Aboriginal films showing on ABC and SBS.

. ® The SBS music pro am, nomad, celebr; -
digenous culture next I'Ericﬁxryi 11.20pm. withe;’:ue:r;{ls
on. among others, Kev Carmody, who is the subject of
the third Blood Brothers film, From Little T’hings
BtgA]‘l"hmgs Gro;v. screening on July 20. '

.80, nomad reporter Lili Tuwai takes chart-ton.
ping US dance group Arrested Development togs;telt‘m
A_t_)onmnal Dance Theatre in Sydney and Yothu Yin.
di's Mandawuy Yunupingu comments cn Maba,
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No glamor, but Mirren

still a scene-stealer

HE'S back. And she’s looking
tense, tired and prickly. The
weary lines around her eyes
remain plainly visible and cos-

metically. unattended. She is still a
workaholic, wedded to her job, her
private life a desert disturbed only by
Periodic etuptions of frustration. But
she is trying hard to quit smoking, and
looking downright incongruous gnash-
ing those teeth on sweets, - :

It is a pleasure to encounter Deted

tive Chief Inspecior Jane Tennison
again in ‘Prime Suspect 2', not just be-

cause she is played by the spleadid,

Helen Mirren but because thére are
few female characters as gutsy as DCI
Tennison on television and even fewer
of them in the fortysomething age
bracket. The growing ‘Prime Suspeet’
series provides cne of the rare and
welcome cases of a talented and ma-
ture actress playing a distinctive and
complex protagonist. And the proof of
Mirren's achievement is the fact that
she can turn such a hard-bitten char-
acter into a credible, empathetic hero-
ine. Mirren has noted that Jane
Tennison seems too tame a name for
her character: “'She should be called
Raquel, something go-getting. She's
Murphy Brown without the humor.
She’s not a good person. She’s a hunter
more than anything.”

DCI Tennison, created by Lynda La
Plante and here written by Alan Cu-
bitt, is a professional striving to be sto-
ic. She is not a woman who gets her
jollies from home and hearth. She is
the type who regularly heats up frozen
microwave meals and is so disinter-
ested in the process that she doesn't
even bother to buy different varieties.
For Tennison, food is merely fuel and
home is a place to sleep, In ‘Prime
Suspect 2', she shows an inclination to
let her hair down just once, early on,
when she relaxes in a hotel room with
police detective Bob Oswalde (Colin
Salmon). She's unwound, throwing
caution to the wind, ready to raid the
mini-bar, and then her “Guv" phones,
work calls, and Jane doesn't relax
again in four hours.

While crime fiction written by
women and featuring female detec-

DEBI ENKER

~ TELEVISION

tives has enjoyed a boom in populari-
ty, few télevision producers have
taken the cue and tried to cater to that
interest. In Britain, ‘Prime Suspect’ at-
tracted 14 million viewers. In the US,

~it played (o an audience of 12 million

and won the PBS network its highest
ratings in two seasons. We first (and
last) met DCI Tennison in March 1992.
In ‘Prime Suspect’, she and her resent-
ful team of police deteetives were pur-
suing a brutal gerial killer. Up against
the Sunday night movies ‘Shirley Val-
entine’ and ‘Die Hard 2', 'Prime Sus-
pect’ rated only 16. But Monday's
excited word-of-mouth must've run
hot — the next night the figures leapt
10 points,

Although there might have been a
logic to the Seven Network repeating
the first series for those who missed
last year’s opener, it is launching
straight into 'PS2’ tonight at 8.30 (con-
cluding tomorrow). This time, Tenni-
son does not face the overt pressure of
proving herself to a sceptical squad.
While she is fated, by virtue of gender
and temperament, to remain an out-
sider, she has proved her worth, dem-
onstrated her mettle and now has new
frontiers to cross.

This time, a murder investigation is
the ticket for entry into a landscape of
dramatic hot spots. Tennison's territo-
ry here takes in racism, sexism, black
deaths in custody, police brutality,
pornography and the politics of bu-
reaucracies. When the skeleton of a
teenage girl is found in the back yard
of a house in a predominantly Afro-
Caribbean neighborhood, the scene is
set for an investigation conducted in a
pressure-cooker,
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The detoctlve Helen Mimren as DCI Tennison. ''She’s Murphy Brown without the
humor. She's not a good person. She's a.hunter more than anything.”

Directed by John Strickland with a
keen sense of pace, this suspenseful
drama weaves an intricate plot. Part
police procedural and part “whodun-
nit”, ‘Prime Suspect 2’, like its prede-
cessor, is about characters. It is the
sort of production where a strong
character actor, with one scene, can
leave a powerfully indelible impres-
sion, as Tom Watson does during his
gripping hospital confession as suspect
David Harvey.

A third chapter in the ‘Prime Sus-
pect’ television series is planned and
there are reports that Universal Pic-
tures and Granada Television intend
to bring DCI Tennison to the cinema.
It is rumored that Helen Mirren will

not be cast in a feature film based on 1

the character — an affront as inexcus-
able as conceiving of an Inspector
Morse movie without John Thaw. It is
also suggested that a younger actress
might be sought. Julia? Michelle? Is
Sigourney available? Ooh, I'l! just bet
that they‘ll get Jane jogging. And de-
vise some way {o construct a genuine-
ly happy, unproblematic ending.
Blech! Enjoy Jane while you can.
while she is neither plain nor simple.

}

debate about the implications of

the Mabo case, two programs this
week, dealing with Aboriginai Austra-
lia, seem particularly timely and topi-
cal. The skilful ‘Exile and The
Kingdom® (Wednesday, 8.30 pm,
ABC), which screened at the recent
Melbourne Film Festival, deals specif-
ically with tribal history in the north-
western region of Western Australia.
But, more generaily, this inteili ently
constructed two-hour documentary
addresses the question of native title,
and- despite the legal and financial
complexities raised by the High Court
ruling, this film offers insight and a
persuasive political perspective.

IN the light of the currently raging

‘Exile and the Kingdom' was devel-
oped by film-makers Frank Rijavec,
Roger Sclomon (Yirra-Bindiri) and
Noelene Harrison with four tribes
from the Roebourne (leramagadu)
area and Sclomon is a co-writer and
narrator. The film's study of the sys-
tematic expulsion of tribal natives
from th~ir holy lands provides a
damning history, a chronicle of exploi-
tation and sustained disregard for

Aboriginal beliefs and traditional life-
styles. It is a tale of racism to rival the
horror stories tkat incite outrage when
they are told about South Africa or the
American South. This eloquent film
has 8 quiet passion and justifiable an-
ger that only gradually emerge and it
will be a revelation for.urban whites
for whom questions of native title and
land rights might seem remote and im-
penetrably complicated.

Equally likely to arcuse anger is
‘Broken English’, directed by Ned
Lander (‘Wrong Side of the Road’), the
first episode of SBS's four-part ‘Blood
Brothers’' anthology (Tuesday,
8.30 pm). Each self-contained chapter
of the series, based on an individual’s
experiences, examines aspects of
Aboriginal life. ‘Broken English’ tells
of an Arrente man, Rupgri Max Stuart,
who was sentenced to-death for the

‘rape and murder of a white girl

Blending dramatised black-#nd-white
re-creation with contemporary inter-
views, it portrays Stuart as tHe victim
of legal and political systems relent-
lessly loaded against him. -

In the dramatised re-creation se-
quences, Styart is played with quiet
strength by newcomes Lawrence
Turner who is ably supported by an
impressive cast including Hiigo Weav-
ing, Tony Barry, Peter: ord and
Frank Wilson. The. reflective inter-
view footage offers .bpliifuns on the
South Australian :.gase frnT former
Premier Don Dunstsh ustice Sir
John Starke. They confirm the belief
that Stuart's case represents a travesty
of justice. Confroating afid compei-
ling, ‘Broken English’ is an indictment
of the official handling of the Stuart
case at all levels. By extension, it is a
disturbing account of’the systemic
abuse of black rights.

Subsequent episodes ln the 'Blood
Brothers’ series feature a profile of
musician and songwriter Kev Car-
mody, a profile of activist Charles Per-
kins — which Is directed by his
daughter, Rachel, who is head of SBS
Television's Aboriginal Unit — and a
look at Darby Jampinjimpa Ross and
at the traditional cultural importance
of the fire ceremony of his Warlpiri
community in Central Australia.
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The Melbourne Film Festival
(Scresnings and seminars at the Astor.
Kino and Vaihaila cinemas and at the
State Flim Cantre)

HE festival's annuai gathering of

* documentaries has long been

one of its unsung highlights, and

1993 is no exception. This year's offi-

cial “doco day” is scheduled for Tues-

day at the State Film Centre (the Astor

is “resting™), the 12-hour festival with-
in a festival beginning at 11 am.

I haven't been able (v preview ihe
daytime offerings (which include
‘Confessions Of A Suburban Girf,
Susan Seideiman’'s memoir about her
'60¢ adolescence in suburban Phiia-
delphia, and a program of short docu-
mentaries} but, if the three locally
produced films scheduled for prime-
time screenings are any indication,
audiences with lasting power are
uniikely to depart dissatisfied.

The best is ‘Exile And The King-
dom® (8.45 pm). Presenting an
account of the history that lies con-
cealed behind the facade of a small
coastal lown in Western Australia, it is
especially timely in the light of the
current brow-beating over the High
Court's Mabo ruling. Directed by
Frank Rijavec, who co-wrote the
script with the film's narrator, Roger
Solomon (whose Aboriginal name is
Yirra-Bindirri), it leads its audience
inside Aboriginal culture in a way that
is unprecedented.

Divided into chapters, its alterna-
tive: history makes it clear why the

June 13th, 1993
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land is “holy” to Aborigines. Here, in
particular, the focus is on the Indji-
barndi and Ngartuma tribes, robbed
of their homes, displaced from their
sense of community by “the colonial
punger for land”, and thrust together
in the reserve town of Roebourne (ler-
amagadu). But the film's wider impli--
cations for a nation grappling with its:
ghosts are clear.

Nevertheless, 'Exile And The King-
dom' is not about the white con-
science. It is a history of Australia
(albeit a potted one) from an Abori-
ginal perspective, narrating "the story
the media never tell about the really
important things in our lives”. These
include “the Dreaming”, the ancieat
myths about the gods of the !and, the
river and the sea, and the way racist,
expansionist colonial forces seem bent
on the destruction of the traditional
foundations of Aboriginal lives.

Quite properly, 'Exile And The
Kingdom’ is an angry film. And, even
if it is too neatly packaged to be strict-

ly described as anthropological. it
speaks with a compelling voice about
the struggle for survival of an invaded
people.

Peter Jordan’s ‘The Sleep Of Rea-
son’ (6 pm) is more measured in tone,
although its subject is mankind's
ongoing fascination with the apoca-
lypse.

“The sleep of reason brings forth
monsters,” reads the opening caption,
quoting Goya. Fairground patrons
scream with delighted terror as their
roller coaster plunges on. New York
psychoanalyst Robert Lifton frowns
knowledgeably and reflects on “the
imagery of extinction” and on how
"“we need to look into the abyss”. Fiim
critic Vivian Sobchack observes that
Japanese horror films like ‘Godzilla’
are cultural manifestations of Bomb
parancia. Robert Oppenheimer pon-
ders on the way the Los Alamos spirit
of community ironically served “the
terrible truth of Trinity", the A-Bomb.
And. in the film's most telling se-
quences, New York art critic Donald
Kuspit uncovers the dark prophesies
in Hieronymus Bosch’s ‘The Garden
Of Earthly Delights’ and Breughel's
*‘Triumph Of Death’.

Beautifully shot by Erika Addis and
adapted by Jordan from 'August 6th’,
an original script co-written with John
Hughes, ‘“The Sleep Of Reason’' begins
with a roller coaster scene on Coney
Island and acerbically ends with one
in Hiroshima. In between, it sets what
Susan Sontag described elsewhere as



“'the imagination of disaster” side by
side with its reality for those whose
lives were irrevocably changed by the
catactysmic events of 6 August, 1945.

‘Loaded’, made by Helen Bowden
and Susan MacKinnon. is less ambi-
tious in its concerns than ‘The Sieep Of
Reason’ (with which it’s screening at
the 6 pm session). But its small-scale
picture of a culture preoccupied with
guns is equaily compelling.

Set in rural Australia. ‘Loaded’ de-
livers some pretty powerful rhetoric
against those unwise souls who al-
lowed themselves to be interviewed
(and anyone silly enough to share
their sentiments). The interviewees’
comments, about the importance of
gun-ownership to family togetherness,
community spirit and women'’s rights,
are not-too-subtly punctuated by shots
of men pointing guns straight at the
camera, at us.

But although there are {imes when
the filmmakers' questions, unheard,
appear to have prompted interview-
ees, the responses are revealing and
disturbing. Even the camera seems
cutraged when a young man, enthus-
ing manically about his weapons, con-
fesses that his fondest paternal dream
is hearing his infant son say, “Gee,
dad. I want a gun.” And the emphasis
is his.

“Doco day"” is designed to showcase
films like these, but the rest of the
festival’s program also provides an all-
too-rare opportunity to see documen-
taries on the big screen. And there is
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His immediate subjects are
Kuwait’s blazing oilfields, a legacy of
the Iraqi withdrawal after the Gulf
War. But 'Lessons Of Darkness’
{which would make a good compan-
ion-piece to ‘The Sleep Of Reason’) is
not concerned to apportion blame for
the madness of any past acts of de-
struction. Rather, it is about the les-
sons we must learn {rom them.

The film’'s imagery is remarkable.
drawing from the horrors of modern
warfare what.looks like a futuristic
vision of a world after the apocalypse.
Combined with Herzog's quasi-Biblical
narration, it projects a deity's eye-
view of a hell on earth. And while Her-
zZog walks a dangerously thin line
between confronting us with the con-
sequences of mankind’s self-destruc-
tive urge and aestheticising them,
‘Lessons Cf Darkness’ is a terrifying
testament about the end of the world.

Further highlights: British film-
maker Nick Broomfield's ‘Aileen
Wournos: The Selling Of A Serial
Killer’ (1.30 pm today at the Valhalla)
sees the director of 'The Leader, His
Driver & The Driver's Wife' turning
his camera on a Florida serial-killing
case. In his inimitable gee-whiz-oh-
really style, he gets under the guard of
his subjects and discovers an entirely
different side to the story.

‘Twist’ (tomorrow 4.30 pm at the
Valhalla) skips across the era of the
dance craze in the US, the '50s and the
early '60s, the time of the Itch, the

otroll, the Locomotion, the Mashed
Potato, the Molecule A Go-Go, and, of
course, among many others, the Twist.
noting in passing that its roots lie in
black culture. Not especially probing
but a2 whole lotta fun.

Toem Zubrycki's ‘Homelands' (to-
morrow 1.30 pm at the_ Astor) is the
story of an El Salvadorean emigre
family living in Melbourne and torn by
domestic tensions that are at least par-
tially the result of their displacement
from their homeland. Pervading the
film, which is probably best described
as a docu-goap, is the knowing sugges-
tion that the real truth about the fam-
ily's traumas lies outside the range of
the camera.

PICKS OF THE WEEK

The Melbourne Film Festival:
screenings and seminars at the As-
tor, Kino and Valhalla cinemas and
at the State Film Centre. Ends
Friday.

‘Cross My Heart’': Melancholy
French comedy about chiidhood. At
the Longford.

‘Dafty Duck': A “'best of* collection
of wonderful Daffy highlights. Satur-
day, 11.30 pm at the Valhalla.
‘One False Move': Neatly piotted
cop thriller with a social conscience,
directed by Carl Frankhn. Rated 'R";
at the Kino.

‘The Panama Deception’: Starting
US documentary about the 1989 in-
vasion of Panama. Political dyna-

mite. At the Cariton Movie-House.




A POWERFUL and
passionate two-hour
special Exile and the
Kingdom is the highlight
of the ABC's contribution
to the Year of the Indi-
genous People which
screens Wednesday at
8.30pm.

Exile and the Kingdom
is the definitive story of
the Aboriginal experi-
ence and for the first

TOWNSVILLE BULLETIN (OQLD)
July 6th, 1993

A tribal voice in the wilderness

time tells the true story
of an Aboriginal com-
munity — from creation
to today's crisis, illus-
trated by such activities
as the royal commission
into black deaths in cus-
tody.

It is the cuimination of

four years’ work for film-
makers Frank Rijavec
and Noelen Harrison.
Exile and the Kingdom is
unique in that for the first
time, an Aboriginal com-
munity — the Injibandi/
Ngaluma people — are
associate producers and

have the opportunity to
tell their own story. That
story is of a community
rich in tribal law and
cuiture and not one of
hopeless victims so often
portrayed in the medjia.

Exile and the Kingdom
moves from tribal laws

through the period of
British colenisation, un-
earthing appalling facts
about slavery, the violent
rule of pastoral over-
lords, the excesses of the
19608 mining boom and
problems with alcohoi.

1t never allows the

viewer to forget the sig-
nificance and influence o
spiritual homelands. the
bedrock upon whict
tribal law is based.

It is a comparative
insight into a culture so
often abused, misunder-
stood and ignored.
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This ABC special offers powerful case for Aboriginal land rights

Aboriginals get to
tell their own story

Exile and the Kingdom,
ABC, Wednesday,
8.30 pm

POWERFUL and
passionate two hour
Pecxal Exile and the King-
'om is the hichlight of the
iBC's contribution to the
Tear of the Indigenous
People,

Ezrile and the Kingdom
s the definitive story of the
sboriginal experience and
or the first time tells the
true story of an Aboriginal
community — from cre-
ition to today’s crists, il-
Astrated by such activi-
ies as the Royal
Commission into Black
Deaths in Custady.

It is the culmination of
our years work for
immakers Frank Rijavec
and Noelene Harrison.

Erxile and the Kingdom
‘3 unigu e in that for the
irst t an Abhoriginal
ommunity — the
Injiband] /° Ngaluma

people — are associate

: Troducers and have the

l ‘pportunity to tell their

‘wn story. t story is of

4 community rich in tribal

law and cuiture and not

- nne of hopeless victims as

o egiften portrayed in the
'1

%

The result of this al-
Yance of filmmaker and
community is sta Kggering
Erile and the Kingd,
moves from tribal laws
through the period of
British colonisation, un-
earthing appalling fads
about slavery, the violent
rule of pastoral overlords,
the excesses of the 1960s*

g boom and prob-
lems with alcohol.

It never allows the

: @ Exile and the Ki
_ dom is the AB
i contribution to -
Year of the Indig
: ous People. The
¢ ture (LEFT) shc
Esther Pat {wife
narrator Rog
Solomon} with

son Joshua :
daughter, - Vio
visiting the lor
country. In the

ture (BELOW) Rc
Solomon, 1t
Ngaluma Iead
greets the spirits ¢
Gur r a-bunya

viewer to forget the signifi-
cance and influence of
spiritual homelands, the J?
bedrock upen which the
Injiban
law is

It is & oomparauve in-
sight into a culture so
often abused, misunder-
stood or ignored.

Above all, Exile and the .
Kingdom is a persuasive
argument for land rights,



QUEENSLAND TIMES
(Ipswich, QLD)
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EXILE AND THE KINGDOM (ABC, 8.30pm)

THIS powerful and passionate two hour special is
the highlight of the ABC’s contribution to the Year
of the Indigenous People.

“Exile and the Kingdom®’ is the definitive story of
the Aboriginal; experience and for the first time tells
the true story of an Aboriginal conimunity — from
creation to today’s crisis, illustrated by such activities
as the Royal Commission into Black Deaths in
Custody.

It is the culmination for four years work for film
makers Frank Rijavec and Noelene Harrison. **Exile
and the Kingdom"* is unique in that for the first time,
an Aboriginal community — the Injibandi/Ngaluma
people — are associate producers and have the op-
portunity to telf their own story.

That story is of a community rich in tribal law and
culture and not one of hopeless victims as so often
portrayed in the media.

The result of this alliance of film maker and com-
munity is staggering. ‘‘Exile and the Kingdom"
moves from tribal laws through the period of British
colonisation, unearthing appalling facts about siav-
ery, the violent rule of pastural overlords, the
excesses of the 1960s mining boom and problems
with alcohol. '

It never allows the viewer to forget the significance
and influence of spiritual homelands, the Bedrock
upon which the Injibandi/Nagaluma tribal law is
based.

It is a comparative insight into a culture so often.
abused, misunderstood or ignored. Above all, **Exile
and the Kingdom*’ is a persuasive argument for land
rights.
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EXILE AND THE
KINGDOM

A powerful and passionate two hour
special, Exile and the Kingdom, is
the highlight of the ABC's
contribution to the Year of the
indigenous People and screens on
ABC TV tonight, Wednesday July

7, at 8.30 p.m.

"Exile and the King-
dom" is the definitive
story of the Aboriginal;
expericnce and for the first
time tells the true story of
an Aboriginal community
- from creation o today's
crisis. illustrated by such
activities as the Royal
Commission into Black
Deaths in Custody.

Itis the culmination of
four years work for fiim-
makers Frank Rijavecand
Noelen Harrison.

"Exile and the King-
dom" is unique in that for
the first time, an Aborigi-
nal community - the
Injibandi/Ngaluma peopie
- are associate producers
and have the opportunity
to tell their own story.

That story is of a com-
munity rich in tribal law
and culture and not one of
hopeless victims as so of-
ten portrayed in the me-

dia.
The result of this alli-
ance of film-maker and
community is staggering.
“Fxile and the King-
dom" moves from wibal
laws through the period of
British colonisation, un-
earthing appalling facts
about slavery, the violent
rule of pastoral overloads.
the excesses of the 1960's
mining boom and prob-
lems with alcohol.

It never allows the
viewer to forget the sig-
nificance and influence of
spiritual homelands. the
bedrock upon which the
Injibandi/Ngaluma tribal
law is based.

It is a comparative in-
sight into a culture so of-
tca abused, misunderstood
or ignored. Above all,
"Exile and the King-
dom" is a persuasive ar-
gument for land rights.



SUNSHINE COAST DAILY
(Maroochydoore, QLD)
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Shock to the system

THE 1988 Bicentennial celebrations, the Royal
Commission into Black Deaths in Custody and
now the High Court ruling on the Mabo land
claim have shaken Australia into confronting the
treatment of Aboriginals.

The ABC tonight presents powerful and pas-
sionate two-hour special to highlight the Year of
the Indigeneous People.

Exile and the Kingdom at 8.30 pm is the defini-
tive story of the Aborigines. It is the culmination
for four years work for film makers Frank Rija-
vec and Noelen Harrison.

Exile and the Kingdom is unique in that for the
first time, an Aboriginal community — the Inji-
bandi/Ngaiuma people — are associate produc-
ers and have the opportunity to tell their own
story.

That story is of a community rich in tribal law
and cuiture and not one of hopeless victims as so
often portrayed in the media.



TWEED DAILY NEWS
(Tweed Heads, NSW)
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A unique, powerful look at aboriginal life

"ABC special
EXILE AND THE KINGDOM
Wednesday, July 7, 8.30pm

A powerful and passionate
two-hour special Exile and the
Kingdom is the highlight of the
ABC's contribution to the Year

of the lndlgenogi —E,.W"_a_;--

_ TR =)

Exile and tho:KiE_gddﬁ'fis the
definitive starymf the aboriginal
experience.2nd for the first time
tells the true story of an
aboriginal community — from
creation to today’s crisis,
illustrated by such activities as

the Royal Commission into
Black Deaths in Custody.

It is the culmination of four
years work for filmmakers
Frank Rijavec and Noelen
Harrison.

Exite3gng the Kingdom is
surjee-tbaz-for the first time,
.28 aboriginal community — the
Injibandi/Ngaluma people —
are associate producers and have
the oppartunity to tell their own

story.

That story is of a community
rich in tribal law and culture
and not one of hopeless victims

as so often portrayed in the
media.

The result of this alliance of
filmmaker and community is
staggering.

Exile and the Kingdom moves
from tribal laws through the
period of British colonisation,
unearthing a ing facts about
slavery, the violent rule of
pastoral overlords, the excesses
of the 1960’s mining boom and
problems with alcohol.

It never allows the viewer to
forget - the significance and
influence of spiritual homelands,
the bedrock upon which the
Injibandi/Ngaluma tribal laws

is based.

It is a comparative insight
into a culture so often abused,
misunderstood or ignored.
Above all, Exile and Kingdom is
a persuasive argument for land
rights.

The film is based around
Roeburn in Western Australia,
whose image as a troubled town
was created in the late 1960s
when journalists came to record
the horrors of social abuse
caused by thousands of single
white men who flooded in to
construct the railways and new
towns for the iron-ore mining
industry.



GREAT LAKES ADVOCATE
(Foster, NSW)
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Viewing must for white
and black Australians

A powerful and ry of the Aboriginal [t ia the culmination British colonisation,
passionate two hour experience, and for the of four Years work for unearthing appalling
special Exile and the first time tells the true film makers Frank facts aboyt slavery, the
Kingdom is the high- story of the Aberiginal Rijavec and Noelene violent rule of pastoral
light of the ABC’s con- community - from cre- Harrison, : overlords, the excesges
tribution to the Year ation to today’s crisis, Exile and the King- of the 1960s mining
of the Indigenous Peg- illustrated by such ac. dom is unique in that boom and problems
ple and sereens on ABC tivities as the Royal for the first time, an with: alcohol.

TV tonight at 8.30. Commission into Black Aboriginal community - - [t ig a4 comparative

[t's the definitive sto- Deaths in Custody. the Injibandi/ - insight into a culture

galuma people - are so often abused, mis-
associate producers and understosd or ignored.
have the opportunity Above all, Exile gnd
to tell their own story. the Kingdom is a per-
That story is of a suasive argument for
community rich in land rights,
itribal law and culture Exile and the King-
and not one of hopeless dom is a must for any-
victien:is as e?h:ﬂen e[.;lo;- one to :.lllderstand an
tray in media. iginal - perspective
Exile and the Kingdom of their his - a rare
moves from tribal laws opportunify for white
through the period of Australians.



SUNDAY TASMANIAN
{Hobart)
July 4th, 1993

New series
will have you
in stitches

A NEW comedy series, Absolutely Fabulous, will
premiere on ABC tomorrow night at 9.30.

Set in the frenetic worid of fashlon, Edina
{Jennifer Saunders) is god’s gift to the fashion
world and the devil's gitt to motherhood.

Edina is a single, working mother in her very
late 30s, with two children. She is desperately
trying to combine a professional, social and
homae iife, while convincing everybody her life is
“absolutely fabulous”.

In the six-week series Edina has to cope with
life's problems — a teenage daughter with no
tashion sense, a son at university whose only
interest is pot-holding, a spreading waistline, a
high powered Job and the daily decision of |

hich deaigner outfit to wear. o -
- ZigYalw

IN the Year of the Indigenous People, ABC
presents a two-hour special, Exile and the
Kingdom on Wednesday at 8.30pm.

Exile and the Kingdom Is uniqueé in that it tells
for the first time the story of an Aboriginal
commesnity, the Injibarndl/Ngariuma community
of Roeburn from creation to present day crisis.

In telling the story of a community rich in
tribal law and cuture and not one of hopeless
victims as is so often portrayed, producer Frank
Rilavec has structured the documentary ac-
cording to the storytelling rhythms of Aborigi-
nal peopie.

The documentary begins with the lands
around the Fortesque River, the traditional
homeland. The tribal elders claim that the
relentless abuse which led to their removal from
this land has led to many of today's problems.

Exlle and the Kingdom moves from tribal laws
through the period of British colonisation,
unearthing appailing tacts about slavery, the
violent rule of pastoral overlords, the excesses
of the 1960s mining boom and problems with
aleohel. Yet all the time It reinforces the
signiticance and influence of spiritual home-
lands, the bedrock upon which the Injibandi/
Ngaluma tribal law is based. The feeling at the
end, however, is one of hope.

® Roger 5
Solomon Is .
narrator in
ABC's
two-tilour
special on
the v
Aboriginai 4
experience. |+ °
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& ASALUTE TO IYWIP

We mark National Aboriginal Week in this, the International Year
for the World's Indigenous People with a powerful and passionate
two-hour specal Exile and the Kingdom. This story ol 4 community,
rich i tribal lore and culiure, is from [im makers Frank Rijavec.
Noclene Harrison and  their associate  producers  the
InpbandiNgatuma peaple.
& NEW SHOW ON THE STARTING BLOCKS

I takes o triple award-winner to replace HLG. and Rov's This
sporting Life. Bru sit-com Absolutely Fabulous. wrirten b Jenmfer
satnders wof French and Saunders) and starrng saunders and foanna
Lumley won tive Britsh Academy of Film and Televiston Awards and o
Broude astrag. Press Guald Award, The stud cat has told the tea lady
that a second seres fromt HAGLand Rov s on the way,
& NOT AVERSE TQVERSE

The Peter Ross Sunday Allermoon treasure trove imchudes a rare
trnket m Call it Poetrs woh a group of pertornunce pocts im
peslormance at svdney’s Wharl Thearre and taiking behind the
ceenies aboun their art, Among those feaured are Billy Marshall
Stoncking, Las HE Dihe aned PLO

& ONTHE BALL

Sport is up and running with @ major event. International Netball
features Austratia versus Jamaica. We have two nighs of highlights and
live coverage of the final as @ Wednesday Night Special.

4 PYRAMID SELLING

Realms of Lthe Russian Bear came in with big ratings in the 6.00pm
Sunday night slot. At the finish of its run we move from the snows of
Russia Lo the deserts of Egypt for The Face of Tutankhamun Tl
five-part BBC seties unravels the magic and mystery of one of the
world's greatest archeological discoveries. New research. and archival
film. some of it unseen for seventy years throw new light on the tautle
on TuL
& BEWITCHED

Witchcraft comes 1o ABC TV on Sunday mights and the present
mirrors the past in a strangely menacing way. After the mrigues of the
series Clurissa comes intrigue of a different kind in this new drama
sCrics.

& YOUNG TALENT TIME

Arts and Ent. present The Young Performers Awards. This major
annual event, our very own Young Talent Time showcases the top of
new Australian talent in performance and these special wet hankic
moments of the actual awards presentation. This year the event is in
Perth with Peter Butler directing and lan Parmenter producing.

& BATTLE OF THE SEXES?

They're beeoming the tulk of the country — World Series Debating,
Next on screen s o witdy tatk-fest taped in Brashane, The topic? That
Men Deserve More Respect. Joining the regular thio of wit, Andrew
Demion, Wendy Hurmer and Campbell McComas. are guest debaters
fenattus Jones, Robvn Archer. Hugh Lunn and Ruth Ostrow. Producer
Gabnelle Ewington and divector, Joe Murray kept the show on the road.
& VIVE LA DIFFERENCE

The Big Picture focuses on the Opposite Sex. posing the quesion
— what 1s the real difference bevween men and women? Brams,
cmotions and behaviour are looked at i a new and provocative way
In thus four-part series both content and hlmue stvles make for
something dillerent. The series comes with good credits, Robm
Hughes as producer/director and Lin Munro as co-producersdirector,
narrator and co-wrter Nornun Swann




Powerful look at kingdom
of the indigenous people

A POWERFUL and
passionate two-hour
special is the highlight
of the ABC's con-
tribution to the Year of
Indigenous People.
Exilc and the King-
dom will screen on ABC

TV on Wednesday July 7
at 8.30pm.

Exile and the Kingdom
is the definitive story of
the Aboriginal experi-
cnce and for the first
time teils the true story
of an Aboriginal com-
munity — from creation
to today’s crisis. )

It is illustrated by such
activities as the Royal
Commission into Black
Deaths in Custody.

It is the culmination of
four years work for fiim
makers Frank Rijavec
and Nuclen Harrison.

Exile und the Kingdom
is unigque in that for the
first time an Aboriginal
community — the
Injibandi-Ngaluma peo-
ple are associate pro-
ducers and tetl their own
story.

That story is of a com-
munity rich in tribal law
and culture and not one
ot hopeless victims,

The result of this
alliance of [illm  muker
and commumty 15 slag-
penny.

Exile and the Kingdom

SOUTH WESTERN TIMES

moves from tribal laws
through the period of
British colonisation, un-
earthing appalling facts
about slavery. the violent
rule of pastoral over-
fords. the cxcesses of the

1960’ mining boom and
problems witFl alcohol.

[t never allows the
viewer to torpet the sig-
nificance and influence
of spirituai homelands.
the bedrock upon which
the Injibandi-Ngaluma
tribal law is based.

The film is based
around Rocbume in WA,
whose image as a trou-
bled town was created in
the late 196('s when
journalists came to re-
cord the horrors of social
abuse causcd by
thousands of single white
men who flooded in to
construct the rilways
and new towns for the
iron-ore mining industry.

Morc recently, the
media came in the wake
of the national outcry
that protested the killing
of a 16-year-old boy in
police custody. This
death, Rcrhaps more than
any uother, triggered the
Roval Commission.

Exile and the Kingdom
is a must for anyone
wanting (o understand an
Aboriginal  perspective
ol therr history — a rare
upportunily for white
Australians.

{Bunbury, WA)
July 6th, 1993

CLOSE LOOK:

e g

Esther Pat nurses her son Joshua in the ‘lonely country’
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A unique, powerful look at aboriginal life

ABC specilal
EXILE AND THE KINGDOM
Wadnesday, July 7, 8.30pm

A powerful and passionate
two-hour special Exile and the
Kingdom is the highlight of the
ABC’s contribution to the Year
of the Indigenous People.

Exile and the Kingdom is the
definitive story of the aboriginal
experience and for the first time
tells the true story of an
aboriginal community — from
creation to today's crisis,
illustrated by such activities as

the Royal Commission into
Black Deaths in Custody.

It is the culmination of four
years work for filmmakers
Frank Rijavec and Noelen
Harrison.

Exile and the Kingdom is
unigue in that for the first time,
an aboriginal community — the
Injibandi/Ngaluma people —
are associate producers and have
the opportunity to tell their own
story.

That story is of a community
rich in tribal law and culture
and not one of hopeless victims

as so often portrayed in the
media.

The result of this alliance of
filmmaker and community is
staggering.

Exile and the Kingdom moves
from tribal laws through the
period of British colonisation,
unearthing appalling facts about
slavery, the violent rule of
pastoral overlords, the excesses
of the 1960's mining boom and
problems with alcohol.

It never allows the viewer to
forget the significance and
influence of spiritual homelands,
the bedrock upon which the
Injibandi/Ngaluma tribal faws

is based.

It is a comparative insight
into a culture so often abused,
misunderstood or ignored.
Above all, Exile and Kingdom is
a persuasive argument for land
rights.

The film is based around
Reoeburn in Western Australia,
whose image as a troubled town
was created in the late 1960s
when journalists came to record
the horrors of social abuse
caused by thousands of single
white men who flooded in to
construct the railways and new
towns for the iron-ore mining
industry.
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Former Longwarry woman
produces documentary

A woman who grew
up in Longwarry has co-
produced a documen-
‘uy detailing the treat-

ent of aboriginals in
<orthwestern Australia
which will screen on the
ABC tomorrow.

Noelene Harrison
- orked with her film-mak-

\ame change
for Allowrie

Allowric Foods has
‘wnanged its name to Na-
tional Dairies to help the

ympany present a

iited marketing and
sales approach.

The name change for-
alises other operational
id organisational
-.«anges which started last
year with the merger of the
liquid milk and manufac-
red dairy operations of
ational Foods.
" National Dairies has milk
processing plants in four
“ates that were previously
iown as Allowrie Foods,
. 2ra Dairics, Farmers Un-
ion Foods and Tasmaid
Foods.
The company said the
. ippsland operation
“would continue to play a
major part in the com-
‘ny’s growth, since it had
{ en recently updated and
_.as located close to Mel-
bourne.

ing parmer Frank Rijavec
for four years on the Iwao
hour documentary ‘Exile
and the Kingdom' which
started life as a training
video for police 1o help im-
prove their relations with
aboriginals.

Ms Harrison was born at
Warragul and grew up in
Longwarry, before “flee-
ing the nest to seek fame
and fortune™ as she puts i,

She was educated at
Longwarry State School
and Drouin High before
moving to Western Aus-
tralia where she eventually
wound up at Murdoch Uni-
versity and became in-
volved in filmmaking.

She was a founding
member and eventuaily ad-
ministrator of Cinematrix
which successfully organ-
ised workshops to help
wormen in developing film
projects.

Ms Harrison has been
back in Longwarry for the
past few weeks to visit her
parents and promote the
documentary.

When research was un-
derway for the film, it be-
came clear to the filmmak-
ers that the aboriginals
wanted to tell their whole
story, not just participate in
a police training video, and
s0 the project grew into a
two hour doumentary.

The documentary is
unique in that its associate
producers are the In-
Jibandi/Ngaluma tribes
meaning it is the [irst lime
the people of an Aborginal

community have had the
opportunity to tell their
own story.

The close relationship
between the filmmakers
the community of Roe-
bourne, 1600 kms north of
Perth, has resulted in a film
that is honest and tells of a
community rich in tribal .
law and culture and not of -
hopeless victims as often
portrayed, and has met
with strong approval from
aboriginal audiences.

Ms Harrison said that al-
though it deals with a
iragic subject and sensitive
issues, people will come
away from viewing the
film feeling happy.

The film had a relatively
small budget, and only a
few people were involved
in the production.

In addition to her role as
co-producer, Ms Harrisor:
was involved in research
and the technical aspects of
the film such as sound re-
cording.

The film has played at
several major film festivals
and has been accepted at
same overseas festivals, as
well as having its inital two
week theatrical run in
Perth e¢xtended 10 five
weeks because of popular
demand.

Ms Harrison is currenily
putting the finishing
touches 1o her next film
project dealing with
aboriginais *Milli Milli".
@®'Exile and the Kingdom'
screens on ABC TV to-
morrow night ai 8.30pm.




